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Winter always finds me 
in a lull by 6pm, scrambling to find 
time during these short days. 
Getting out of work, only to bike 
ride home at dusk. No matter how 
fast I bike, I never get to the park in 
time to catch the sunset. And as 
each day shortens, I have less and 
less time to see the sunset... until 
next year. Pretty much every' new 
years in my life, I’ve loathed. 
Things that remind me of the 
passage of time used to just really 
fucking scare me. Getting old, 
never going back - slowly losing 
that sincerity that comes with a 
beginning, with naivety. 

This is the only year 
when I’ve been ready for it to end. 
Ready to just leave this year in the 
dust. Hurricanes in Florida. 
Prolonged meaningless war. (or 
even just “war” - all war is 
meaningless and if it exists at all, its 
already been to long.) The re- 
election of Bush. Jacksonville 
Food Not Bombs grinding to a halt 
temporarily. I’ve literally faced my 
fear of growing old and dying, just 
to embrace the fact that this year 
will end. Unfortunately, a coming 


I don’t mean to sound so negative. It’s just that so much bad shit goes on in the world 
that it’s hard to keep your chin up sometimes. A lot of us are, quite simply, trying to make the 
world a better place. I mean really - if you’re not, what are you doing? And why? When 
you’re talking about your life, this question overcomes you - is this an explanation, or an 
excuse? It’s such an uphill battle. No wonder we’re always patting each other of the back. 
Most of the time no one else will, not even ourselves. That, coupled with this seasonal 
emotional fragility - a few bad things can happen one day and it just really sets me off into 
examining my life past, present and future. But honestly, by the end of the day, that’s for the 
better I guess. We need to examine how we fit into the world, what we’re a part of, and what 
we want to be part of. A few months ago a friend called me essentially to ask me, as a human 
being, if I was happy. It was a rather complicated conversation. This friend had been living in 
old growth forests on the west coast for at least four months. And our lives were drastically 
different. We were both happy, but with such different lives and decisions ahead of us. We 
were both walking this fine line of explanation and excuse with each other, trying to 
comprehend each other’s (and our own) decisions and dreams. 1 think one of the best things I 
got out of it was to think in terms of ‘as a human being.’ It’s so easy and distressing to get 
caught up in distractions. Social, personal, in the name of entertainment, enlightenment or 
empathy - distractions consume our lives, often to the point of them being our lives. Maybe 
we should stop allowing external things to reflect themselves in us, and instead reflect 
ourselves. Lets find out what we really want, and go for it! 

- Josh Jubinsky 


Getting this first issue out has been such a rewarding experience. For every thing that 
goes wrong, a solution must be found. For every page printed, a friend must be relied upon - 
the ties of friendship brought taunt to revel in a job well done. And for every copy handed out, 
sharing naturally ensues. Everyone contributing to these pages shares a view they inhabit, either 
by letting you walk in their shoes or stand on their shoulders to see a little farther. I’ve really 
enjoyed the opportunity to do this. Knowing enough people and small punk businesses 
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Winter always finds me 
in a lull by 6pm, scrambling to find 
time during these short days. 
Getting out of work, only to bike 
ride home at dusk. No matter how 
fast I bike, I never get to the park in 
time to catch the sunset. And as 
each day shortens, I have less and 
less time to see the sunset... until 
next year. Pretty much every new 
years in my life, I’ve loathed. 
Things that remind me of the 
passage of time used to just really 
fucking scare me. Getting old, 
never going back - slowly losing 
that sincerity that comes with a 
beginning, with naivety. 

This is the only year 
when I’ve been ready for it to end. 
Ready to just leave this year in the 
dust. Hurricanes in Florida. 
Prolonged meaningless war. (or 
even just “war” - all war is 
meaningless and if it exists at all, its 
already been to long.) The re- 
election of Bush. Jacksonville 
Food Not Bombs grinding to a halt 
temporarily. I’ve literally faced my 
fear of growing old and dying, just 
to embrace the fact that this year 
will end. Unfortunately, a coming 
new year won’t mean the end of all 
this. 

Plenty of great stuff has happened this year as well though. Countless amazing shows 
and friends. Gainesville Fest. Reclamation Proclamation in St Augustine. I’m engaged now, 
and as much as that isn’t everyone’s thing. I’m excited beyond belief. And I got a promotion 
with my job that has actually added a lot of meaning to each day, which is something I’d 
previously only find within the punk/activist community. And although the punk community is 
still the fuel to my fire, being a children’s librarian is great. I keep bringing these two aspects 
of my life closer together, giving them eat a great sense of meaning. Doing story-times with the 
kids - reading books about farm animals who fight back, or kids who don’t want to live in 
houses anymore but rather in trees or at the beach - makes me glad to be both entertaining, as 
well as informative and inspiring to the children. Even something as little as teaching them to 
use both sides of the paper in the printer, or simply giving them much needed attention. 
Occasionally I feel the punk community is so closed, sharing ideas only with each other. 
Patting each other on the back for all of us agreeing, or just squabbling over anarchist rhetoric. 
However you see it, we’re a sub-culture. Which means there is a larger culture out there. One 
that doesn’t know we exist, hates us, or just doesn’t care However we feel about the myriad of 
diversity out there, they inhabit the same ground as us. And this children’s librarian job that 
just kind of landed in my lap? It’s been an excellent medium for positively affecting other 
peoples lives - children’s lives. Connecting these two cultures. I see kids who live with a joy 
and hope not applied externally, but front within. I don’t see a great punk or activist in every 
kid at the library. But I do see a great kid within all of us. This year has certainly shown me 
that 
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1 don’t mean to sound so negative. It’s just that so much bad shit goes on in the world 
that it’s hard to keep your chin up sometimes. A lot of us are, quite simply, trying to make the 
world a better place. I mean really - if you’re not, what are you doing? And why? When 
you're talking about your life, this question overcomes you - is this an explanation, or an 
excuse? It’s such an uphill battle. No wonder we’re always patting each other of the back. 
Most of the time no one else will, not even ourselves. That, coupled with this seasonal 
emotional fragility - a few bad things can happen one day and it just really sets me off into 
examining my life past, present and future. But honestly, by the end of the day, that’s for the 
better I guess. We need to examine how we fit into the world, what we’re a part of, and what 
we want to be part of. A few months ago a friend called me essentially to ask me, as a human 
being, if I was happy. It was a rather complicated conversation. This friend had been living in 
old growth forests on the west coast for at least four months. And our lives were drastically 
different. We were both happy, but with such different lives and decisions ahead of us. We 
were both walking this fine line of explanation and excuse with each other, trying to 
comprehend each other’s (and our own) decisions and dreams. I think one of the best things I 
got out of it was to think in terms of ‘as a human being.’ It’s so easy and distressing to get 
caught up in distractions. Social, personal, in the name of entertainment, enlightenment or 
empathy - distractions consume our lives, often to the point of them being our lives. Maybe 
we should stop allowing external things to reflect themselves in us, and instead reflect 
ourselves. Lets find out what we really want, and go for it! 

- JoshJubinsky 


Getting this first issue out has been such a rewarding experience. For every thing that 
goes wrong, a solution must be found. For every page printed, a friend must be relied upon - 
the ties of friendship brought taunt to revel in a job well done. And for every copy handed out, 
sharing naturally ensues. Everyone contributing to these pages shares a view they inhabit, either 
by letting you walk in their shoes or stand on their shoulders to see a little farther. I’ve really 
enjoyed the opportunity to do this. Knowing enough people and small punk businesses 
throughout the community, both home and abroad, to gather enough resources to complete the 
first issue - that seems in itself a small testament of what can be done. I know many zines exist, 
as if this is just some drop in the bucket. And it’s not a contribution to something greater than 
all of us combined, rather it’s a resource for the combined efforts of us to create something 
greater. I hope you get something out of this. I’ve surely gained a lot by adding to it. 

Your own additions are very welcome. We’re always looking for columns and 
articles, preferably with a social/political/activist slant. But sometimes coming up with a 
starting point is hard. To help give you a place to write from, or write to, the next issue will 
have a topic. Work. What’s your relationship to work? What do you add and take from your 
job... and what does it add and take from you? Or if you don’t have a job, what do you do to 
survive? For income? What income? Let’s take our ethics and hold them to the environment 
we create, or just become part of for those forty hours a week, and share what we find. How we 
operate ‘as humans beings’ in a world containing so many things foreign to our very nature. 
This topic isn’t meant to constrict your submission ideas. It exists only to give a focus to those 
desiring it. 


> Cover Artwork by Keith Rosson. Contact Keith at: 

1631 NW Everett #401 / Portland, OR 97209 or keithrosson@hotmail.com. 

> All drawings by Lenny McKee (unless otherwise noted). 

Contact Lenny at: glencaer@hotmail.com. 

> All photos by Josh Jubinsky (unless otherwise noted). 


















ORDERING “GLE COFiES: Single topic., uic available for 60 cents postage each. Send 
stamps or round up to $1 for a donation Please do not send coins Send one dollar and one 
stamp for 2 issues. Specify which issue(s) you'd like. Bread and paper comes out only twice a 
year. One dollar and one stamp gets vou 2 issues / 1 year. No free subscriptions to prisoners, 
sorr> If you are ordering from prison, please keep in mind that all prisons have different 
regulations on periodicals 
Canada and Mexico single copies are SI each 
Worldwide single copies are $2 each. 

DO YOU WANT TO HELP WITH DISI RIBUTION? 

BREAD & PAPER IS FREE, ALL YOU HAVE TO DO IS PAY THE POSTAGE. BULK 
COPIES of the same issue are sent by Media Rate or Surface Mail. However much money you 
send in is how much the postage rate will be for your order. IE. Mail $2, and we’ll send as many 
copies as possible for $2. Same applies for Mexico / Canada, and Worldwide rates. Just 
remember $5 will get you less copies because of higher postage costs. USA distributors send in 
either $2. $3. or $4. Mexico and Canada send either $4, $6, or $10. Worldwide distributors send 
either $5, $7, or $10. 


DONATIONS: Bread and Paper is free because of advertisers and because of you! Donations 
arc needed and always appreciated. Please help keep this publication alive. 

PRINT RUN: 5,000. Next Issue more? We’ll see. 

REVIEWS: Submit stuff for us to review! Remember items with barcodes printed on will 
NOT be reviewed. We try to get everything reviewed, but sometimes space and time is limited. 
Please send review materials before the ad deadline - at the latest! I can send single copies with 
your review in the US, but not internationally due to postage costs. 

SUBMISSIONS AND CONTRIBUTIONS: We are always looking for punk artwork and 
possible columns / articles. Preferably with a social/political/activist slant. Do not send 
originals! Email or snail-mail materials. We’re very' open to new idea proposals as well! 
Sending in reviews of materials is welcome. Please submit 4 or more reviewed items, and 
please follow our review format. 


ADVERTISING RATES 

2 1/2x2 1/2"-$15 
2 1/2 x 5" - $35 
2 1/2 x 10" or 5" x 5" = $70 
5x7 1/2" = $110 


Ads can be sent digitally or as camera-ready properly 
artwork. Email for ad reservations, 
breadandpaper@deadtankdistro.com 
Last minute ads are subject to space availability. 

Deadline for #2 
May 1 st 2005 



storm the palace 


by jason brown 

A D10B0UCAL DINGBAT PRODUCTION 


This past hurricane season, August and September of 2004, Florida was graced with the 
presence of four major hurricanes Some of the worst we’ve seen in years. Like any 
great disaster the media was there to cover every second of it. 


Attention good citizens of Florida, this is a public service 
announcement of the emergency broadcast system. 
/ A hurricane the size of Ronnie / / 



As you can see the size of the hurricane 
has increased exponentially it has caused these 
big parallel lines to form above the state with the words 
HURRICANE running through them repeatedly. 

The pope has declared it a miracle.. the lines and 
words above the stale not the hurricane. 




Vote for me and I promise you no more hurricanes. 

HURRI£4yE HURRICANE 
HURRICANE 
\MT , WJRRICANE 

1EJRICANE 
y*ICANE 
3ICANE 
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2 1/2 x 10" or 5" x 5" = $70 
5x7 1/2" = $110 


Last minute ads are subject to space availability. 

Deadline for #2 
May 1st 2005 





storm the palace 


by jason brown 

A DiOBOLiCAL DINGBAT PRODUCTION 


This past hurricane season, August and September of 2004, Florida was graced with the 
presence of four major hurricanes Some of the worst we’ve seen in years Like any 
great disaster the media was there to cover every second of it. 


Attention good citizens of Florida, this is a public service 
announcement of the emergency broadcast system 
/ A hurricane the size of Ronnie II 



McDonald's a-hole is heading straight 
towards your well healed state. 


What is now being called the greatest threat ever to liberty and freedom, hurricane 
GIPPER has now been declared a category 11, national threat, terror alert RED! 
Evacuate your houses, get in your cars, gas up your cars, drive your cars to a nearby car 
lot, buy a bigger car, gas THAT car up, drive to the market, buy water, ice, batteries, 
canned meat, and a hand gun. 


Mil ■! 





As you can see the size of the hurricane 
has increased exponentially, it has caused these 
big parallel lines to form above the state with the words 
HURRICANE running through them repeatedly 
The pope has declared it a miracle.. the lines and 
words above the state not the hurricane. 



Vote for me and I promise you no more hurricanes 


HI IR RIC^J F HURRICANE 
HURRICANE 

i Hurricane 

1RRICANE 
yRICANE 
RICANE 

HTfJ RI CANE 

HUR)\ 

HURRIQ 
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HURRICANE HURRICANE 


Choose your own moral of the story 
A: Don’t ef with mother nature 
B: Move to Canada 
C: Don’t worry, in a hundred years or so all of Florida 

will be under water anyways 
D: Move to Ohio > 

!> c 


The panic amongst Floridians was at an all time high. The people in the T V box \ 
telling us that we needed to be scared. Was our fear justified 9 Was there really a threat 9 
Many people packed up, left their homes and headed for higher grounds. Others 
toughened it out. For those that did not evacuate, safe shelter was the only option A 
good doorway would do, a deep foxhole, a bathtub maybe. 



After the storm passed, those that fled returned to their homes, 
power was restored and debris was cleared from the roads. 

Sure some food spoiled,and trees destroyed cars, homes and pets 
Rut u >p n#»il «nmp families even orew closer due to the experience 
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The Vagabonds and Coast Guard 

By: Cristy C. Road 

The protests were over- but in the fringe of our active minds, we could still hear 
helicopters in the far distance. That night three of the boys were finding internet boyfriends and 
drinking pints of Yuengling, while Kate, JD, and I sat in a circle on the bed. We talked about 
how effective our actions were. We talked about the taboo aspects of the FT A A protest last 
November- of its success and lack there of. The meetings weren’t shut down and I saw an 
inescapable amount of arrests. 

Although, our hope remained intact. While more than five thousand people of varying 
social landscapes mobilized to counteract free trade. Root Cause initiated the first grass roots 
mobilization where people of varying cultural backgrounds marched in solidarity, and together- 
both permitted and non-permitted demonstration withstood the most overwhelming authoritarian 
force many had ever seen. My home was transformed into a police state. And despite this, seeing 
an integration of resistance was new and often beautiful to me. My story was more about barriers 
and tension- every group for themselves in an 
often valid defense. 

In Miami, I grew up between Cuban, 

Puerto Rican, and Nicaraguan neighbors. We 
shared customs, we shared cooking 
ingredients, and we shared our unique version 
of a mop, which involved off-white pipes and a 
rag with a hole punched through it which 
passed through the shaft. Dubbed, el Palo de 
Trapiar and translated as “the stick of ragging” 

- it was only a materialized token of what we 
shared. For a long time, I felt this was how the 
city was constructed- ideal and heaving with 
babies of mixed latino blood. When I began 
discovering truths through my own experience, 

I realized that for a long time I was wrong. The 
segregation due to cultural boundaries, 
reactionary upper class groups of similar 
heritage, and endless years of gentrification 
burned the bridges between exiles, families, 
and missionaries that encompassed my city*. 

I’m Cuban- I grew up knowing my 
culture was segregated within itself. This is 
what I’ve worked from. 

There was Castro enthusiasts, the Castro resistance of the reactionary right, and the 
few and far between leftist Castro resistance. In Cuba, they were the women, the queers, and the 
proletariat who often identified themselves as El Movimiento Libertario Cubano, but ultimately 
Cuban anarchists. This was where I stood-1 could hardly befriend a Cuban Republican, and at 
the same time I stalwartly dissented over thirty years of the subjugation towards the Cuban 
People Among these people were those in over a hundred and forty-four prisons, those effected 
by Castro’s reestablishment of the death penalty, countless anarcho-syndicalists, a throng of 
innocent homosexuals, quarantine AIDS patients, and the remainders of my family working right 
outside of Havana who experienced a life where it was unconstitutional to leave home- in spite 
of subjugation or in w ill of education. Among the suffering due to Castro’s regime were also 
countless civilians in Guatemala, El Salvador, Colombia, and Argentina after his support of both 
urban and rural guerilla movements. And as the movements engaged the US determination to 


Someone once asked me if my family left Cuba out of its economy allowing them to 
lose land. I had to spitefully respond with the truth that, honey, my family had never owned land 
and we still don’t 

We probably lost some blankets. 

And when Miami’s Cuban-dominant reactionary right talks about firms, private 
islands, and contracts to dismiss a working class family of their incentive- my family was there 
to counteract. I was asked twice if my family was a fraction of the Cuban wing of exiles who 
bared association to the CIA. And amidst combustion and holding back the fists and projectile 
vomit- traces of the truth would race through my mind. The traces were like slits through the 
most tender parts of my skin. And the truth is that a family linked to the CIA would have never 
had to stash three to a bed in a one-bedroom house upon their arrival to the states. 

It was Castro’s tyrannical decision to engage in free-range shooting against civilian 
insurgents who’s blood nestles in my own skin. And the next time a member of the radical left 
assures me that Castro’s Cuba is a fine anti-capitalist retreat with adequate healthcare and 
supreme educational facilities -1 would have to remind them that this wasn’t how it felt when 
those relatives I never knew were executed on a fine line which divided a wealthy dictator from a 
poor civilian. And like many impoverished islands- Cuba, I assure them, does remain as a fine 
retreat. Always towards high profile tourism- yet never civil righteousness. 

While I reminisced of what I had taught and what I had learned-1 remembered the 
rallying and smiled. It was my decision to focus on the integration of all people who graced my 
hometown of Miami. I would swerve stealthily into what I had learned as a nine year old about 
Haitians, Nicaraguans, and Cubans marching towards a common stint of hope. And this was my 
revolution. When I sat on the sideline and watched Root Cause march on that Thursday in 
November, I saw that floor plan beneath thousands of workers’ soles. The one that would 
reconstruct all those bridges we once watched collapse. 

Contact Cristy via email at croadcore@yahoo.com 
Drawings by Cristy C. Road 


Taking Punk Values 
to Create Post-Punk Projects. 

By: Joe Biel 

At this point in my life I’m beginning to understand why older punks disappear or 
gradually drift away or shift to tolerated projects. It was becoming a drag to exist amongst a 
sea of peers that weren’t old enough to relate to what I was going through or help me with my 
problems. 

Now, don’t get me wrong I’ve learned a lot about how I view the world and my 
value set from the punk community and I’m not about to give that up. It’s just that I loathe the 
gossip, the rumor mill, and seeming inability of that community to age gracefully with its 
members. Sure, it shifts but the median age seems to stay consistently around 17-22 and for 
those older or younger it may be difficult to find a place in it at times. But as I’ve said, I 
picked up much of what is important to me from said community and those are values that 
have stuck with me over time. It gave me a springboard to learn about radical ideas and 
ideology, riding bicycles as more than a hobby, self sufficiency, and reducing consumption to 
have less of an impact and lead a cheaper and easier existence. 

So what I eventually concluded was that as punks age there are generally a couple 
things that happen they got sick of the bullshit and move on or “sell out”, they attempt to stick 
around and are made fun of for being out of touch, they achieve some kind of success and are 
respected as icons in the community and are sometimes able to make a living, or they take 
those values to create new projects like art, media, video, printing, resources, or educating 

















I rapiar and iranslatcd as inc suck oi ragging p v 
- it was only a materialized token of what we 
shared. For a long time, I felt this was how the 
city was constructed- ideal and heaving with 
babies of mixed latino blood. When I began 
discovering truths through my own experience, 

I realized that for a long time I was wrong. The 
segregation due to cultural boundaries, 
reactionary upper class groups of similar 
heritage, and endless years of gentrification 
burned the bridges between exiles, families, 
and missionaries that encompassed my city. 

Fm Cuban- I grew up knowing my 
culture was segregated within itself. This is 
what I’ve worked from. 

There was Castro enthusiasts, the Castro resistance of the reactionary right, and the 
few and far between leftist Castro resistance. In Cuba, they were the women, the queers, and the 
proletariat who often identified themselves as El Movimiento Libertario Cubano, but ultimately 
Cuban anarchists. This was where I stood-1 could hardly befriend a Cuban Republican, and at 
the same time I stalwartly dissented over thirty years of the subjugation towards the Cuban 
People Among these people were those in over a hundred and forty-four prisons, those effected 
by Castro’s reestablishment of the death penalty, countless anarcho-syndicalists, a throng of 
innocent homosexuals, quarantine AIDS patients, and the remainders of my family working right 
outside of Havana who experienced a life where it was unconstitutional to leave home- in spite 
of subjugation or in will of education. Among the suffering due to Castro’s regime were also 
countless civilians in Guatemala, El Salvador, Colombia, and Argentina after his support of both 
urban and rural guerilla movements. And as the movements engaged the US determination to 
keep control of the countries in its sphere of influence- guerilla tactics often involved rape, 
robbery , kidnapping, torture, and murder of untold civilians. 

In deep-seated focus, I read Jose 
Marti poetry and unlearned the mind- 
fucking from both sides. I saw members of 
my mother’s generation rise financially and 
fit the capitalistic mold which granted them 
supreme stature in Miami’s social ladder. At 
the same time, I saw the basis of the United 
States relations towards Cuba in the late 
sixties until the late seventies allow the coast 
guard to welcome Cubans as allies and deny 
the arrival of countless Haitian refugees. At 
the same time, I saw the Cuban government 
embrace United States political prisoners in 
exile and dissent all accounts of free trade, 
in spite of capitalism- while the Cuban 
people’s suffering is severely disregarded. 
At the same time, political prisoners freed in 
Cuba through the 1970s came 
overwhelmingly from working class and 
campesino backgrounds. This release still 
welcomed a fresh bouquet of proletariat 
political prisoners. And in 1999, the US 
came to terms that no, the embargo wasn’t 
enough to plague disadvantage, and it was 
about time Cuban refugees were denied 
alongside to Haitian neighbors. And I often 
wondered why some radicals never realized 
that Cuba had a face that persecuted their 
proletariat. There was more than the face of 
education, literacy, and healthcare- and three 




Contact Cristy via email at croadcore@yahoo.com 
Drawings by Cristy C. Road 


Taking Punk Values 
to Create Post-Punk Projects. 
By: Joe Biel 


At this point in my life I’m beginning to understand why older punks disappear or 
gradually drift away or shift to tolerated projects. It was becoming a drag to exist amongst a 
sea of peers that weren’t old enough to relate to what I was going through or help me with my 
problems. 

Now, don’t get me wrong I’ve learned a lot about how I view the world and my 
value set from the punk community and I’m not about to give that up. It’s just that I loathe the 
gossip, the rumor mill, and seeming inability of that community to age gracefully with its 
members. Sure, it shifts but the median age seems to stay consistently around 17-22 and for 
those older or younger it may be difficult to find a place in it at times. But as I’ve said, I 
picked up much of what is important to me from said community and those are values that 
have stuck with me over time. It gave me a springboard to learn about radical ideas and 
ideology, riding bicycles as more than a hobby, self sufficiency, and reducing consumption to 
have less of an impact and lead a cheaper and easier existence. 

So what I eventually concluded was that as punks age there are generally a couple 
things that happen they got sick of the bullshit and move on or “sell out”, they attempt to stick 
around and are made fun of for being out of touch, they achieve some kind of success and are 
respected as icons in the community and are sometimes able to make a living, or they take 
those values to create new projects like art, media, video, printing, resources, or educating 
others. 

Andrew Dickson took his punk values and started doing films and incorporated 
things like having punk music on the soundtrack, using punks as cast, and keeping things 
cheap. Other examples are Theo Witsell starting a farm after quitting working on Tree of 
Knowledge or the multitude of former and elder punks around the country opening up 
infoshops and bookstores. 

My own experience was not really that unique, it just seemed like it at the time. 
Punk was starting to alienate me like so many other institutions had. I felt less and less at 
home going to shows and picking up new records. I felt like so much of what was being done 
was just a worse rehash of things that had happened years ago. The people that I thought were 
great friends from shows were really just people I was never exchanging more than a few 
words with because it was pretty much impossible to have a conversation at a show. Between 
the noise from the bands, the chatter of the audience, and not being able to hear very well in 
the first place I realized it wasn’t really the place to break ground with new friends. 

So after a time of trying to stick it out and find records that I relate to and punks that 
were more invested in having a conversation at a show rather than just exchanging 
pleasantries, I decided to try new things. Microcosm had been underway for years but it was 
changing faces at the time. We were selling off the remaining records and picking up and 
starting to publish books. 

I took the simple values I learned in punk and developed on them. I tried to keep the 
books as cheap as possible and I wanted to be accessible. I wanted people to talk to me when 
they had an idea or a criticism as opposed to talking to other people about me so we post our 



THa 

Insurgent' “ wi " be that 

'"'intense diy punk from 
the old 
on cd 


4 new tracks plus all 


Hypatia / The South . $8ppd 

PA sxe vegan posi thrash -split LP 
FL catchy chaotic screamin 

__pink vinyffor mailorders 



























ruuuery, Kiunappmg, lonuic, anu muruci ui uiuoiu civilians. 



In deep-seated focus, I read Jose 
Marti poetry and unlearned the mind- 
fucking from both sides. I saw members of 
my mother’s generation rise financially and 
fit the capitalistic mold which granted them 
supreme stature in Miami’s social ladder. At 
the same time, I saw the basis of the United 
States relations towards Cuba in the late 
sixties until the late seventies allow the coast 
guard to welcome Cubans as allies and deny 
the arrival of countless Haitian refugees. At 
the same time, I saw the Cuban government 
embrace United States political prisoners in 
exile and dissent all accounts of free trade, 
in spite of capitalism- while the Cuban 
people’s suffering is severely disregarded. 
At the same time, political prisoners freed in 
Cuba through the 1970s came 
overwhelmingly from working class and 
campesino backgrounds. This release still 
welcomed a fresh bouquet of proletariat 
political prisoners. And in 1999, the US 
came to terms that no, the embargo wasn’t 
enough to plague disadvantage, and it was 
about time Cuban refugees were denied 
alongside to Haitian neighbors. And I often 
wondered why some radicals never realized 
that Cuba had a face that persecuted their 
proletariat. There was more than the face of 
education, literacy, and healthcare- and three 
improvements didn’t constitute justice. 


Taking sides was trivial- I chose to take none. I wasn’t about to educate myself on a 
resistance based on capitalist integrity, and I wasn’t about to fool myself into embracing a 
‘collective dictatorship’. A dictatorship of the people is a contradiction in itself, seeing that 
power is placed anywhere but the hands of the proletariat. 
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things like having punk music on the soundtrack, using punks as cast, and keeping things 
cheap. Other examples are Theo Witsell starting a farm after quitting working on Tree of 
Knowledge or the multitude of former and elder punks around the country opening up 
infoshops and bookstores. 

My own experience was not really that unique, it just seemed like it at the time. 
Punk was starting to alienate me like so many other institutions had. I felt less and less at 
home going to shows and picking up new records. I felt like so much of what was being done 
was just a worse rehash of things that had happened years ago. The people that I thought were 
great friends from shows were really just people I was never exchanging more than a few 
words with because it was pretty much impossible to have a conversation at a show. Between 
the noise from the bands, the chatter of the audience, and not being able to hear very well in 
the first place I realized it wasn’t really the place to break ground with new friends. 

So after a time of trying to stick it out and find records that I relate to and punks that 
were more invested in having a conversation at a show rather than just exchanging 
pleasantries, I decided to try new things. Microcosm had been underway for years but it was 
changing faces at the time. We were selling off the remaining records and picking up and 
starting to publish books. 

I took the simple values I learned in punk and developed on them. I tried to keep the 
books as cheap as possible and I wanted to be accessible. I wanted people to talk to me when 
they had an idea or a criticism as opposed to talking to other people about me so we post our 
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phone number prominently We don't stock items that we find deplorable in one sense or 
another. We try to reject sexism, transphobia, classism, and other trappings of popular culture. 
We try to be conversational with people who order from us as well as people who submit their 
own books and zines to us. We don't have all the answers and haven't always seen all sides to 
the equation so when handling something personal that someone else created it’s sometimes 
difficult to reject it and offer advice or suggestions. It can come off as a bit preachy. But we do 
our best to be straightforward and stick to our main model of thinking. 

This has been my full time (and sometimes double time) job for over 5 years now. 
When you have to worry about taking care of yourself and others it’s sometimes hard to try 
and keep things cheap at the same time so we instinctively walk a line. 

If you've been reading my writings for awhile you know I’ve been a little confused 
and upset with the way that the punk scene has been moving as of late. I'm not interested in 
fashion or hot gossip about other people on the internet. I think there are a lot of others out 
there that feel the same way. Which brings me to my next point. 

I would much rather see new projects rise out of the punk community with the 
existing value set than people moving on or quitting. I would rather see someone run a new 
“punks with presses” as they would see fit and keep things in line with their own values that 
they picked up from the punk community'. I would rather see self published books about the 
experience and not just “old guy talks about old punk” but reflections on the development of 
our history for each other and for other people to learn about what has been going on for the 
last 27 years. 

Maybe your passion is radical menstruation or making clothes. Maybe you want to 
do a spoken word tour or have aspirations of taking your values into teaching. Maybe the 
school system is so frustrating to you and created such a bad experience that you w ant to want 
to create a new education system out of its hollowed shell. 

Really, I'm not here to tell you what to do or how to do it but rather that I'm tired of 
seeing people get old and drop out. I'd rather see them get old and get inventive. If you start 
something up, please let me know. 

Contact Joe via email at: joe(a)microcosmpublishing.com 
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| Reflecting on Social Status and Popularity in the Punk Scene 
By: Katy Otto 


Cliques in the Pit: 


Five days a week, I go to work at The Empower Program, a national gender violence 
prevention program based in Washington, DC working with young people and the adults who 
work with them both locally and nationally. I have been fortunate enough to have been at 
Empower for the past six years of my life. As my role their grew from college intern to full- ‘ 
time staff (with my official title Director of Grants and Community Outreach), I learned a lot 
of lessons about violence and aggression - what it looks like in practice, where its roots arc 
and how strict gender stereotyping plays a key role in it. 

The basic tenet of Empower’s 
programming is that violence should not be a 
rite of passage - but as any adolescent braving 
the halls of high school will tell you, it most 
certainly is. From gossiping and rumors to 
reputations and name calling and back biting, 
even on to more dire forms of violence such as 
sexual assault, homophobia and dating abuse, 
young people face obstacles in simply getting 
up and going to school. Interestingly enough, 
at Emnower we believe that a lot of this 



get away with murder. However staying popular can often be just as trapping for those 

individuals who often have to put up a front to stay on top of the social pecking order, and are 
therefore less able to be their authentic selves. 

In thinking about how this relates to punk, I often notice what I consider to be an 
overvaluation of certain people within the purportedly “progressive” community. A lot of 
times it seems that attention and accolades are afforded to the people (and here I would argue 
majority boys) in cool and hyped up, bands. Less excitement is affixed to people who are the 
ones setting up shows, doing community activist work such as Food Not Bombs, or simply 
attending events. I once organized a panel at the National Conference on Organized Resistance 
on Punk as a Vehicle for Social Change, and was sharply struck by one young man who spoke 
in the session. He was dressed in what would be characterized as “hippie” clothes and talked 
about how alienated and judged he often felt walking into punk shows, even though he lo\cd 
the music and was passionate about a lot of the politics expressed, simply because of how he 
looked and behaved. It made it clear to me that the work and lessons of Empower can be 
applied to pretty much any social landscape, and that as much as we may pat ourselves on the 
back punk rock as a community has not begun to work hard to be the opening and inviting 
place it claims to be. I think a lot of times as a woman I have been socialized from an early age 
to make people feel comfortable and welcome. A lot of that also stems from my mother and 
her personality. I get frustrated because I think the effort of reaching out to people and making 
punk inviting. Only when our spaces are inviting will they be solid breeding grounds for social 
change, activism, engagement and genuine community. I want a punk scene that people of all 
ages feel draw to and embraced by, of all races, nationalities, genders and sexualities. I want to 
celebrate the roles we all play in building that, including the people in bands but not limited to 
or stressing too much on just those people. I want to hear all the voices in the room, and to 
learn to listen more. 

I want to challenge cultural ideas about who has socia 1 worth and who doesn’t, and 1 

»v <»nt us to relate to one another 
HUhentically. It is something 
that we stress and teach to teens 
that we are privileged enough to 
work with and learn from at 
Empower, but as time goes on I 
am seeing more and more that 
adults and punk rockers could 
do well to learn the same. 1 
hope to take the lessons from 
my day job which is admittedly 
one I am very' fortunate to have 
into my social circles and 
interactions so that we can have 
gatherings and events that are 
safe, equitable and engaging for 
everyone. I don't think it's too 
much of a stretch to hope for 
that and work towards it. 

Contact Katy via email at kalotto hotmail con 



On Teaching 
By: Nevin Marshall 


I’ve chosen to write a piece about teaching since it's what I do everyday and its 

















Maybe your passion is radical menstruation or making clothes Maybe you want to 
do a spoken word tour or have aspirations of taking your values into teaching. Maybe the 
school system is so frustrating to you and created such a bac* experience that you want to want 
to create a new education system out of its hollowed shell. 

Really, I'm not here to tell you what to do or how to do it but rather that I'm tired of 
seeing people get old and drop out. I'd rather see them get old and get inventive. If you start 
something up, please let me know. 

Contact Joe via email at: joettfjmicrocosmpublishing.com 

f" Cliques in the Pit: 

Reflecting on Social Status and Popularity in the Punk Scene 

By . Katy Otto 

Five days a week, I go to work at The Empower Program, a national gender violence 
prevention program based in Washington, DC working with young people and the adults who 
work with them both locally and nationally. I have been fortunate enough to have been at 
Empower for the past six years of my life. As my role their grew from college intern to full- * 
time staff (with my official title Director of Grants and Community' Outreach), I learned a lot 
of lessons about violence and aggression — what it looks like in practice, w'here its roots arc 
and how strict gender stereotyping plays a key role in it. 

The basic tenet of Empowers 
programming is that violence should not be a 
rite of passage - but as any adolescent braving 
the halls of high school will tell you, it most 
certainly is. From gossiping and rumors to 
reputations and name calling and back biting, 
even on to more dire forms of violence such as 
sexual assault, homophobia and dating abuse, 
young people face obstacles in simply getting 
up and going to school. Interestingly enough, 
at Empower we believe that a lot of this 
violence (across the spectrum) is exacerbated 
and impacted by scrambling to adhere to 
cultural norms about what it means to ‘"be a 
real man” or ‘"be a real woman.” Often, we 
find for example that there are young women 
policing each other, assigning one another 
reputations for dressing a certain way or 
hanging out with a certain group, will talk 
about one another behind each other’s backs 
instead of directly confronting conflict. We 
have also seen young men challenge each 
other’s masculinity and call each other ""fag” as 
a put down, directly showing how homophobia 
is enforced. One of the most stunning pieces of 
information we have learned though is that 
there is invariably among high school students 
a group of other students who are perceived in 
a high school community to be ‘"above the 
rules”. - whether due to their class background¬ 
upbringing, attractiveness, social panache or riveting sense of humor, these kids can basically 



ages reel draw to and embraced by, ot all races, nationalities, genders and sexualities. I want to 
celebrate the roles we all play in building that, including the people in bands but not limited to 
or stressing too much on just those people. I want to hear all the voices in the room, and to 
learn to listen more. 

I want to challenge cultural ideas about who has soda 1 worth and who doesn’t, and 1 

»v <mt us to relate to one another 
• nthentically. It is something 
that we stress and teach to teens 
that we are privileged enough to 
work with and learn from at 
Empower, but as time goes on I 
am seeing more and more that 
adults and punk rockers could 
do well to learn the same. I 
hope to take the lessons from 
my day job which is admittedly 
one I am very’ fortunate to have 
into my social circles and 
interactions so that we can have 
gatherings and events that are 
safe, equitable and engaging for 
every one. I don’t think it’s too 
much of a stretch to hope for 
that and work towards it. 


On Teaching 

By: Nevin Marshall 

4 

I've chosen to write a piece about teaching since it’s what I do everyday and its 
1 something that more and more punks seem to be getting into. I could talk endlessly about kids 
I that I've taught and the strange and wonderful things they say and do, but I thought it more 
[ worthwhile to try to give some sort of advice that I’ve gotten in my two years as a teacher and 
also to validate w hat any students that are reading this may be feeling. 

I teach 6 th grade social studies which means that I teach the basics of work! 
geography and then teach world history from human origins up until the Renaissance. 1 
suppose that l have a slight advant age over other teachers in that some of this material is 
inherently interesting to many of the kids and there’s a better chance that they'll enjoy class 
As a social studies teacher I also am not as pressured by all the standardized testing (EGA 1) 
garbage that the state rams down our throats. I got into teaching thinking that it would be 
incredibly inspiring (which it is) and that there would be an academic atmosphere filled with 
interesting people with inquisitive minds. I was somewhat sobered by the reality. Many of 
the people in my school are the teachers we remember - control freaks, irrational, defensive, 
on a power trip, out to get certain students. All of this is very’ dominant in the school and it is 
certainly not something kids make up to get out of trouble. Sometimes the teacher really 
doesn’t like a kid and they target that kid. Instead of try ing to work with and understand a kid 
they are having a problem with, many teachers get mad, veil, and send them to the office. The 
i notion of discipline is central to the school. It is brought up at all the meetings, at all the 
• conferences, and most days at the teacher lunch table. Teachers are surprised that kids are 
acting up in their class 1 find myself sympathizing with the students as teachers joke about 
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and impacted by scrambling to adhere to 
cultural norms about what it means to “be a 
real man” or “be a real woman.” Often, we 
find for example that there are young women 
policing each other, assigning one another 
reputations for dressing a certain way or 
hanging out with a certain group, will talk 
about one another behind each other’s backs 
instead of directly confronting conflict. We 
have also seen young men challenge each 
other’s masculinity 7 and call each other “fag” as 
a put down, directly showing how homophobia 
is enforced. One of the most stunning pieces of 
information we have learned though is that 
there is invariably among high school students 
a group of other students who are perceived in 
a high school community 7 to be “above the 
rules”. - whether due to their class background, 
upbringing, attractiveness, social panache or n\ 



ihal I've taught and the strange and wonderful things they say and do, bul l thought it more 
worthwhile to try to give some sort of advice that I’ve gotten in my two years as a teacher and 
also to validate w hat any students that are reading this may be feeling. 

I teach 6 th grade social studies which means that I teach the basics of work! 
geography and then teach world history from human origins up until the Renaissance. I 
suppose that I have a slight advant age over other teachers in that some of this material is 
inherently interesting to many of the kids and there’s a better chance that they 'll enjoy class 
As a social studies teacher 1 also am not as pressured by all the standardized testing (FCAT) 
garbage that the state rams down our throats. I got into teaching thinking that it would be 
incredibly inspiring (which it is) and that there would be an academic atmosphere filled with 
interesting people with inquisitive minds. I was somew hat sobered by the reality. Many of 
the people in my school are the teachers we remember - control freaks, irrational, defensive, 
on a power trip, out to get certain students. All of this is very' dominant in the school and it is 
certainly not something kids make up to get out of trouble Sometimes the teacher really 
doesn’t like a kid and they target that kid. Instead of try ing to work with and understand a kid 
they are having a problem with, many teachers get mad, yell, and send them to the office. The 
notion of discipline is central to the school. It is brought up at all the meetings, at all the 
conferences, and most days at the teacher lunch table. Teachers are surprised that kids are 
acting up in their class 1 find myself sympathizing with the students as teachers joke about 
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which one is most hated by the kids and openly state that they don’t care if the kids like them 
or not. I see these power trip, controlling attitudes to be defense mechanisms. These 
particular defense mechanisms tend to sow discontent and anger among the students, which in 
turn fuel the same problems in the teachers. 

I really have very few 
problems with kids, especially 
with those that other teachers 
hate. The first thing to know as a 
teacher is that you have to treat 
the kids with respect and dignity 
from the start. Threats and tough 
posturing just let a kid know that 
you don’t think much of them 
and that you are above them. 

Kids are smart enough to 
question this and even the most 
crazy kid will usually show 
respect when given it. A lot of 
anarchist ideas about consensus 
and working together can apply 
readily in the class. When a 
student is not doing their work or 
is goofing off I try to get them 
back into class with some humor or by asking them a question or somehow directing the class 
toward them. If a student is really doing something wrong I feel it is important to discuss it 
one on one with them rather than simply punishing them immediately. I don’t know how 
many times I have explained to kids why I don’t like them saying “gay” when they mean 
“stupid” but a number of kids last year actually thought about it and stopped saying it. I never 
punished a student for saying this. I think I got a lot farther with actually stopping this 
language by simply appealing to the student rather than just punishing the behavior and 
leaving it at that. I also try not to dwell on the small stuff. So many teachers get so stressed 
out over who is chewing gum or who dared to take a sip of water out of a bottle in their class. 
Kids really don’t respect it when teachers get on them about these things. It’s school policy 
that students don’t have gum, so when I see it I just politely ask them to spit it out. No big 
deal. Once again, students respect it when they don’t feel like you are after them or trying to 
control their every move. 

Teaching requires infinite patience and yelling and anger are the easiest methods to 
resort to when your patience breaks down. They are also the most unconstructive and will 
hurt you in the long run as students lose respect for you and start to think of you as an enemy. 
Us teachers have got to try to really become friends to the students and to treat them like 
human beings. Yes I have authority over my .students and I sometimes have to use it (when 
there’s a fight, or bullying, or blatant disrespect) but by minimizing your use of authority and 
creating an atmosphere where students feel like you care and will give them a chance you can | 
give students a good feeling for at least part of the school day. Punk teachers with anti- 
authoritarian values are respected because they show respect and treat kids as equals as much 
as possible in a setting that reeks of conservative, consume and reproduce values. 

Another very important thing that any teacher needs to realize is that what they are 
trying to teach the students is never the most important thing in that student’s mind. 
Especially in middle school where kids are worried about puberty, sexuality, friends, increased 
independence, family issues, and other interests, your math class or my social studies class is 
almost never going to be the most important thing in their lives. Teachers get very offended 
when a student doesn’t study for a test or forgets to do their homework. Taking this stuff 
[>ersonally is another aspect of the control factor. If a student doesn’t turn their stuff in on 
lime I simply let them know that they need to get it in as soon as they can since they start 
Itisniu im >inis ini ru'iv i i;iv its liiitv Even if it never conies in or the student never studies lor 
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Cash Rules Everything Around Me 
By: Will Cole 


Bread and paper. Bling and cheddar. These are familiar monikers for money. 
Regardless what your choice of slang is, or how punk rock you consider yourself to be, we are 
all affected in some way by the almighty dollar. I’d like to take this opportunity to discuss 
some of the methods I employ in running a do-it-yourself record label on a shoestring budget. 

Having recently moved from the dirty south of Richmond, Virginia to the bustling 
metropolis of Manhattan, New York, I have experienced firsthand the only discemable 
downside to record collecting: That shit is heavy! The move also forced me into cleaning 
mode, where I subsequently rid myself of an ever-expanding accumulation of cardboard 
boxes. This was cathartic to say the least, but it left me with a slight dilemma when it came to 
packing up records for mail order. Sure, Bags Unlimited makes great LP mailers but more 
often than not, corrugated cardboard takes a backseat to things like, I don’t know. . . food and 
rent. Oh yeah, and more records. But one of the upsides to living in the most expensive zip 
code in the country is the quality of “trash” that people throw out. My girlfriend and I acquired 
more than half the furniture in our apartment from the streets of the Upper East Side. Hell, I 
found a perfectly good filing cabinet underneath the steps of our own freakin’ building. In 
addition to housewares and office furniture, the overly-compensated ilk of Upper East Siders 
are considerate enough to leave out all their recyclables, including a plethora of computer 
monitor boxes that are perfect for mailing vinyl. I don’t even need to bring a box cutter or 
anything that might have people mistake me for a terrorist. Plus everything is always neatly 
tied up for easy transport. I must say, it’s the nicest fucking trash I’ve ever sifted through. I 
actually feel genuine excitement when I happen upon a 12” x 12” box that’s a perfect fit for 
LPs. What a sad life I lead. 

I don’t know about any of you, but having a PayPal account has certainly made 
running a record label a hell of a lot easier for me. The mail order process is greatly expedited 
from receiving payment to shipping the goods. Everyone wins in this scenario. Small labels 
that may not want to deal with credit cards, as well as punk rock kids who may not even have 
credit cards, can pay for stuff online in a snap, drastically cutting down on the annoying wait 
time usually involved with mail order. And in the unfortunate event that somebody rips you 
off and doesn’t send your records, you can file a complaint and actually have a shot at getting 
your money refunded PayPal also offers a debit card, which I recently obtained. It was free 
and easy and I highly recommend it to anyone with any involvement in mail order. 1 use to 
have to wait 2-3 days for my money to transfer from my PayPal account to my bank account 
before I could spend it. Now that shit is instantaneous. And if you’re attempting to keep your 
label’s expenses separate from your personal expenses, this is definitely the way to go. 

With any mail order outfit, postage is a consistently large expense. Anyone who 
runs a record label or distro can attest to the absurdly high international postage rates. It’s 
ridiculously easy to print postage online nowadays, which is great when used in conjunction 
with the aforementioned PayPal account, not to mention the shit ton of time you’ll save by not 
waiting in line at the post office behind the slowest people on the face of the planet. I, 
however, have managed to eliminate all of my packing and shipping costs over the past three 
years. It’s not difficult; every business has a copier, office supply cabinet, and postage meter 
readily available for punk rock abuse. Some people (my parents included) call this “stealing,” 
and I suppose on some level they’re right. I like to call it a “fringe benefit.” Plus the amount of 
postage I “borrow” is negligible compared to that of the corporation, so I can’t say I really 
give a dead ant’s ass. Don’t get me wrong; I don’t mean to glorify the position I’m in. I hate 
my accounting job with a burning passion, and as soon as I’ve taken care of the promotional 
mailings for my new release. I’m peacing out. There’ll be many more Pitney Bowes meters to 
be conquered, that’s for damn sure. 

I hope this has been at marginally informative and/or entertaining. The added 
employment perks are particular to my situation, but I believe there’s always a way around 
paying for stuff. Because let’s face it: none of us are as blingin’ as we’d like to be. And on a 















punished a student for saying this. I think I got a lot farther with actually stopping this 
language by simply appealing to the student rather than just punishing the behavior and 
leaving it at that. I also try not to dwell on the small stuff. So many teachers get so stressed 
out over who is chewing gum or who dared to take a sip of water out of a bottle in their class. 
Kids really don’t respect it when teachers get on them about these things. It’s school policy 
that students don’t have gum, so when I see it I just politely ask them to spit it out. No big 
deal. Once again, students respect it when they don’t feel like you are after them or trying to 
control their every move. 

Teaching requires infinite patience and yelling and anger are the easiest methods to 
resort to when your patience breaks dow n. They are also the most unconstructive and will 
hurt you in the long run as students lose respect for you and start to think of you as an enemy. 
Us teachers have got to try to really become friends to the students and to treat them like 
human beings Yes I have authority over my .students and I sometimes have to use it (when 
there’s a fight, or bullying, or blatant disrespect) but by minimizing your use of authority and 
creating an atmosphere where students feel like you care and will give them a chance you can 
give students a good feeling for at least part of the school day. Punk teachers with anti¬ 
authoritarian values are respected because they show respect and treat kids as equals as much 
as possible in a setting that reeks of conservative, consume and reproduce values. 

Another very important thing that any teacher needs to realize is that what they are 
trying to teach the students is never the most important thing in that student’s mind. 
Especially in middle school where kids are worried about puberty, sexuality, friends, increased 
independence, family issues, and other interests, your math class or my social studies class is 
almost never going to be the most important thing in their lives. Teachers get very offended 
when a student doesn’t study for a test or forgets to do their homework. Taking this stuff 
liersonally is another aspect of the control factor. If a student doesn’t turn their stuff in on 
lime I simply let them know' that they need to get it in as soon as they can since they start 
losing points for every day its late. Even if it never comes in or the student never studies for 
my class I can’t take it personally since for all I know this kid is dealing with some serious shit 
at home or just flat out doesn’t care. We’ve got to try to get kids motivated with positive 
methods rather than threats of failing or punishment. I’ve been getting more and more angry 
w ith what I see at school and at the way the kids are yelled at, demeaned, and belittled every 
dayMuch of w hat happens in school really does stifle independent thought and creates either 
cowering submissive kids or kids that are just mad at the world for no reason. I think it’s 
important for folks with anti-authoritarian values to get into teaching. I’d like to think that I 
create kids that can question authority when needed and be confident in themselves socially 
and academically. Though this is a huge task and I’m up against a wall of forces that go 
agaiast these kind of things, I know there are many students that appreciate that hour and a 
half of their day w here they can feel like they mean something. 

All this said, I want you to know' that I am not perfect and that dealing with these 
issues in a way that respects and dignifies students takes tons of patience. Some days that 
patience just isn’t there. I have ended up raising my voice or just kicking a kid out of class or 
punishing them without talking it over. I don’t like myself when this happens. There are so 
many stresses to this job that occasionally that side of me just comes out and I lose my cool. I 
can see the students’ disappointment as well as my own when this happens. I can say that no 
matter how' mad I was at any particular kid, I have always let them know that the next time 
they step into my class they have a clean slate and they have and deserve the same respect that 
I give all my other students. 

Any comments from teachers of like mind or from students are welcome. Nevin 
Marshall - 2163 Hoople St. / Ft. Myers FE 33901 architeuthis@comcast.net 



uvui payment to snipping uic guuus. cvciyunc wins in mis scenario, o ill an nine is 

that may not want to deal with credit cards, as well as punk rock kids who may not even have 
credit cards, can pay for stuff online in a snap, drastically cutting down on the annoying wait 
time usually involved with mail order. And in the unfortunate event that somebody rips you 
off and doesn’t send your records, you can file a complaint and actually have a shot at getting 
your money refunded PayPal also offers a debit card, which I recently obtained. It was free 
and easy and I highly recommend it to anyone with any involvement in mail order. 1 use to 
have to wait 2-3 days for my money to transfer from my PayPal account to my bank account 
before I could spend it. Now that shit is instantaneous. And if you’re attempting to keep your 
label’s expenses separate from your personal expenses, this is definitely the way to go. 

With any mail order outfit, postage is a consistently large expense. Anyone who 
runs a record label or distro can attest to the absurdly high international postage rates. It’s 
ridiculously easy to print postage online nowadays, which is great when used in conjunction 
w ith the aforementioned PayPal account, not to mention the shit ton of time you’ll save by not 
waiting in line at the post office behind the slowest people on the face of the planet. I, 
I how ever, have managed to eliminate all of my packing and shipping costs over the past three 
years. It’s not difficult; every business has a copier, office supply cabinet, and postage meter 
readily available for punk rock abuse. Some people (my parents included) call this “stealing,” 
and I suppose on some level they’re right. I like to call it a “fringe benefit.” Plus the amount of 
postage I “borrow” is negligible compared to that of the corporation, so I can’t say I really 
give a dead ant’s ass. Don’t get me wrong; I don’t mean to glorify the position I’m in. I hate 
my accounting job with a burning passion, and as soon as I’ve taken care of the promotional 
mailings for my new release. I’m peacing out. There’ll be many more Pitney Bowes meters to 
be conquered, that’s for damn sure. 

I hope this has been at marginally informative and/or entertaining. The added 
employment perks are particular to my situation, but I believe there’s always a way around 
paying for stuff. Because let’s face it. none of us are as blingin’ as we’d like to be. And on a 
totally unrelated matter, I’ve lived in New York City for almost a year now and have yet to 
run into any members of the Wu-Tang Clan (or any other rappers, for that matter). I mean, 
what the fuck? 

Contact Will via email at will @handstandrecords.com 
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at home or just flat out doesn’t care. We’ve got to try to get kids motivated with positive 
methods rather than threats of failing or punishment. I’ve been getting more and more angry 
with what I see at school and at the way the kids are yelled at, demeaned, and belittled every 
day. Much of what happens in school really does stifle independent thought and creates either 
cowering submissive kids or kids that are just mad at the world for no reason. I think it s 
important for folks with anti-authoritarian values to get into teaching. I’d like to think that 1 
create kids that can question authority when needed and be confident in themselves socially 
and academically. Though this is a huge task and I’m up against a wall of forces that go 
against these kind of things, I know there are many students that appreciate that hour and a 
half of their day w here they can feel like they mean something. 

All this said, I want you to know that I am not perfect and that dealing with these 
issues in a way that respects and dignifies students takes tons of patience. Some days that 
patience just isn’t there. I have ended up raising my voice or just kicking a kid out of class or 
punishing them without talking it over. I don’t like myself when this happens. There are so 
many stresses to this job that occasionally that side of me just comes out and I lose my cool. I 
can see the students’ disappointment as well as my own when this happens. I cun say that no 
matter how ; mad I was at any particular kid, I have always let them know that the next time 
they step into my class they have a clean slate and they have and deserve the same respect that 
I give all my other students. 

Any comments from teachers of like mind or from students are welcome. Nevin 
Marshall - 2163 Hoople St. / Ft. Myers FL 33901 architeuthis@comcast.net 
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#17 and 18 of AVOW zine available now. 

Each issue is $2 ppd. Both issues contain 
short stories and illustrations. You know, 
the usual. Also, The Best Of Intentions: 

The AVOW Anthology (collecting the best 

of AVOW# 1-16) is available from these folks: 
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microcosmpublishing.com 
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and many other distributors, thank you. 
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Again, ( he Patches on Your Pants are Really Not Enough.., 
By. Crisiy c. i\Oad 


Through our last year in Sarasota, we would have meetings on Wednesday nights- we 
were called the student farm worker alliance. We worked with the Coalition of Immok ev 
Workers. The feats accomplished by the CIW stroke a chord relatives nostalgic, hei i 
rhetoric. Although as an adolescent, I often passed these stories as folklore. Right now, \ 
family couldn’t work outside of Miami due to language barriers. Lack of citizenship disallov cd 
them of voting privilege, while I used artistic talent to get into college, and through what -a 
family and I were and weren’t eligible for- I learned this much about privilege. That ye; ! 
learned to acknowledge myself as what I was- this bilingually fluent college student, and a S 
citizen capable of employing myself in a system that I could single handedly manipulate to iv 
benefit of my family, as well others. I learned we were capable of this- we could go beyond < m 
self-built vanity, go beyond our bond with revelry 7 , and see our role in change. 

Goals towards idealism often painted portraits of abusing privilege and power. H< u 
can we change and learn from this abuse? Abuse that entails advocacy of quitting your ji * • 
when most members of the working class cant afford to. Abuse where middle class wh v 
anarchists scoff at a family for consuming cheap products from large corporations as oppose 
making their own. What was a commonality to one was often an economic pipe dream ; 
another, nuzzled beneath dept and survival. Raising a family often overpowered conscious 
consumption- this wasn’t practicing ignorance- lets start from there. 

As valid as it was to educate all people of our beliefs and boycotts, we had 1 
recognize and learn about the choices made by all people and why. 

I once sat in a local bus en route to North Miami, and a woman raging about bei 
cheated by the state sat beside her three year old daughter while handing her a gift. 

“I can’t believe that woman bought her daughter a Barbie doll- don’t moms know am 
better” the person beside me said in a patronizing whisper. 

“When my mom bought my sister and I a Barbie doll, it wasn’t a token of 
misjudgement towards the patriarchy behind children’s toy marketing. It was mostly a display 
of finally being able to afford something that will obliterate the envy that many underprivilege I 
children have towards what they see on television.” 

“So she shouldn’t have shown you television in the first place.” 

“Honey, maybe if I lived out in the woods 1 could have been one with nature and 
played outside with twigs and berries. But in west Miami, I stayed with my grandmothu 
seventy percent of the day and for ten percent of that day, cartoons were the only valid English 
instructors my grandmother could provide me with that didn’t cost a penny and wouldn't 
completely americanize me.” 


I guess. 


But we still see that idealized rendition of being radical that could only be embraced 
r>y privilege and taught through tactlessness. And when someone chose to steal from the large 
corporation, they may have felt that perpetuating that idea to a large community was 
compelling. We could never feed others with our excursions and insurgency without 
recognizing that we are privileged. Scamming bus passes and single-handed theft wasn’t a 
commodity- because, honey, unlike a middle class white anarchist- a poor person cant get away 
with it. A middle class definition of being poor was sickeningly indoctrinated into radical 
culture when a writer once said “If you’re not having fun, you’re not doing it right.” 

It must be fun to get away with theft when you physically play the part of a clean-cut 
respected consumer. I’m sure. I can assure you theft would never be alleged by a homeless 
jxisserby or a person of color. And the casual flux of language was bizarre- because this was in 
no way a revolution. Being poor was seldom “fun” in a midsize trailer in Immokalee, Florida 
when you lived with your family alongside to nine fellow workers and were often unable to 
e' en scavenge for a meal. And this is what we did with our privilege on those gulf coast nights 
on most Wednesdays. 

I exchanged letters with a woman who facilitated the student farm worker alliance 
a»x)ut resources in Philadelphia in regards to supporting the CIW. Before she pointed out maps 
and numbers, she showed sincere gratitude. She wasn’t a worker in the farm herself, but this is 
" hat we often meant when we entangled ourselves with our affair with language And I felt not 
the hollow lines of a word like solidarity- but its substance and lifeblood 


"Instigating an alliance to the people is like a vine 
mounting from a collection of seeds. Every seed 
represents a struggle, a movement, an oppression and a 
bout of empathy. The will to educate each other about 
our rights and our choices, and the will to support a 
community feeds that vine profusely. " 



\ Brief Background on the CIW 


The Coalition of Immokalee Workers (CIW) is a community-based worker 
organization whose members are largely Latino, Haitian, and Mayan Indian immigrants 
working in low-wage jobs throughout the state of Florida The CIW fights for a fair wage for 
the work they do, more respect on the part of our bosses and the industries where we work, 
better and cheaper housing, stronger laws and stronger enforcement against those who would 
violate workers’ rights, the right to organize on the job without fear of retaliation, and an end to 
indentured servitude in the fields. 

Southwest Florida is the state’s most important center for agricultural production, and 
Immokalee is the state's largest farm-worker community. As such, the majority of the more than 
2.500 members work for large agricultural corporations in the tomato and citrus harvests, 
traveling along the entire East Coast following the harvest in season. Many local residents, and 
thus many members, move out of agriculture and into other low wage industries that are 
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And from this we learned about our roles as neighbors. 

Gent ri lionu>n is often neroetuated bv barriers individuals create when moving into a 


represents a struggle, a movement, an oppression and a 
bout of empathy. The will to educate each other about 
our rights and our choices, and the will to support a 
community feeds that vine profusely. 


\ Brief Background on the CIW 

The Coalition of Immokalee Workers (CIW) is a community-based worker 
organization whose members are largely Latino, Haitian, and Mayan Indian immigrants 
working in low-wage jobs throughout the state of Florida. The CIW fights for a lair wage for 
the work they do, more respect on the part of our bosses and the industries where we work, 
better and cheaper housing, stronger laws and stronger enforcement against those who would 
violate workers' rights, the right to organize on the job without fear of retaliation, and an end to 
indentured serv itude in the fields. 

Southwest Florida is the state’s most important center for agricultural production, and 
Immokalee is the state's largest farm-worker community. As such, the majority of the more than 
2.500 members work for large agricultural corporations in the tomato and citrus harvests, 
traveling along the entire East Coast following the harvest in season. Many local residents, and 
thus many members, move out of agriculture and into other low' wage industries that are 
important in the area, including the construction, nursery, and tourist industries. 

Combining community-wide work stoppages with intense public pressure - including three 
general strikes, an unprecedented month-long hunger strike by six members in 1998, and an 
historic 230-mile march from Ft. Myers to Orlando in 2000 - CIW’s early organizing ended 
over twenty years of declining wages in the tomato industry. 

By 1998, they had won industry-wide raises of 13-25% - which translated into several 
million dollars annually for the community in increased wages. Such attention also garnered a 
new -found political and social respect from the outside world. 

Those raises brought the tomato picking piece-rate back to pre-1980 levels (the piece- 
rate had fallen below those levels over the course of the intervening two decades), but wages 
remained below poverty level and continuing improvement was slow in coming. At the same 
time, the phenomenon of modern-day slavery' was establishing a foothold in Florida s fields 
While continuing to organize for fairer wages, they also turned our attention to attacking 
involuntary servitude in our state. From 1997-2000, they helped bring three modern-day slavery 
operations to justice, resulting in freedom for over 500 workers from debt bondage. 

Since then, the CIW's Anti-Slavery Campaign has earned national and international 
recognition, based on its innovative program of worker-led investigation and human rights 
education, and a track record of real success. The most recent victory against indentured 
servitude came in November of 2002, when three crew leaders from Lake Placid. FL, were 
convicted of forcing 700 workers into slave labor in Florida’s citrus groves. They were 
sentenced in May, 2004, to a total of 31 years and nine months in federal prison, and were 
ordered to forfeit S3 million in proceeds from their immigrant smuggling operation. The case 
was the fifth major modern-day slavery’ case in the past six years in which the CIW has played 
a key role in the discovery, investigation, and prosecution of the operation. 

In 2001, the CIW turned a new page in organizing, launching the first-ever 
farmworker boycott of a major fast-food company - the national boycott of Taco Bell - calling 
on the fast-food giant to take responsibility for human rights abuses in the fields where its 
produce is grown and picked. Taco Bell is owned by Yum Brands, the worlds largest restaurant 
company (yes, bigger than McDonald’s), which pools the buying power of its five major chain 
brands (Pizza Hut, KFC, Taco Bell, Long John Silver, and A&W Restaurants) to demand the 
. lowest possible prices from their suppliers, exerting a powerful downward pressure on wages 
and working conditions in their suppliers' operations. 

The Taco Bell boycott has gained tremendous student, religious, labor, and 
community support in the nearly two years since its inception, including the establishment of 
boy cott committees in nearly all 50 states and a fast-growing movement to ’ Boot the Bell from 
college and high school campuses across the country. In 2003 CIW organized a 10-day hunger 


















And from this we learned about our roles as neighbors. 

Gentrification is often perpetuated by barriers individuals create when moving into u 
low income district. A radical young person infiltrating a centralized practice into a poor 
community without incorporating themselves into that community reminded me a lot of 
military pilots infiltrating their violence into a civilian’s home- they say they are doing it for the 
people, but its often for themselves- the power, the oil, the cheap real estate. 

Instigating an alliance to the people is like a vine mounting from a collection of 
seeds. Every seed represents a struggle, a movement, an oppression, and a bout of empathy 
The will to educate one another about our rights and our choices, and the will to support a 
community feeds that vine profusely. We have to support others by the means they demand, not 
the actions we would choose. 

This is what I wanted from growing up- the understanding of others’ choices, the will 
to educate a community of my desires, and the will to understand why they might not have the 
capacity to want to learn. In retrospect, I knew that at the end of the day, my mother didn’t want 
to swallow banter about what corporations what not to support when she had to prioritize thv 
nourishing of her family- although since then, she’ s become more than willing to listen 
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Combining community-wide work stoppages wnn intense puonc pressure - '"f 
general strikes, an unprecedented month-long hunger strike by six members in 1998, and an 
historic 230-mile march from Ft. Myers to Orlando in 2000 - ClW’s early organizing ended 
over twenty years of declining wages in the tomato industry. 

By 1998, they had won industry-wide raises of 13-25% - which translated into several 
million dollars annually for the community in increased wages. Such attention also garnered a 
new -found political and social respect from the outside world. 

Those raises brought the tomato picking piece-rate back to pre-1980 levels (the piece- 
rate had fallen below those levels over the course of the intervening two decades), but wages 
remained below poverty level and continuing improvement was slow in coming. At the same 
time, the phenomenon of modern-day slavery was establishing a foothold in Florida's fields 
While continuing to organize for fairer wages, they also turned our attention to attacking 
involunt&ry servitude in our state. From 1997-2000, they helped bring three modern-day slaverv 
operations to justice, resulting in freedom for over 500 w orkers from debt bondage. 

Since then, the CIW's Anti-Slavery Campaign has earned national and international 
recognition, based on its innovative program of worker-led investigation and human rights 
education, and a track record of real success. The most recent victory against indentured 
servitude came in November of 2002, when three crew leaders from Lake Placid, FL, were 
convicted of forcing 700 workers into slave labor in Florida’s citrus groves. They were 
sentenced in May, 2004, to a total of 31 years and nine months in federal prison, and were 
ordered to forfeit $3 million in proceeds from their immigrant smuggling operation. The case 
was the fifth major modern-day slavery case in the past six years in which the CIW has played 
a key role in the discovery, investigation, and prosecution of the operation. 

In 2001, the CIW turned a new page in organizing, launching the first-ever 
farmworker boycott of a major fast-food company - the national boycott of Taco Bell - calling 
on the fast-food giant to take responsibility' for human rights abuses in the fields where its 
produce is grown and picked. Taco Bell is owned by Yum Brands, the worlds largest restaurant 
company (yes, bigger than McDonald's), which pools the buying power of its five major chain 
brands (Pizza Hut, KFC, Taco Bell, Long John Silver, and A&W Restaurants) to demand the 
lowest possible prices from their suppliers, exerting a powerful downward pressure on wages 
and working conditions in their suppliers' operations. 

The Taco Bell boycott has gained tremendous student, religious, labor, and 
community support in the nearly two years since its inception, including the establishment of 
boy cott committees in nearly all 50 states and a fast-growing movement to "Boot the Bell from 
college and high school campuses across the country. In 2003 CIW organized a 10-day hunger 
strike outside of Taco Bell headquarters in Irvine, CA - one of the largest hunger strikes in US 
labor history, with over 75 farm-workers and students fasting during the 10-day period. During 
that strike Taco Bell’s executives were posed one question. “Can Taco Bell guarantee its 
customers that the tomatoes in its tacos were not picked by forced labor?” They had no answer. 
In 2004 CIW organized a cross-country tour featuring marches and actions in Louisville, KY, 
and Irvine, CA, lifting the campaign to new heights. 

Over the past several years, through campaigns like the boycott and anti-slavery 
work, Immokalee has evolved from being one of the poorest, most politically powerless 
communities in the country to become today a new and important public presence with forceful, 
committed leadership directly from the base of the community - young, immigrant workers 
j forging a future of livable wages and modern labor relations in Florida's fields. In recognition 
i of their work, three CIW members were recently presented the 2003 Robert F. Kennedy Human 
Rights Award , the first time the award has gone to a US-based organization in its 20 years of 
! existence. 

To learn more about the CIW go online: http://www.ciw-online.org/ 














the making and probably my favorite set of the whole weekend. I hadn’t listened to them in 
forever which made it extra exciting to hear a lot of old favorites I had practically forgotten 
existed. The combination of stupendous vocal harmonies, totally sweet keyboard playing 
(“totally sweet” in a cute/loveable way, not in a surfer way) and all the sentimental charge I have 
towards them from when I lived in Miami was overwhelming. Everyone I was near was dancing 
and, alone, it made the weekend worth it 

But shit, The Fest wasn’t even nearly done! I mean, it couldn’t possibly be without the 
almighty J-Church. I was fucking pumped to see them play... they’ve been together forever and 
could break up any second. I didn’t recognize a single song they played in that pop-punk “Their 
entire catalogue sounds the same BUT STILL TOTALLY RULES, DUDE” kinda way and 
pogo-ed until I got a fat-kid cramp. I yelled “I LOVE YOU BEN SNAKEPIT” a couple of times 
(because I do). 

I was fucking done for that night and, delirious with exhaustion, hung out around the 
pizza place for a while, talking to Josh Tank about this very piece. He and Selene had a rock pile 
competition (he won). I finally made it back to Camp Blackbird, where I was staying, and 
crashed the fuck out. 


The Fest 

By: Matt Thunderfoot 

I’m going to start this MEGA GIANT SUPER FLORIDA FEST (“The Fest”) 
GAINESVILLE WEEKEND RECAP by saying I had very mixed feelings going in to this year’s 
Florida Fest. From the start, I felt like having SO many bands play so relentlessly was a bit 
excessive. The sheer experience of running around an entire town to catch 80+ bands may sound 
totally awesome in a “Here, kid, take this key to the candy store” kind of way, but the more I 
thought about it, the more it sounded like a completely desensitizing experience. Really, all fests 
are, in their own right, “over the top,” but the Florida Fest arrangement seemed to leave little 
room for people to hear new music when you, literally, can only watch so many bands as many 
of their set times conflict. I guess that’s something up to each individual person - anyone who 
wants to spend their weekend at the shows of bands they’ve never heard of is perfectly entitled to 
- but if you’re spending the time and money to trek out of town and run around a punk rock 
extravaganza for three days you’re probably going to want to spend any time watching music 
with bands you already know are safe bets. 

A second thing that kinda got my goat when thinking about The Fest was the presence 
of corporate sponsorship. Let’s not make any mistakes - it’s very hard to live a life completely 
outside of mainstream America. While I recognize that it’s unrealistic to expect us (“us ’ 
collectively describing “the punks”) to always spend our money in a way that is totally inline 
with our beliefs, I do think things start to get a little creepy when big business (like beer 
companies) becomes an official benefactor or when free tickets to a goddamn theme park zoo 
are offered up as contest prizes. A lot of people would probably take offense to my implications 


■M 


The next morning started with delicious vegan brunch at Wayward and some of the 
hardest hanging out I’ve ever experienced. I watched a little bit of the acoustic showcase outside 
of Common Grounds with Ricky and Bug Eyed Ed, wasn’t too into it, and then headed back to 
Blackbird for the barbecue over there for some sweet ass veggie dogs. I poured root beer all over 
Ricky, and then went inside for some more rock music. The first band that played was called 
“Man Alone on Fire” (or something like that) and sounded like an anus playing a mix of garage 
rock and hardcore. They had a keyboard too, I think. After some intense sing-a-longs (JAN-ET 
RFNO WON’T YOII COME TO MY BIRTHDAY PARTY?!?) and a song about dragons and 
the band Slayer, some kids started beat boxing and freestyling, soon joined by an insane townie 
named Sweet Tyrone, whose vocal stvling was reminiscent of the bastard child of James Brown 
and any drunken campfire 


song rendition of an 80s hair 
metal ballad ever. 

After admiring the 
sidewalk chalk art of my 
friends, I hauled ass over to 
Common Grounds to catch 
Fiya totally rip Florida Fest a 
new asshole. Totally killer 
melodic hardcore blurred into 
kinda sloppy pop-punk at the 
Side Bar as Rogue Set 
stumbled through a pretty 
painful set. To their credit, 
they were playing what 
looked like their first show 
with a new drummer. The 
Rogue Set are still an old 
reliable in my book, and I’m 
sure after some time they’ll 
get tight again. 
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the Fest 

By: Matt Thunderfoot 

I’m going to start this MEGA GIANT SUPER FLORIDA FEST (“The Fest”) 
GAINESVILLE WEEKEND RECAP by saying I had very mixed feelings going in to this year’s 
Florida Fest. From the start, I felt like having SO many bands play so relentiessly was a bit 
excessive. The sheer experience of running around an entire town to catch 80+ bands may sound 
totally awesome in a “Here, kid, take this key to the candy store” kind of way, but the more I 
thought about it, the more it sounded like a completely desensitizing experience. Really, all fests 
are, in their own right, “over the top,” but the Florida Fest arrangement seemed to leave little 
room for people to hear new music when you, literally, can only watch so many bands as many 
of their set times conflict. I guess that’s something up to each individual person - anyone who 
wants to spend their weekend at the shows of bands they’ve never heard of is perfectly entitled to 
- but if you’re spending the time and money to trek out of town and run around a punk rock 
extravaganza for three days you’re probably going to want to spend any time watching music 
with bands you already know are safe bets. 

A second thing that kinda got my goat when thinking about The Fest was the presence 
of corporate sponsorship. Let's not make any mistakes - it’s very hard to live a life completely 
outside of mainstream America. While I recognize that it’s unrealistic to expect us (“us" 
collectively describing “the punks”) to always spend our money in a way that is totally inline 
with our beliefs, I do think things start to get a little creepy when big business (like beer 
companies) becomes an official benefactor or when free tickets to a goddamn theme park zoo 
are offered up as contest prizes. A lot of people would probably take offense to my implications 
of uniform opinions/ideologies among punks and that’s ok.. those people are right: not all punks 
feel the same way...but I’d like to hope there is something universal enough about the kids and 
bands involved with The Fest this past weekend to be able to recognize why the involvement of 
the mighty corporate dollar might be the slightest bit ominous if not at least inappropriate. 



Alright, now that I've gotten any negative energy I might have procured from this past 
weekend’s festivities out of my system, I can finally get on with the absurd amount of fun and 
positivity I experienced. 

Early Friday night, upon viewing Wayward Council (Gainesville’s killer DIY 
space/record store) more crowded then I’d ever seen it without a show going on, my 
apprehension was replaced with a glowing sense of joy, a sense of joy I saw explode on the 
sidewalk outside of Wayward as just about every kid who had ever called Miami home and was 
at the Fest, and a handful of our friends from other cities, greeted each other, sometimes 
repeatedly, the only way kids from the 305 know how: obnoxiously. I was bombarded with hugs, 
and handshakes and “heys!” and loud kids screaming, and it wasn’t long before I realized why it 
didn’t fucking matter which bands you saw when at this madness: the centerpiece of the 
weekend was the people you were with. 

Eventually, after a lot of cherished hanging out and walking around, I squeezed my 
way into a dark, hot, drunken Side Bar for Whiskey and Co.. I’d never seen them before, but it 
was clear they were in their element. I’ve always considered Whiskey and Co sometimes 
tongue-in-cheek and sometimes not documenters of a particularly depressed/decadent slice of 
Gainesvillian life, and their punk (but untainted) perspective on miserable country music was 
well received (as I’m sure it always is when they play). 

I dashed out of the Side Bar and over to The Atlantic to catch Circle Takes the 
Square wrapping up their first song. Typically, I’m extremely appreciative of small/no stages, 
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of Common Grounds with Ricky and Bug Eyed Ed, wasn’t too into it, and then headed back to 
Blackbird for the barbecue over there for some sweet ass veggie dogs. I poured root beer all over 
Ricky, and then went inside for some more rock music. The first band that played was called 
“Man Alone on Fire” (or something like that) and sounded like an anus playing a mix of garage 
rock and hardcore. They had a keyboard too, I think. After some intense sing-a-longs (JAN-ET 
R FNO WON’T YOII COME TO MY BIRTHDAY PARTY?!?) and a song about dragons and 
the band Slayer, some kids started beat boxing and freestyling, soon joined by an insane townie 
named Sweet Tyrone, whose vocal stvling was reminiscent of the bastard child of James Brown 
and any drunken campfire 

I song rendition of an 80s hair 
metal ballad ever, 
j After admiring the 

| sidewalk chalk art of my 
friends, I hauled ass over to 
Common Grounds to catch 
Fiya totally rip Florida Fest a 
new asshole. Totally killer 
melodic hardcore blurred into 
| kinda sloppy pop-punk at the 
\ Side Bar as Rogue Set 
stumbled through a pretty 
painful set. To their credit, 
they were playing what 
looked like their first show 
with a new drummer. The 
Rogue Set are still an old 
reliable in my book, and I’m 
sure after some time they’ll 
get tight again. 

A trip back to the 
Atlantic was warranted for a 
double whammy of God’s 
Dick - who played totally 
insane metal/grind with jerk- 
off parts that even I, the most 
musically unappreciative dolt 
alive, could appreciate - and 
! Baroness - who, similarly to 
Circle Takes the Square, 
nailed every last part they 
played in their killer 
amalgamation of foggy crust, 

I metal cheese, and head 
bobbing pretty parts. 

At this point I just 
reread everything I wrote and 
I hope it’s not too boring. To be honest, the best parts of the fest were hanging out with people, 
j drinking root beers, or eating at neat places in Gainesville. As reading a long list of bands may 
i seem a bit cumbersome, I did find that I was completely burned out on watching live music and 
; running around to do so. By the middle of the second night I didn’t really care to watch anyone 
aside from This Bike is a Pipe Bomb, which I definitely, now well-rested, regret (especially 
after hearing awesome stories about Assholeparade and Dove, BOTH of which were on my list 
to watch). Oh, I also wanted to watch Lucero, but they were playing right before the True 
North/Blood Brothers/Against Me! triple whammy at Common Grounds and that club was filled 
to capacity many hours before any of those bands even got on. 


With Ted stuck in California, This Bike is a Pipe Bomb had Aaron Cometbus on 
drums for them at their show at the Side Bar and were a lot of fun. The Pipe Bomb are a band I 
can watch all night (every time I’ve seen them they’ve played over an hour) so it was a slight 
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Alright, now that I’ve gotten any negative energy I might have procured from this past 
weekend’s festivities out of my system, I can finally get on with the absurd amount of fun and 
positivity I experienced. 

Early Friday night, upon viewing Wayward Council (Gainesville’s killer DIY 
space/record store) more crowded then I’d ever seen it without a show going on, my j 
apprehension was replaced with a glowing sense of joy, a sense of joy I saw explode on the 
sidewalk outside of Wayward as just about every kid who had ever called Miami home and was i 
at the Fest, and a handful of our friends from other cities, greeted each other, sometimes 
repeatedly, the only way kids from the 305 know how: obnoxiously. I was bombarded with hugs, 
and handshakes and “hevs!” and loud kids screaming, and it wasn’t long before I realized why it j 
didn’t fucking matter which bands you saw when at this madness: the centerpiece of the j 
weekend was the people you were with. 

Eventually, after a lot of cherished hanging out and walking around, I squeezed my 
way into a dark, hot, drunken Side Bar for Whiskey and Co.. I’d never seen them before, but it 
was clear they were in their element. I’ve always considered Whiskey and Co sometimes 
tongue-in-cheek and sometimes not documenters of a particularly depressed/decadent slice of 
Gainesvillian life, and their punk (but untainted) perspective on miserable country music was 
well received (as I’m sure it always is when they play). 

I dashed out of the Side Bar and over to The Atlantic to catch Circle Takes the 
Square wrapping up their first song. Typically, I’m extremely appreciative of small/no stages, 
but with The Atlantic being cec^nd in venue popularity to Common Grounds, the huge crowds 
some of the bands drew really made it difficult to actually see the bands playing, plus a lot of the 
beefier members of the audience getting their bro on didn’t make it much easier. Oh well. Circle 
still played pretty' well, especially since a lot of people had told me lukewarm things about their 
live show. They’re very much a “parts” band - you know, a band that has a thousand sections to 
each song that cross a bunch of sounds (in the case of Circle Takes the Square that leaves them 
sounding equal parts screamy, mathy, and stoney) - and each “part”, complete with little 
extensions here and there absent on their record, was pulled of nicely. . 

As most people cleared out, I stuck around The Atlantic for Torche. Torche features I 
members of Floor, Tyranny of Shaw, and Adore Miridia and has been the subject of a lot of 
hype/debate (mostly hype resulting in debate). Despite just about no one hearing any of their 
music yet and their playing very few shows before Florida Fest (one exactly), there’s been a 
HUGE buzz surrounding them because of their illustrious “ex-members of..status and record- i 
deal-from-inception relationship with Robotic Empire. So, as you can tell, I was a skeptic going 
in and that should definitely mean something when I say they were, in the end, pretty fucking 
good. Sludgey music is an acquired taste (one typically held by those that also like the taste of 
marijuana) and, although I don’t smoke weed, I still like the heavy. Torche play an interesting 
variation of the style a lot of people associate with Floor, and their set was nicely reflective of 
that moving from more straightforward slowandheavy to faster, and at times, even poppier; 
sounds. Poppy in a hip wiggle way. I’m serious. 

I had a lot more bands to catch on my “LIST OF BANDS TO CATCH” that I typed up 
all nerdily the night before (don’t lie, you did it too) but I was so tired from the drive up and 
walking all around Gainesville that I needed a pizza recharge. After enjoying some grub from the 
pizza place (which fucking banked this weekend) behind Common Grounds I headed into f 
Common Grounds for Mates of State. 

Over two years ago, Mates of State played Miami. Over two years ago, I lost my 
appendix Both happened on the same fucking, night. Finally seeing them play was two years in < 



double whammy of God’s 
Dick - who played totally 
insane metal/grind with jerk- 
off parts that even I, the most 
musically unappreciative dolt 
alive, could appreciate - and 
Baroness - who, similarly to 
Circle Takes the Square, 
nailed every last part they 
played in their killer 
amalgamation of foggy crust, 
metal cheese, and head 
bobbing pretty parts. 

At this point I just 
reread everything I wrote and 
I hope it’s not too boring. To be honest, the best parts of the fest were hanging out with people, 
drinking root beers, or eating at neat places in Gainesville. As reading a long list of bands may 
seem a bit cumbersome, I did find that I was completely burned out on watching live music and 
running around to do so. By the middle of the second night I didn’t really care to watch anyone 
aside from This Bike is a Pipe Bomb, which I definitely, now well-rested, regret (especially 
after hearing awesome stories about Assholeparade and Dove, BOTH of which were on my list 
to watch). Oh, I also wanted to watch Lucero, but they were playing right before the True 
North/Blood Brothers/Against Me! triple whammy at Common Grounds and that club was filled 
to capacity many hours before any of those bands even got on. 


With Ted stuck in California, This Bike is a Pipe Bomb had Aaron Cometbus on 
drums for them at their show at the Side Bar and were a lot of fun. The Pipe Bomb are a band I 
can watch all night (every time I’ve seen them they’ve played over an hour) so it was a slight 
bummer that their set had to be so short, but dancing to old favorites and killer new songs still 
made their set a winner in my book. 

As TBIAPB wrapped up their set I was done. The rest of the night was spent laughing 
at crazy Halloween costumes and heckling. Not too interested in the third day of music, the 
weekend ended for me there and I drove back to Sarasota the next morning. 



In the end, most of my hang ups regarding Florida Fest were quelled. Although 1 do 
still feel a bit weird about corporate sponsorship of punk shows, the trickle-down of the Fest’s 
enormous success to the local punk economy was killer; for example, I was told after the first 
night. Wayward had made over $700. That’s not even considering the local vegan friendly food 
establishments and smaller distros that must have made out like bandits. A giant crazy excuse to 
see a ton of people I love from all over the state, the weekend was one of those good times that 
kick you in the ass and remind what you love and why. 


Contact Matt via email at: AsherIV@bellsouth.net 
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BOOK REVIEWS 


Direct Action: Memoirs of an Urban Guerllia by Ann Hansen 

This isn’t as new as I’m letting it on to be since it’s a review. This came out in 2002. 
It’s just so good though. It’s about the Squamish 5 - who were 5 Canadians convicted in the 
early 80s of (successfully) bombing a hydro-electric power sub-station in Toronto. The station 
belonged to Litton Systems and is where Cruise Missile components were being made. Ok, 
well that’s kind of where the story peaks from a narrative standpoint. But the whole narration of 
this groups origins in fascinating - that is, what builds up to these larger actions. A secretive 
life of arms drills, explosive practice, stealing of cars, and attempted armored car robberies. 
Direct Action’s involvement with the state’s surveillance apparatus is equally intriguing. This is 
a great account of a this anarchist guerilla group, written by one of it’s members, Ann Hansen, 
who served 7 years for her involvement. (AK Press / 674-A 23rd Street / Oakland, CA 94612/ 
akpress.com) JJ 

On Subbing: The First Four Years by Dave. 

I’m running across more and more of these books made from zines, these collections 
of early issues that you can’t find anymore, or just stuff you couldn’t find much to begin with 
anyway. I’m also seeing a growing trend towards zines / books about a punk kid sent out into 
the dominant culture. Losing that safety net of being able to say Jawbreaker and just assuming 
everyone knows you’re talking about a band. This book is about that in part, and that’s the stuff 
I like the best. But, well, everything in this is really great. This book is a result of Dave being a 
substitute teacher for special ed classes and making journal entries about it. Some of the entries 
are hilariously funny and others very touching and really make you think. Dave certainly 
approaches teaching as the sort of cool punk guy would, trying his hardest to be open, fair and 
still have a good sense of humor. Many situations Dave documents must surely be trying on 
the nerves, and senses. The book starts off with a little disclaimer reminding you that yo don’t 
have to read it all straight through like a book, that its not meant for that. Which is 
understandable, It seems as though every week, sometimes every day, Dave is substituting at a 
different school. And it’s exciting when he returns to previous schools. Regardless, I pretty 
much read the whole thing straight though - pausing my linear progression only to read parts of 
it aloud to friends previously aloof to my unflinching interest. A very good read. (Microcosm 
Publishing / 5307 N Minnesota Ave. / Portland OR 97217 / microcosmpublishing.com) JJ 

Our Enemies in Blue: Police and Power in America by Kristian Williams 
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Radical Children’s Bibliography 
By: Josh Jubinsky 

I’m sure that most of us can remember one or two books that really stood out to us as 
children. And now, flipping through some of copy of what you’ll always consider a childhood 
classic, you discover some strong themes in that personal favorite. Anti-authoritarianism, 
political engagement, animal rights. This might just have a lot do with who you are today. 

Maybe you were never introduced to any children’s literature as a child. In most 
households it’s easy to miss, as parenting has generally led more and more to flipping on Jhe 
television and walking away. The more complicated our lives become the easier it is to accept 
the simple solutions, the quickest way out to return to routine. And that was when we were kids 

- nowadays it’s even worse. For every shitty TV show and Disney movie there is a handful of 
accompanying books, for all ages and all interests. Enforcing anything from capitalist and 
authoritarian/sexist values to simply being another tentacle of a greedy marketing scheme. 
Great children’s books are hard to find among this mass of boring, mainstream children’s 
literature. 

So for those of you who know what you like, and can’t find something similar, or 
have no idea where to start, but know you don’t want just pink books for girls and blue for boys 

- this is for you. Better yet, this is for your children, your younger sibling, or your friend’s 
child. Read to children! And if you don’t do that, read these for yourself. They can all be 
appreciated on many different levels. 

The books are ordered, loosely, by age of target reader. And remember these are 
corporately published books that cost a lot of money in stores. These titles are generally carried 
by libraries. Hopefully it goes without saying that you should get your books at the library! If 
they don’t have them - ask!! Create that demand! 


* Hooks, Bell. Happy to be Nappy. Ages 2-6. 
Illustrated by Chris Raschka. Hyperion Books for 
Children, 1999. This is Hooks’ first children’s 
book, and it makes the reader shiver with 
excitement. Children will love this book not only 
for its words, but for the great illustrations. 

* Willis, Jeanne. I Want to be a Cowgirl. Ages 
4-7. Illustrated by Tony Ross. Henry Hold and 
Company, 2001. Leave the city. Throw down that 
tea set. Fight back against the education system. 
Dump your penthouse upbringing. Forget 
cooking and cleaning and become a cowgirl. 
What's so wrong with that? 

* Cronin, Doreen. Click, Clack, Moo: Cows 
That Type. Ages 5-8. Illustrated by Betsy Lewin. 
Simon and Schuster, 2000. With factory farms 
and worsening conditions for farm animals 
world-wide, it’s only a matter of time before the 
animals start fighting back. Actually, the wait is 
over Click, Clack, Moo, the animals fight back 
against the oppressive farmer by going on strike. 
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this groups origins in fascinating - that is, what builds up to these larger actions. A secretive 
life of arms drills, explosive practice, stealing of cars, and attempted armored car robberies. 
Direct Action’s involvement with the state’s surveillance apparatus is equally intriguing. This is 
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of early issues that you can’t find anymore, or just stuff you couldn’t find much to begin with 
anyway. I’m also seeing a growing trend towards zines / books about a punk kid sent out into 
the dominant culture. Losing that safety net of being able to say Jawbreaker and just assuming 
everyone knows you’re talking about a band. This book is about that in part, and that’s the stuff 
I like the best. But, well, everything in this is really great. This book is a result of Dave being a 
substitute teacher for special ed classes and making journal entries about it. Some of the entries 
are hilariously funny and others very touching and really make you think. Dave certainly 
approaches teaching as the sort of cool punk guy would, trying his hardest to be open, fair and 
still have a good sense of humor. Many situations Dave documents must surely be trying on 
the nerves, and senses. The book starts off with a little disclaimer reminding you that yo don t 
have to read it all straight through like a book, that its not meant for that. Which is 
understandable. It seems as though every week, sometimes every day, Dave is substituting al a 
different school. And it’s exciting when he returns to previous schools. Regardless, I pretty 
much read the whole thing straight though - pausing my linear progression only to read parts of 
it aloud to friends previously aloof to my unflinching interest. A very good read. (Microcosm 
Publishing / 5307 N Minnesota Ave. / Portland OR 97217 / microcosmpublishing.com) JJ 

Our Enemies in Blue: Police and Power in America by Kristian Williams 

While presenting a nice chronological history of police brutality in the United States, 
Our Enemies in Blue also brings forth a plethora of facts and figures concerning the reality of 
sanctioned violence against particular groups of society. The widespread notion the hero 
officer, is examined more closely, as that popular belief often silences those who would, or 
should, question police actions. Kristian also presents cases for the ways in which police use 
brutality to preserve existing structures of inequality. This is an extremely well researched book 
that covers police brutality in its many forms, and well as racial profiling and other 
questionable techniques. Don’t worry, all those number and facts and graphs are all presented 
very well too! An enlightening read. (Soft Skull Press / 71 Bond Street / Brooklyn, NY 11217/ 
softskull.com) JJ 

Ya Basta! Ten Years of the Zapatista Uprising by Subcomandante Marcos 

Ya Basta! is an extremely comprehensive collection of the essays and communiques 
of Subcomandante Marcos, fully documenting the written voice of the Zapatista movement, 
whose uprising in Chiapas was one of the most dramatic and inspirational moments for a actual 
grassroots movement against oppression. Marcos’s writings are insightful, lending a thorough 
literary application of the groups philosophy and tactics. The introductions by Naomi Klein and 
Noam Chomsky are great as well. Six-hundred and eighty-something pages tho.. 
Comprehensive indeed. I wouldn’t recommend this as the first book you’d read on the 
Zapatistas. It may seem a bit overwhelming and daunting at times. The Zapatistas have been 
around for ten years. This is a read more suited for people who have been following them for at 
least a third of that time. (AK Press / 674-A 23rd Street / Oakland, CA 94612/ akpress.com) JJ 


child. Read to children! And if you don t do that, read these lor yoursell. Ihcy can all ne 
appreciated on many different levels. 

The books are ordered, loosely, by age of target reader. And remember these are 
corporately published books that cost a lot of money in stores. These titles are generally carried 
by libraries. Hopefully it goes without saying that you should get your books at the library! If 
they don’t have them - ask!! Create that demand! 


* Hooks, Bell. Happy to be Nappy. Ages 2-6. 

Illustrated by Chris Raschka. Hyperion Books for 
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for its words, but for the great illustrations. 

* Willis, Jeanne. I Want to be a Cowgirl. Ages 
4-7. Illustrated by Tony Ross. Henry Hold and 
Company, 2001. Leave the city. Throw down that 
tea set. Fight back against the education system. 

Dump your penthouse upbringing. Forget 
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* Cronin, Doreen. Click, Clack, Moo: Cows 
That Type. Ages 5-8. Illustrated by Betsy Lewin 
Simon and Schuster, 2000. With factory farms 
and worsening conditions for farm animals 
world-wide, it’s only a matter of time before the 
animals start fighting back. Actually, the wait is 
over Click, Clack, Moo, the animals fight back 
against the oppressive farmer by going on strike. 

* Skorpen, Liesel. We Were Tired of Living in a House. Illustrated by Joe Cepeda. Exactly 
what is sounds like. Three kids get tired of living in a house, and travel about - moving into 
alternative dwellings. They enjoy living in a tree, a raft in a pond, and in a sand castle by the 
sea. It’s fun and the drawings are great. I just don’t like that they come back home. 

* Gosney, Joy. Naughty Parents. Ages 5-8. Millbrook Press, 1999. While I don t know if the 
author meant the book to be explicitly political, but it portrays two parents as free souls. In 
Naughty Parents, a young girl must keep a sharp eye on her parents as they make their way 
through puddles, down slides, and more. 

* Yarbrough, Camille. Cornrows. Ages 8-12. Illustrated by Carole Byard. Coward-McCann. 
Inc . 1979. This Coretta Scott King Award winner tells the story of hair in Africa and for 
African-Americans during slaveiy and to the present day through the stories of Mama and 
Great-grandma. Together, they teach Sister and Brother about the power of pride and 
cornrows... from Robeson to Malcolm, from Richard Wright to Langston Hughes to Mary 
Bethune. 

* Baylor, Byrd. The Table Where Rich People Sit. Ages 8-12. Illustrated by Perter Parnall. 
Scribner’s Sons, 1994. Like all of the beautifully illustrated collaborations between Bay lor and 
Parnall, this story teaches the value of the natural world. Unlike others, though, this one is 
explicit about the relative value of money and freedom, suggesting that money shouldn’t even 
be on a list of our kind of riches. 

* Silverstein, Shel Uncle Shelby’s Story of Lafcadio, The Lion Who Shot Back. Ages 8-12 
HarperCollins, 1963. Lafcadio is a lion raised as a human. He learns to be a sharpshooter and 









While presenting a nice chronological history oTpoIicc brutality in the united States. 
Our Enemies in Blue also brings forth a plethora of facts and figures concerning the reality of 
sanctioned violence against particular groups of society. The widespread notion the hero 
officer, is examined more closely, as that popular belief often silences those who would, or 
should, question police actions. Kristian also presents cases for the ways in which police use 
brutality to preserve existing structures of inequality. This is an extremely well researched book 
that covers police brutality in its many forms, and well as racial profiling and other 
questionable techniques. Don’t worry, all those number and facts and graphs are all presented 
very well too! An enlightening read. (Soft Skull Press / 71 Bond Street / Brooklyn, NY 11217/ 
softskull.com) JJ 

Ya Basta! Ten Years otthe Zapatista Uprising by Subcomandante Marcos 

Ya Basta! is an extremely comprehensive collection of the essays and communiques 
of Subcomandante Marcos, fully documenting the written voice of the Zapatista movement, 
whose uprising in Chiapas was one of the most dramatic and inspirational moments for a actual 
grassroots movement against oppression. Marcos’s writings are insightful, lending a thorough 
literary application of the groups philosophy and tactics. The introductions by Naomi Klein and 
Noam Chomsky are great as well. Six-hundred and eighty-something pages tho.. 
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i is printed thanks to ad revenue and donations, f 
Your help is highly appreciated. 


* Skorpen, Liesel. We Were Tired of Living in a House. Illustrated by Joe Cepeda. Exactly 
what is sounds like. Three kids get tired of living in a house, and travel about - moving into 
alternative dwellings. They enjoy living in a tree, a raft in a pond, and in a sand castle by the 
sea It’s fun and the drawings are great. I just don’t like that they come back home 

* Gosney, Joy. Naughty Parents. Ages 5-8. Millbrook Press, 1999. While I don't know if the 
author meant the book to be explicitly political, but it portrays two parents as free souls. In 
Naughty Parents, a young girl must keep a sharp eye on her parents as they make their way 
through puddles, down slides, and more. 

* Yarbrough, Camille. Corn rows. Ages 8-12. Illustrated by Carole Byard. Coward-McCann. 
Inc . 1979. This Coretta Scott King Award winner tells the story 7 of hair in Africa and for 
A fr-can-Americans during slavery and to the present day through the stories of Mama and 
Great-grandma. Together, they teach Sister and Brother about the power of pride and 
cornrows... from Robeson to Malcolm, from Richard Wright to Langston Hughes to Mary 
Bethune. 

* Baylor, Byrd. The Table Where Rich People Sit. Ages 8-12. Illustrated by Perter Parnall. 
Scribner’s Sons, 1994. Like all of the beautifully illustrated collaborations betw een Baylor and 
Parnall, this story teaches the value of the natural world. Unlike others, though, this one is 
explicit about the relative value of money and freedom, suggesting that money shouldn’t even 
be on a list of our kind of riches. 

* Silverstein, Shel. Uncle Shelby’s Story of Lafcadio, The Lion Who Shot Back. Ages 8-12. 
HarperCollins, 1963. Lafcadio is a lion raised as a human. He learns to be a sharpshooter and 
eventually goes on a hunting expedition and encounters his lion kin. Forced to choose between 
the lions and the hunters, he puts down his gun and walks away to forge his own path. 

* Lindgren, Astrid. Pippi Longstocking. Ages 8-12. Viking Penguin, 1950. This indispensable 
inspiration for young anti-authoritarians features Pippi, age nine, who lives without adults and 
does whatever she likes because “in the whole wide world there was not a single police officer 
as strong as she.” Now that’s tough. 

* Duffy, James. Radical Red Ages 11-14. The life of a twelve-year-old Irish girl living in 
Albany, New York, in the 1890s undergoes many changes when she and her mother become 
involved with Susan B. Anthony and her suffragist. 


* Hesse, Karen. The Music of Dolphins. Ages 10-14. When the U.S. Coast Guard finds a girl 
lost at sea off the coast of Florida. They discover she has been raised by dolphins since the age 
of four. At first, Mila rejoices in the new skills she can learn as a human. Slowly learns move of 
humans, enough that she is longing to return to the sea for a simpler and more fulfilling life. 
Written as Mila’s journal, this is a great take on human nature. 

* Gaiman, Neil. Coraline. Ages 11-14. Harper Trophy, 2003. While Gaiman’s charmingly 
scary children’s book is not overtly political, his protagonist’s survival depends on her 
unwillingness to trust self-proclaimed authority figures and her trust in her own intuition and 
agenda. 

* Bartoletti, Susan Campbell. Kids on Strike! Ages 11-15 Houghton Mifflin, 1999. A history 
of labor conditions and labor resistance a century ago. Both an excellent introduction to labor 
issues and movement and a witness to the possibility of political engagement by young people. 
Includes great photos as well. 
















* Tolan, Stephanie S Welcome to the Ark. Ages 13-17. Morrow JuniorBooks, 1996. The first 
in a trilogy following four kids who are involuntarily committed to a youth “rehabilitation” 
center because of their inability to fit into or accept society. This book portrays, among many 
other things, the abuse of power in the mental health system, the importance of communication 
with the land and the devaluing of kids in our society. 


* Allende, Isabel. City of the Beasts. Ages 14-18 HarperCollins, 2002. A wonderfully written 
book for adolescents that denounces the rapacity of those who want to destroy the Amazon rain 
forest by exploiting its riches for profit, killing any of the Native population that interferes with 
their plans. Very funny at times, the book never preaches and the reader learns about the Native 
peoples and the problems they’re confronted with through the eyes of a 15 year old boy who 
unwillingly accompanies his photographer grandmother on a magazine expedition. 


* Llewellyn, Grace. The Teenage Liberation Handbook. Ages 13-19. Lowry House, 1991. 
Very possibly the most radical book on this list, this fiery guide encourages kids to really think 
for themselves, drop out of school, and start making their own decisions once and for all. 


Occasionally I’ll print updated lists. You can email me with particular, specific questions. 
Likewise, I’d enjoy feedback and information of titles you love that should be added. Please 
send descriptions when submitting titles. Contact me at: breadandpaper@deadtankdistro.com 
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*A Day in Black and White "My Heroes Have Always Killed Cowboys" CD 

This CD didn't leave my stereo for a long time after getting it. ADIBAW have a veiy original I 
sound that is absolutely amazing. Their older stuff tended to be in the screamy crazy category,! 
much in line with the Converge sound, but this album has none of that and this is exactly where I 
they should be. I can't tell you how good this is. I love a good slow buildup and a mix of calm! 
serenity with powerful explosions. These folks pull off both masterfully. The calm parts employ I 
guitar tones similar to what Godspeed sometimes uses. These build up to some of the most I 
emotionally powerful music I’ve ever heard. The whole thing has this dark, foreboding tone to it, I 
like the world could end at any moment, combining beauty with a definite feeling of constant! 
tension. It's not that its really super heavy, but the powerful pars are so well written that! 
everything combines to make them absolutely crushing in their importance. As a drummer I have I 
definitely been drawing influence from this band’s drummer and his style is pretty unique,! 
perfectly complementing the way the guitars are played. The vocals are shouted in a clear voice I 
and aren't screamed or really even yelled on this release. I honestly didn't like the vocals at first, I 
but after a few listens and allowing the overall power of this album to set in I have the highest I 
opinion of them. The lyrics seem to deal with childhood and the impact of consumer culture. I 
This is highly original sounding music that works so well. I hope this becomes the new band that I 
everyone rips off, simply so I can hear tons more of this sound. (Level Plane Records - PO Box! 

/ Charlottesville V A 77006 / www level-nlane corn'l NM 
* Air Conditioning "Weakness" CD 
Shit I was just picking up the press sheet to read about Air Conditioning when it started playing! 
in my headphones and I was thrown for an immediate loop. Shocked for a good 10 seconds, 11 
dropped the sheet and had to turn the volume way down...much lower than I’ve had it set for the! 
other releases I've reviewed this evening. Loud? Abrasive? Air Conditioning have taken both to I 
new heights. Track one was a blistering barrage of deafening shreiks and whiny tones , and that's I 
just the vocals. The crashing drums sound like thousands of tin cans going through a sausage I 
grinder and the spinning guitars...well, they made my head spin, and that's all in a matter of 591 
seconds. Tracks two and three complete the entire disc, though two runs at about 23 minutes! 
while three reaches the 16 minute point, so you're getting a full album's worth in only three! 
songs...like if Godspeed you Black Emperor covered the sounds of Ministry's Psalm 69 while! 
their handheld mini-cassette recorder was being thrashed around in a blender while Deadbird re-1 
invented electro-bang in the background (I know only a handful will get that last part, but 11 
couldn't help myself). If you wish Pelican would stretch their thick doom songs out and meetup! 
with Swans and the heavier aspects of Skinny Puppy then you'll fucking love this like I do f 
(Level Plane - PO Box 7826 / Charlottesville VA 22906 / www.level-plane.com) RS 
*Amanda Woodward "La Decadence De La Decadence" CD 
The French hardcore bands that manage to release material in the US have always been rather! 
impressive. Unlike the ease bands from the United States have with getting known in Europe, a I 
French band really has to stand apart to get known in this country and Amanda Woodward is no I 
exception to that rule. Their well-crafted songs can fit nicely into the emo-violence package but I 
that would sadly restrict them as they present slight metallic influences at times and straight out I 
rock n' roll at other times. The lyrical content is entirely French, which is to be expected. What 11 
wasn't expecting, however, is the lack of translation in the liner notes. All of the lyrics are there I 
in French, but I'm sad that no one took the time to translate it for those of us would don't! 
understand it. With the concurrent intensity and thoughtful sound of the vocalist, I would assume I 
they have something to say...I just wish I could hear what it is. Music, though, knows nol 
boundaries, thankfully. For a hardcore album, this has a more relaxed feel. While the vocal I 
intensity is staggering at times, the overall mood of the record is far less brash than most would | 
expect. (Level Plane - PO Box 7826 / Charlottesville VA 22906 / www.level-plane.com) RS 
*The Apollo Program / Short Supply - split CD 
Two bands from France on this disc. First off AP have a song about oppressive tourism that does 
nothing to develop the host country - very interesting topic. The other lyrics deal with personal 
relationships it seems They play mostly melodic rock with both sung, yelled, and screamed 
vocals, sometimes being catchy and nice, other times getting a bit more heavy and serious. Their I 
fourth song though is real bad, with some weird electronic noise and boring riffs over it. Most of I 
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send descriptions when submitting titles. Contact me at: Dreaaanapaper^ueauuumu^uu 



MUSIC REVIEWS 


When it comes to music reviews I've realized that people either 
read them, and are really into them - or just skip over them. I know, 
reviews by there very own nature can be cumbersome and unappealinQ to 
people outside of the punk/hardcore community. Mentioning and name- 
dropping bands that you've never heard of...ex-members of .. current 
members of... sounds like early blah... spirit of '84, '88, mixed with early 
90's blah. It can be really elitist and silly. But every time a review is 
written, we can't explain how we invented the wheel. Everything is picking 
up where ever we left off last time, which is more often than not the 
present. Now's as good a time as any to listen up. And for everyone, 
remember - music, albums, songs, instruments... each sound has a person 
behind it, a feeling, a statement, a history. Each album is a document of 
time, place, emotion and ideas. Whenever I think of that it just fucking 
amazes me. I hope it amazes you too. 

For those you already enthralled in the punk/hardcore diatribe - we 
want review submissions! But before emailing us your reviews, be sure to 
follow these simple guidelines. Be sure to follow our format - providing the 
band name, album name, review, label contact information, and your 
name. DO NOT review items which have a barcode printed on the 
packaging, those chaps have entered into the marketplace on very different 
terms and don't need your help. And please don't review anything with 
either lyrical or packaging content pertaining to the proliferation of racist, 
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other releases I've reviewed this evening. Loud? Abrasive? Air Conditioning have taken both to 
new heights. Track one was a blistering barrage of deafening shreiks and whiny tones...and that s 
just the vocals. The crashing drums sound like thousands of tin cans going through a sausage 
grinder and the spinning guitars...well, they made my head spin, and that's all in a matter of 59 
seconds. Tracks two and three complete the entire disc, though two runs at about 23 minutes 
while three reaches the 16 minute point, so you're getting a full album's worth in only three 
songs , like if Godspeed you Black Emperor covered the sounds of Ministry's Psalm 69 while 
their handheld mini-cassette recorder was being thrashed around in a blender while Deadbird re¬ 
invented electro-bang in the background (I know only a handful will get that last part, but 1 
couldn't help myself). If you wish Pelican would stretch their thick doom songs out and meetup 
with Swans and the heavier aspects of Skinny Puppy then you'll fucking love this like I do 
(Level Plane - PO Box 7826 / Charlottesville VA 22906 / www.level-plane.com) RS 
‘Amanda Woodward "La Decadence De La Decadence" CD 
The French hardcore bands that manage to release material in the US have always been rather 
impressive. Unlike the ease bands from the United States have with getting known in Europe, a 
French band really has to stand apart to get known in this country and Amanda Woodward is no 
exception to that rule. Their well-crafted songs can fit nicely into the emo-violence package but 
that would sadly restrict them as they present slight metallic influences at times and straight out 
rock n' roll at other times. The lyrical content is entirely French, which is to be expected. What I 
wasn't expecting, however, is the lack of translation in the liner notes. All of the lyncs are there 
in French, but I'm sad that no one took the time to translate it for those of us would don't 
understand it. With die concurrent intensity and thoughtful sound of the vocalist, I would assume 
they have something to say...I just wish I could hear what it is. Music, though, knows no 
boundaries, thankfully. For a hardcore album, this has a more relaxed feel. While the vocal 
intensity is staggering at times, the overall mood of the record is far less brash than most would 
expect. (Level Plane - PO Box 7826 / Charlottesville VA 22906 / www.level-plane.com) RS 
‘The Apollo Program / Short Supply - split CD 
Two bands from France on this disc. First off AP have a song about oppressive tourism that does 
nothing to develop the host country - very interesting topic. The other lyrics deal with personal 
relationships it seems They play mostly melodic rock with both sung, yelled, and screamed 
vocals, sometimes being catchy and nice, other times getting a bit more heavy and serious. Their 
fourth song though is real bad, with some weird electronic noise and boring riffs over it. Most of 
it is pretty good though. Fans of Vanilla should like it SS has three songs with lyrics covering 
such topics as gender norms and the politics of convenience. Unfortunately , however, I can t say 
I like the music that presents these ideas. I bet these kids are DIY as fuck, since the French bands 
tend to be more overtly political which I love about French hardcore. This just has that sound 
that so many bands in the states have now where its almost poppy, with some breakdowns with 
screaming, but mostly just that over the top whooooooah type of vocals that I can’t stand. I tend 
to associate this sound with all those bands and labels that you’ve never heard of but then all the 
sudden the punk record store is swamped with glossy posters and promo “kits’ complete with 
barcoded CD’s and slick but boring photoshop layouts. I don’t think this is the attitude that SS 
has but I just can’t separate this sound from shitty pseudo corporate poserism. If you have made 
the mistake of getting into those types of bands, at least support this band that might actually 
have some ethics behind it. (Heart on Fire - www.heartonfire.be.tf) NM 

* Artimus Pyle “Fucked From Birth” LP/CD 

I’ve never seen them live, but I’ve heard its amazing. Recorded, they are great, but the sound 
isn’t fully in your face. Damn, I just want to see them live. Thick vicious hardcore in the vein of 
His Hero Is Gone, with the occasional sickly tempo change slowing things way down. Lyrically 
Artimus Pyle’s focus is on world politics as harsh and bleak realities unfold line after line. Yet 
while still maintaining a sense of personal self, not simply getting lost in universal themes. 
That is, your mind will wander both around the globe and throughout yourself. This band is 
surely at home with Prank records. (Prank Records) JJ 
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When it comes to music reviews I've realized that people either 
read them, and are really into them - or just skip over them. I know, 
reviews by there very own nature can be cumbersome and unappealing to 
people outside of the punk/hardcore community. Mentioning and name- 
dropping bands that you've never heard of...ex-members of .. current 
members of... sounds like early blah... spirit of '84, '88, mixed with early 
90's blah. It can be really elitist and silly. But every time a review is 
written, we can't explain how we invented the wheel. Everything is picking 
up where ever we left off last time, which is more often than not the 
present. Now's as good a time as any to listen up. And for everyone, 
remember - music, albums, songs, instruments... each sound has a person 
behind it, a feeling, a statement, a history. Each album is a document of 
time, place, emotion and ideas. Whenever I think of that it just fucking 
amazes me. I hope it amazes you too. 

For those you already enthralled in the punk/hardcore diatribe - we 
want review submissions! But before emailing us your reviews, be sure to 
follow these simple guidelines. Be sure to follow our format - providing the 
band name, album name, review, label contact information, and your 
name. DO NOT review items which have a barcode printed on the 
packaging, those chaps have entered into the marketplace on very different 
terms and don’t need your help. And please don't review anything with 
either lyrical or packaging content pertaining to the proliferation of racist, 
sexist, homophobic, or ageist concepts. 

And for those of you in a band, or running a label - send us 
materials to review! Printed barcode = no review. And please send all 
packaging. No special advanced promos. A bit of background on the band is 
nice. If the vinyl exists, we'd prefer reviewing that. And of course, please 
make sure we have all your contact information to print with the review. 


Thanks, and enjoy, 
-Josh 



Reviewers 


Bob Suren - BS 
Rich Setup - RS 
Josh Jubinsky - JJ 
Nevin Marshall - NM 
Brian Size - BZ 
Nelson NH 


such topics as gender norms and the politics of convenience. Unfortunately, however, I can t say 
I like the music that presents these ideas. I bet these kids are DIY as fuck, since the French bands 
tend to be more overtly political which I love about French hardcore. This just has that sound 
that so many bands in the states have now where its almost poppy, with some breakdowns with 
screaming, but mostly just that over the top whooooooah type of vocals that I can’t stand. I tend 
to associate this sound with all those bands and labels that you’ve never heard of but then all the 
sudden the punk record store is swamped with glossy posters and promo “kits” complete with 
barcoded CD’s and slick but boring photoshop layouts. I don’t think this is the attitude that SS 
has but I just can’t separate this sound from shitty pseudo corporate poserism. If you have made 
the mistake of getting into those types of bands, at least support this band that might actually 
have some ethics behind it. (Heart on Fire - www.heartonfire.be.tf) NM 


* Artimus Pyle “Fucked From Birth” LP/CD 

I’ve never seen them live, but I’ve heard its amazing. Recorded, they are great, but the sound 
isn’t fully in your face. Damn, I just want to see them live. Thick vicious hardcore in the vein of 
His Hero Is Gone, with the occasional sickly tempo change slowing things way down. Lyrically 
Artimus Pyle’s focus is on world politics as harsfrand bleak realities unfold line after line. Yet 
while still maintaining a sense of personal self, not simply getting lost in universal themes. 
That is, your mind will wander both around the globe and throughout yourself. This band is 
surely at home with Prank records. (Prank Records) JJ 
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MUSIC REVIEWS 


* Assault "S/T" 12”/CD 

\\c listened to this one three or four times in a row now, and I am still split. When I listen to am 
randomly-selected minute of this record, I say "Wow, these jamz rip, bro!" or something to dial 
effect. But when I try to take it all in as a whole - as records generally are meant to be heard - l 
find my mind wandering. There are only six songs on this record, but it seems so long. These 
arc. for the most part, fast, raging songs, but each song has so many parts that I just find mysel 
wanting it to end. I think Assault would be more effective if they could cut each song down t' 
about two minutes or less. I think that is a good general rule for hardcore, with a few exceptions 
here and there. (Researchers at The Midwest Institute of Hardcore, under the brilliant tutelage of 
Professor Havoc, recently concluded that 1:40 is the perfect duration for a hardcore song ) 
Musically, I think this outfit can be lumped in with epic modem hardcore bands such as From 
Ashes Rise and Tragedy. Maybe that's your thing. You get lots of guitar leads, a million 
different song parts, layered vocals and all that stuff. The production, particularly the drum 
sound, reminds me quite a bit of Crucifix’s "Dehumanization" album. Well done for the genre 
but not really what 1 crave. Give me the PTL Klub, Wilifil Neglect, Genetic Control Koro ard 
The Fix: short and simple hardcore with no pretenses. (Partners In Crime/H.G. Fact 
www.interq.or.jp/japan/hgfact) BS 
*Baroness ’’First” 12”/CD 

I ve been hearing a lot about this. I got it, listened once, on a busy day while doing other stuff 1 
liked it a lot, but it didn’t really sink in. Then I saw them at Gainesville Fest. And it was 
awesome. This Savannah group brought a Swedish metal guitar style and threw it around the 
room with historic rock n roll energy. Don't mistake these words for cheesy guitar noodling and 
silly solos, this is still brutal and, above all, original. They sort of remind me of Kylesa in a 
stoner rock meets metal kind of way. After the show the guys were really approachable and nice, 
which is always a plus. I hate seeing a great band, and then afterwards talking to them and they 
just blow you off or something, while they go hit on girls. Dang - even the artwork on the album 
is amazing. Really, this band has it all. Before leaving The Fest I was sure to grap up a CD. And 
that got rocked plenty on the drive home. (Hyperrealist / PO Box 9313 / Savannah GA 31412 / 
www.hyperrealist.com) JJ 
*Blood Red ’’Bad to Worse” 7”/CDEP 

Blending a mix of old school hardcore, skate thrash, pop-punk and just some old punk rock. 
Blood Red have a pretty intense feel that brings to mind New York hardcore like Agnostic Front 
circa mid-90 s while the vocalist can call up thoughts of west coast punk ala early Seven Seconds 
or even an early 90's indie rock band like the Jesus Lizard, without all of the theatrics, of course 
track one, Archdioces , starts things in a build-up to bring forth thickly angular guitars and a 
strong late 80’s Sub Pop records alternative rock feel. They move into a more old school feel in 
the gang vocals of wooaaah-oooh-oooh" during track two, "Heartworm", and then even deeper 
into the 80's hardcore on track three, "G.S.B.H.C", with more gang vocals (this time with more 
than just some woooah’s) and track four ends the disc with a slower paced emo song that can be 
intense at times and pretty spacey at others. In all, it's a strong release and my only complaint 
would be the not so great nr*\ r.c that peeks through every once in a while. (State of Mind 
www.stateofmindrecordings com > RS 


*Born Dead / Consume split LP 

Bom Dead is amazing. The LP they did on Prank was great And this is easily just as good. 
Think Econochrist meets Christ on a Crutch. Great lyrics, a few very fitting samples, and harsh 
sounds ta boot! Six solid tracks. The Consume side is fairly impressive. I haven't heard much of 
their other stuff, although consume is made up of members of State of Fear and Shitlist. So 
you're getting some veterans behind this music, and it shows as they trench through these nine 
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* Damezumari “No Hugging=No Learning” 

Featuring Eric of Magister Ludi, this CDR is a demo of the tracks that are slated to be a on a 
split with atl atl on Magister Ludi. and now I can't wait for that split. Though this demo is 
limited to 30 copies, they went all out with a handsewn, silk screened sleeve and nicely laid 
out liner notes on a thick card stock. The creativity and beauty of the demo is carried along onto 
the disc and through the music. The seven songs have the feeling of old screamy hardcore that I 
miss.. .a feeling of sincerity in the music and intensity in the vocals, like Carlisle (though way 
less tinny) or Tomorrow. It has the rise and fall feeling of emo-hardcorc that brings around the 
need to finger point and sing along. The instruments are well played and range from fast and 
’ ~ tshy to slow pretty parts seemlessly while the vocals are strong throughout the entire disc. 
He has a way of making his screams clear enough to understand most of what he says but 
maintains the intensity I mentioned above. This is what DIY hardcore used to be, and hopefully 
still is, all about. (Magister Ludi) RS 
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liked it a lot, but it didn't really sink in. Then 1 saw them at Gainesville Fest. And it was 
awesome. This Savannah group brought a Swedish metal guitar style and threw it around the 
room with historic rock n roll energy. Don't mistake these words for cheesy guitar noodling and 
silly solos, this is still brutal and, above all, original. They sort of remind me of Kylesa in a 
stoner rock meets metal kind of way. After the show the guys were really approachable and nice, 
which is always a plus. I hate seeing a great band, and then afterwards talking to them and they 
just blow you off or something, while they go hit on girls. Dang - even the artwork on the album 
is amazing. Really, this band has it all. Before leaving The Fest I was sure to grap up a CD. And 
that got rocked plenty on the drive home. (Hyperrealist / PO Box 9313 / Savannah GA 31412 / 
www.hyperrealist.com) JJ 
‘Blood Red ’’Bad to Worse” 7”/CDEP 

Blending a mix of old school hardcore, skate thrash, pop-punk and just some old punk rock. 
Blood Red have a pretty intense feel that brings to mind New York hardcore like Agnostic Front 
circa mid-90's while the vocalist can call up thoughts of west coast punk ala early Seven Seconds 
or even an early 90’s indie rock band like the Jesus Lizard, without all of the theatrics, of course 
track one, “Archdioces", starts things in a build-up to bring forth thickly angular guitars and a 
strong late 80's Sub Pop records alternative rock feel. They move into a more old school feel in 
the gang vocals of "wooaaah-oooh-oooh" during track two, "Heartworm", and then even deeper 
into the 80's hardcore on track three, "G.S.B.H.C”, with more gang vocals (this time with more 
than just some woooah’s) and track four ends the disc with a slower paced emo song that can be 
intense at times and pretty spacey at others. In all, it's a strong release and my only complaint 
would be the not so great n : \ : ng that peeks through every once in a while. (State of Mind 
www.stateofmindrecordings com ■ RS 

‘Born Dead / Consume split LP 

Bom Dead is amazing. The LP they did on Prank was great And this is easily just as good 
Think Econochrist meets Christ on a Crutch. Great lyrics, a few very fitting samples, and harsh 
sounds ta boot! Six solid tracks. The Consume side is fairly impressive. I haven't heard much of 
their other stuff, although consume is made up of members of State of Fear and Shitlist. So 
you’re getting some veterans behind this music, and it shows as they trench through these nine 
tracks of Scandinavian style crust. Pick this up if you can. (Yellow Dog Records / PO Box 
550208 / 10372 Berlin, Germany / www.yellowdog.de) JJ 
‘Burn Your Bridges - LP/CD 

If you could have any two musicians together for one record project... do you have any idea who 
you’d choose? Well, chew on this for a minute. Bum Your Bridges. Twenty-three tracks from 
two people: Chris Dodge of Slap A Ham/Spazz and Bob of Deep Six/Lack Of Interest. After 
listening to this, the choice is clear. This is raw and angry hardcore Deep Six sty le. I mean really 
- these two great labels, and guys from two great bands They know what works, they know how 
to make this shit fucking perfect. This sounds like a cross between Condemned to Death meets 
early DRI This is Bum r our Bridges first release, but it sounds so good you’d think this band 
was around forever. Each song is about a minute long, but there is still plenty of variations to 
songs. ’’Self-Deprecation Martyr,” "Washed-Up Has-Been" and "My Cardboard Estate" are a 
mid-paced power violence. While "No More," "Pitiful" and "You Can Have It" are raw full 
speed thrashers. Some songs have lots of breaks, other run through al the way at breakneck 
speed. Lyrically it’s great, too - Clever, sarcastic, and ironic. This record is a keeper. (Deep Six 
Records / PO Box 6911/ Burbank, CA 91510 / www.deepsixrecords.com) JJ 
‘Carpenter Ant ”1 Still Have The Drive” CD 

Skate it up. Mosh it up. And skate it up again. This is GREAT. I saw them in Daytona and it was 
amazing. Everything down to the mic taped to a skateboard, and of course helmets. Seriousness 
and sarcasm meet on this skate anthem album. Really catchy and poppy - you will move! The 
CD has an I HATE YOU cover, which is great cuz Carpenter Ant has that sound down - and then 
some. (Doppelganger / 803 Saint John Street / Allentown PA 18103 / 
www.doppelgangerrecords.com) JJ 
‘Cattle Decapitation ’’Humanure” 2xLP 

This is a really well done 2xLP gatefold jacket. The cover art is just crazy and neat, but very 
fitting for this blast beat horror grind band. One LP here is brutal grinding metal-core, the second 
LP is half noise and half etching, which is kinda neat for sure. But I'm not much of a noise 
person. Two more records about why humans are just animals, and worse than “animals” in a 
way I guess. I don't know too much about the history of this band, but I'm sure they put in alot of 
time and effort to get this good. If you’re into grind or gore-type stuff, you should pick this up. 
Twelve tracks in all. on oranee vinvl fDeen Six Records / PO Box 691 1 / Burbank fA 91S10 / 



* Damezumari “No Hugging=No Learning” 

Featuring Eric of Magister Ludi, this CDR is a demo of the tracks that are slated to be a on a 
split with atl atl on Magister Ludi. and now I can't wait for that split. Though this demo is 
limited to 30 copies, they went all out with a handsewn, silk screened sleeve and nicely laid 
out liner notes on a thick card stock. The creativity and beauty of the demo is earned along onto 
the disc and through the music. The seven songs have the feeling of old screamy hardcore that I 
miss...a feeling of sincerity in the music and intensity in the vocals, like Carlisle (though way 
( less tinny) or Tomorrow. It has the rise and fall feeling of emo-hardcore that brings around the 
need to finger point and sing along. The instruments are well played and range from fast and 
“ ishy to slow pretty parts seemlessly while the vocals are strong throughout the entire disc. 
He has a way of making his screams clear enough to understand most of what he says but 
maintains the intensity I mentioned above. This is what DIY hardcore used to be, and hopefully 
still is, all about. (Magister Ludi) RS 


‘The Dead Hate The Living ’’Shock and Awe” CD/LP 

Enstranged metallic riffage with hardcore/thrash sensibilities. Wait... top that off with dual 
male/female vocals. Wait more. . . Ex-members of Cobra Kai and One Nation Under And damn 
this is hot! Cincinnati Ohio's The Dead Hate the Living bring to chopping block a sound similar 
to Momento Mori, but with more intricate and technical songwriting, and basically, busier. 

; They’re arrived wielding an axe of immense proportions, and they aren’t afraid to swing it hard. 
Watch out, this shit will tear you up. (Hyperrealist/ PO Box 9313/ Savannah GA 31412/ 
www.hyperrealist.com) JJ 
‘Dead Like Dallas "A Story As Old As Time” 7” 
i Noisey hardcore from Portland with good dynamics - slow, fast, quiet, loud. Musically, nothing 
l super original, but very well done. Intense and fun. Super screamy vocals turn into quieter 
| relaxed melody at the flip of a switch. I haven't seen them, but I'd really like to. I think it'd be 
i good times all around. (Square of Opposition / 2935 Fairview St / Bethlehem PA 18020 / 
deadlikedallas.com) JJ 
I 

‘Defiant Trespass “Struggle to Survive” CD 

DT play fast heavy punk rock with a strong political vibe to them. The lyrics are not 
groundbreaking in their subject matter but I’d much rather see a band rail against the usual 
enemies than moan about their boring personal lives and heartaches. They cover such topics as 
industrial power, SUV s, work, corporate greed, etc. and bring a strong sense of resistance and 
defiance to their presentation that is refreshing in an increasingly depoliticized scene. The design 
of this record is kind of like a mix of the From Ashes Rise/Tragedy design with a bit of the old 
KMFDM style. The music is mostly at a quick pace with a solid punk beat and heavy, thick 
guitars. The vocals are yelled and shouted/grunted at a very fast pace mostly and fit well with the 
music. DT has plenty of great breakdowns, though and lots of really catchy sing-along parts that 
make me think that this band is probably more fun to see live than listen to on CD. I can imagine 
a great live show from these dudes with alternating circle pits and finger pointing sing-alongs. 
Their fast, straightforward brand of punk is comparable to bands like Toxic Narcotic, Remains of 
die Day, and Evil Existence. I like this CD but I must say that it has a few too many songs on it. I 
think they would have been better off picking the best 7 or 8 of these 13 songs and putting 
together an album with those. Some of the songwriting just doesn't flow that well or kind of 
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550208 / 10372 Berlin, Germany / www.yellowdog.de) JJ 

‘Burn Your Bridges - LP/CD 

If you could have any two musicians together for one record project... do you have any idea who 
you’d choose? Well, chew on this for a minute. Bum Your Bridges. Twenty-three tracks from 
two people: Chris Dodge of Slap A Ham/Spazz and Bob of Deep Six/Lack Of Interest. After 
listening to this, the choice is clear. This is raw and angry hardcore Deep Six sty le. I mean really 
- these two great labels, and guys from two great bands They know what works, they know how 
to make this shit fucking perfect. This sounds like a cross between Condemned to Death meets 
early DRI This is Bum r our Bridges first release, but it sounds so good you’d think this band j 
was around forever. Each song is about a minute long, but there is still plenty of variations to f 
songs. "Self-Deprecation Martyr," "Washed-Up Has-Been" and "My Cardboard Estate" are a ' 
mid-paced power violence. While "No More," "Pitiful" and "You Can Have It" are raw full 1 
speed thrashers. Some songs have lots of breaks, other run through al the way at breakneck 
speed. Lyrically it's great, too - Clever, sarcastic, and ironic. This record is a keeper. (Deep Six 
Records / PO Box 6911/ Burbank, CA 91510/ www.deepsixrecords.com) JJ 
‘Carpenter Ant "I Still Have The Drive” CD 

Skate it up. Mosh it up. And skate it up again. This is GREAT. I saw them in Daytona and it was 
amazing. Everything down to the mic taped to a skateboard, and of course helmets. Seriousness 
and sarcasm meet on this skate anthem album. Really catchy and poppy - you will move! The 
CD has an I HATE YOU cover, which is great cuz Carpenter Ant has that sound down - and then 
some. (Doppeiganger / 803 Saint John Street / Allentown PA 18103 / 
www.doppelgangerrecords.com) JJ 
‘Cattle Decapitation "Humanure" 2xLP 

This is a really well done 2xLP gatefold jacket. The cover art is just crazy and neat, but very 
fitting for this blast beat horror grind band. One LP here is brutal grinding metal-core, the second 
LP is half noise and half etching, which is kinda neat for sure. But I’m not much of a noise 
person. Two more records about why humans are just animals, and worse than “animals” in a 
way I guess. I don't know too much about the history of this band, but I’m sure they put in alot of 
time and effort to get this good. If you're into grind or gore-type stuff, you should pick this up. 
Twelve tracks in all, on orange vinyl. (Deep Six Records / PO Box 6911 / Burbank, CA 91510 / 
www.deepsixrecords.com) JJ 
‘Cattle Decapitation "To Serve Man" LP 

This record begins with a sick gurgling noise, and that’s the general feel throughout. Not 
generally my thing, they came through town and I missed em. I think the show was too 
expensive since they were touring with Gwar. Blast beats with malicious thrash sections. Not just 
great songwriting, as far as grind stuff goes, these guys are great musicians too. They've got a 
tightness not seen in many other grind bands. And they delve into some really complicated song 
structures. Lyrically, there are songs about hit-and-runs, flesh-eating organisms of all sorts, the 
menace of humanity, murder, and bombings. In short all bout why humans ain't no good! 
Militant vegan gorecore? This is the LP version of the CD on Metal Blade Records, eh. . .. Oh, 
and its on green vinyl. (Deep Six Records / PO Box 6911/ Burbank, CA 91510/ 
www.deepsixrecords.com) JJ 
‘Cripple Bastards “Desperately Insensitive" LP 

This is the vinyl version of the CD that came out on Necropolis Records. The LP is packaged in 
a full color gatefold jacket with lyrics printed on the inside panel. The LP also comes with a full 
color poster. Nineteen tracks of crazed and vicious grindcore from this legendary Italian grind 
band If I ever saw them live Pm sure I’d just burst into a million pieces. (Deep Six Records / PO 
Box 6911/ Burbank. CA 91510/ www.deepsixrecords.com) JJ 



Enstrangcd metallic ritTagc with hardcorc/thrash sensibilities. Wait... top that off with dual 
male/female vocals. Wait more. . .Ex-members of Cobra Kai and One Nation Under And damn 
this is hot! Cincinnati Ohio's The Dead Hate the Living bring to chopping block a sound similar 
to Momento Mori, but with more intricate and technical songwriting, and basically, busier. 
They re arrived wielding an axe of immense proportions, and they aren’t afraid to swing it hard. 
Watch out, this shit will tear you up. (Hyperrealist/ PO Box 9313 / Savannah GA 31412 / 
www.hyperrealist.com) JJ 
*Dead Like Dallas "A Story As Old As Time" 7" 

Noisey hardcore from Portland with good dynamics - slow, fast, quiet, loud. Musicallv, nothing 
super original, but very well done. Intense and fun. Super screamy vocals turn into quieter 
relaxed melody at the flip of a switch. I haven't seen them, but I'd really like to. I think it'd be 
good times all around. (Square of Opposition / 2935 Fairview St / Bethlehem PA 18020 / 
deadlikedallas.com) JJ 

‘Defiant Trespass “Struggle to Survive" CD 

. DT P Ia > f ast heavy punk rock with a strong political vibe to them. The lyrics are not 
| groundbreaking in their subject matter but I’d much rather see a band rail against the usual 
i enemies than moan about their boring personal lives and heartaches. They cover such topics as 
industrial power, SUV s, work, corporate greed, etc. and bring a strong sense of resistance and 
defiance to their presentation that is refreshing in an increasingly depoliticized scene. The design 
of this record is kind of like a mix of the From Ashes Rise/Tragedy design with a bit of the old 
KMFDM style. The music is mostly at a quick pace with a solid punk beat and heavy, thick 
guitars. The vocals are yelled and shouted/grunted at a very fast pace mostly and fit well with the 
music. DT has plenty of great breakdowns, though and lots of really catchy sing-along parts that 
make me think that this band is probably more fun to see live than listen to on CD. I can imagine 
a great live show from these dudes with alternating circle pits and finger pointing sing-alongs. 
Their fast, straightforward brand of punk is comparable to bands like Toxic Narcotic, Remains of 
the Day, and Evil Existence. I like this CD but I must say that it has a few too many songs on it. I 
think they would have been better off picking the best 7 or 8 of these 13 songs and putting 
together an album with those. Some of the songwriting just doesn’t flow that well or kind of 
comes off without much impact, while other songs are very well crafted. The recording could 
use some work as well. I know this is punk rock and all, but sometimes the bass guitar dominates 
so much you lose the guitars, and in the really fast parts you can hardly hear the drums at all. The 
guitars are also kind of muddy and could have a much better impact if they were a little more 
crisp. Some samples round this release out. I would recommend this to any fans of fast 
aggressive political punk. It’s not bad at all, it just has some room to grow. And based on the feel 
of this record if they come to your town I would definitely make it a point to get to their live 
show. (Square of Opposition Records / 2935 Fairview St / Bethlehem PA 18020 - 
www.defianttrespass.com) NM 

‘The End of the Century Party "Discography 1993-1999" CD 

This release is something I’ve been waiting quite a while for. I interviewed Eric of TEOTCP a 
few years ago and he mentioned that this was in the works, so I was extremely enthused when it 
appeared in my mailbox. Again, props to Paul and Coaxt records for some of the most important 
Florida hardcore releases in the last few years. Between this, The Icing on the Gravy comp, the 
SLD 7" and the Eurich discography, Paul has single handedly provided four of my top twenty 
Florida records (yeah, I know twenty is alot, but Florida has produced some fucking great 
records). The end of the century emerged from the Tampa, Florida area in the early 90's with a 
darkly chaotic hardcore sound that could have made a great skateboarding soundtrack. All 
together, there's 33 songs, the first twelve tracks were originally released as their only full length 
LP, "Isn't it Perfectly Fucking Delightful to be so Goddamn Certain" on Belladonna Records. It's 
odd hearing these tracks on digital media after being so used to the worn out, scratchy grooves of 
my vinyl. The rest of the CD is made up of their two seven inches, the split seven inch with 
Palatka and multiple compilation appearances, such as the "Speed Freaks 2” 7" and the 
wonderfully near-perfect "Southeast Hardcore: Fuck Yeah!” 7”. If you’ve yet to hear the band, 
they play a style of hardcore with harsh screamy vocals that get near spoken at mellower times 
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and incoherent growls at others The songs tend to be short (33 songs = 39minutes), fast and 
loud, as cliche as that might sound, the songs can range from 40 second thrash tracks to furious, 
grinding metal songs to screaming emo-violence and whatever other genre terms you may 
remember being thrown around in the mid/late 90's. The final three songs are a rough sounding 
demo they recorded way back in 1994 that I had never heard and am damn glad I've now had the 
■ chance to. (Coaxt - www.coaxt.com) RS 
* Faeries “Riot In The Hive Mind” CD 

, Members of Outlaw Order, Dear Diary I Seem To Be Dead, and Eye Hate God. And although 
j Faeries are not too similar to any of these acts, that sound and attitude resonates through this CD. 
] Punk, sludge, blasting drums and that ‘wall of guitar’ sound. This is intense and passionate. The 
. personal lyrics are displayed wonderfully in a large 7” size booklet full of other goodies and 
drawings. Very well done, except that as a person with a distro, it’s a bit of a bummer having to 
put these in the 7” box. That kinda throws people off. But eh, so does the music. Check it out. 
(Waking Records) JJ 

*Fast Forward IT Cells "Split" Double 3" CD/LP 
| I received the double 3" CD set of this release to review. I was a bit confused at first because 
neither CD says which band is on it, so I had to compare the artwork to the liner notes. Anyway, 
I started off with Fast Forward Members of Natzi Skinz, Wrangler Brutes, The Locust and Le 


*Hi Ho Six Shooter "Passing Through Just Like A Ghost" CD 

The rise of 'country-punk' has been meteoric. This Bike is a Pipe Bomb has been around since 
the mid-90's but in the last few years punk bands have been popping up with country-aspects at a 
frightening pace. Hi Ho Six Shooter carries out these influences while keeping on their own 
terms. While Pipe Bomb has a good mix of country and punk rock. Defiance Ohio has the gruff 
acoustic jug band thing down pat and Cattle Assassins tilt more towards the snotty punk rock 
side of the genre, Hi Ho Six Shooter lie somewhere between those three with slight bits of punk 
rock, true country-western affluence and an edge that can sometimes be thought of as 'emo\ Now 
there’s new a genre: "country-emo”. The main difference between HHSS and those other bands, I 
think, is that their lyrical content also fits well into the country theme. Pipe bomb sings about 
politics and dumpster love and Hi Ho Six Shooter sings about not liking the big city, cowboys, 
horse prints and wandering the plains. The creatively handmade packaging features a silk 
screened (or is it stenciled?) burlap sleeve which contains a four panel booklet that opens in a 'f 
shape with a CD sleeve in the middle. Kinda impressive. The songs are split into two acts, the 
artwork is hand drawn sketches of old-west buildings and the font carries on the western feel. 
(Self-Released) RS 


* High on Crime “Until No Flags Fly” LP 

Wisconsin’s High on Crime contain members of Artimus Pyle, KungFu Rick and Seven Days 
of Samsara. It’s perfect! An equal blend of all three of those bands to create something totally 
ripping that falls somewhere between Tragedy and Artimus Pyle. Double-bass, dual vocals, 
dual guitars unleashing a full onslaught of guitar grittiness - ranging from mid-tempo up to 
diabolical crust. This is great music. The big lyric booklet houses great lyrics bringing up topics 
such as rent, the trivial nature of nations / flags, and the current political atmosphere. Lyrics 
tend to be personalized, yet still universal. (Hungry Ghosts Records / PO Box 626241 / 
Midddleton, WI 53562 / www.hungryghostsrecords.com) JJ 

*Hugs “s/t” one sided 12” 

Here’s another record that’s screen printed on one side (a new trend perhaps?), but at least the 
print is cool on this one. And even though it looks real cool. I’d still rather have more music to 
be honest. The lyrics are kind of cryptic and I wouldn’t have understood them without the 
explanations, which show these folks to be intelligent and observant, commenting on 
consumerism, media, punk, and sex among others - all on a nice little origami folded lyric sheet. 
This has male and female vocals, mostly screamed, set to spastic, chaotic hardcore that goes for 
the frantic sound rather than the super heavy sound. It’s still pretty powerful in parts though and 
definitely has impact, sometimes being offbeat and wild, other times keeping a more 
straightforward approach. This isn’t too far off from bands like Joshua Fit For Battle, You and I, 
or even some of the frantic European stuff like Apoplexy Twist Orchestra. (Slave Union - 1012 
Raymond St. / Schenectady NY 12308 / www.slaveunion.com) NM 
*1 Object / Forever Youth 7” 

I Object played a while back in Daytona, shit., maybe even years back? Regardless, now I feel 
pretty down that I missed them. This split is a great example of fucking rad DIY hardcore punk. 
With strong emphasis on hardcore and punk, this split with appeal for fans of either - they even 
have a song about that. I object has excellent female vocals, pissed and passionate. The lyrics 
and overall songwriting is great. They emphasize topics such as ageism and support in the scene. 
Forever Youth play a faster hardcore punk dealing with topics such as cliques, protection of the 
environment, freedom and love. (Punks Before Profits / 537 Caroline Street / Rochester, NY 
14620 / www.punksbeforeprofits.com) JJ 
*The Insurgent “It Will Be That Sound” CD 

Long Islanders that I’ve heard a lot about but never heard. I don’t how often they got to FL. I 
hear people raving about the last show and how great they are, and I feel terrible like I really 
missed the boat on this one. And then I hear this CD and I feel worse, because it’s so good!! 














and incoherent growls at others The songs tend to be short (33 songs = 39minutes), fast and 
loud, as cliche as that might sound, the songs can range from 40 second thrash tracks to furious, 
grinding metal songs to screaming emo-violence and whatever other genre terms you may 
remember being thrown around in the mid/late 90's. The final three songs are a rough sounding 
demo they recorded way back in 1994 that I had never heard and am damn glad I’ve now had the 
chance to (Coaxt - www.coaxt.com) RS 
‘Faeries “Riot In The Hive Mind” CD 

Members of Outlaw Order, Dear Diary I Seem To Be Dead, and Eye Hate God. And although 
Faeries are not too similar to any of these acts, that sound and attitude resonates through this CD. 
Punk, sludge, blasting drums and that ‘wall of guitar’ sound. This is intense and passionate. The 
personal lyrics are displayed wonderfully in a large 7” size booklet full of other goodies and 
draw ings. Very well done, except that as a person w ith a distro, it’s a bit of a bummer having to 
put these in the 7” box. That kinda throws people off. But eh, so does the music. Check it out. 
(Waking Records) JJ 

‘Fast Forward IT Cells "Split" Double 3" CD/LP 

I received the double 3" CD set of this release to review. I was a bit confused at first because 
neither CD says which band is on it, so I had to compare the artwork to the liner notes. Anyway, 

I started off with Fast Forward. Members of Natzi Skinz, Wrangler Brutes, The Locust and Le 
Shok (Note: the same can be said for T Cells, minus the Wrangler Brutes, plus The Distraction) 
who already have releases on Vermiform and King of the Monsters...with that sort of track 
record I'm surprised that, not only hadn't I heard of them, but that more kids aren't already 
talking about this band. Their five tracks span a total of 13 minutes.. .that I have to put on repeat 
at least five or six times. The label says their sound is Reminiscent of Christian Death and I have 
to say that's right on, but only if Christian Death got a little more dancey and picked up on 
political issues. There's Skinny Puppy-esque vocal effects, screeching static versus a repetative 
keyboard drone on “Insomnia’’ (track two), a minimalist dancey aspect to “Race Relations” 
(track three), whose lyrics mainly consist of "White pride! Black power!" and "yuuuuhhh yeah 
yuhhh yuuuuh", from there on out it's a blur of fast-paced electro-hardcore and droney goth-like 
effects. In truth, I like Fast Forward better than any of the other bands the members are/where in. 
On disc 2, T Cells spit forth a much slower, less exciting sound consisting of sluggish, lo-fi 
electronica with slight dance beats and a casio-pop feel to it. The vocals are generally well- 
distorted, sounding like they may have been recorded on a hand held mini-cassette recorder and 
then slowed down. I'm not as into this disc as with fast forward, though l suppose it's a good way 
to wind down after the beat-happy attack of Fast Forw ard. (Three One G) RS 
*The Fiction "I Told Her That I Like Living In a Box" CD/LP 

With their second full length. New York City 's The Fiction have really stepped things up a notch 
both musically and visually. The album is made up of sharply aggressive post-hardcore songs. 
Once in a while, like the intro to "I'm a Supporting Character in the Movie of My Life", they 
display slow a mathy sense of instrumentation only to burst forward into a chaotic mess of 
angularity with sharp, cut-off vocals and guitars and a call and response chorus. They follow that 
song up with a fast-paced metallic sounding track featuring tech-metal aspects and a slight 
chugging feel to it, which is tempered by a slow-down mid-song by a spacey guitar piece before 
a thrashing end. The entire disc is ended with a fine cover of Joy Division's Ceremony that 
doesn't leave much to be desired, which can be said about the entire album. The graphic design 
of the release is reallv appealing as are the colors used. When they first formed the band featured 
an ex-members of Saetia, but have since cut things back to a trio, which hasn't done any harm 
(Level Plane) RS 
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tend to be personalized, yet still universal (Hungry Ghosts Records / PO Box 626241 / 
Midddleton, WI 53562/www.hungry ghostsrecords com) JJ 

‘Hugs “s/t” one sided 12” 

Here’s another record that’s screen printed on one side (a new trend perhaps?), but at least the 
print is cool on this one. And even though it looks real cool. I’d still rather have more music to 
be honest. The lyrics are kind of cryptic and I wouldn’t have understood them without the 
explanations, which show these folks to be intelligent and observant, commenting on 
consumerism, media, punk, and sex among others - all on a nice little origami folded lyric sheet. 
This has male and female vocals, mostly screamed, set to spastic, chaotic hardcore that goes for 
the frantic sound rather than the super heavy sound. It’s still pretty powerful in parts though and 
definitely has impact, sometimes being offbeat and wild, other times keeping a more 
straightforward approach. This isn’t too far off from bands like Joshua Fit For Battle, You and I, 
or even some of the frantic European stuff like Apoplexy Twist Orchestra. (Slave Union - 1012 
Raymond St. / Schenectady NY 12308 / www.slaveunion.com) NM 
‘I Object / Forever Youth 7” 

I Object played a while back in Daytona, shit, maybe even years back? Regardless, now I feel 
pretty down that I missed them. This split is a great example of fucking rad DIY hardcore punk. 
With strong emphasis on hardcore and punk, this split with appeal for fans of either - they even 
have a song about that. I object has excellent female vocals, pissed and passionate. The lyrics 
and overall songwriting is great. They emphasize topics such as ageism and support in the scene. 
Forever Youth play a faster hardcore punk dealing with topics such as cliques, protection of the 
environment, freedom and love. (Punks Before Profits / 537 Caroline Street / Rochester, NY 
14620 / www.punksbeforeprofits.com) JJ 
‘The Insurgent “It Will Be That Sound” CD 

Long Islanders that I’ve heard a lot about but never heard. I don’t how often they got to FL. I 
hear people raving about the last show and how great they are, and I feel terrible like I really 
missed the boat on this one. And then I hear this CD and I feel worse, because it’s so good!! 
Gritty style that doesn’t interfere with the actual songwriting - no cliche crap here. Maybe 
musically similar to Jawbreaker in some ways... Great lyrics and wonderful vocals. I can 
understand the words, but they still rock out and sound pissed off. You could listen to this, pick 
up on almost everything, and not have to sit there with the lyric sheet in your hand. Although you 
probably should, because the packaging is really nice too! (Square of Opposition/ 2935 Fairview 
St/Bethlehem PA 18020) JJ 
‘Iscariote ”Genese Et Agonie: 2000-2004” CD 

Most people know of Iscariote from their split release with Envy. This will be familiar territory 
for those listeners because it's a compilation of songs from 7”s, comps and splits — including the 
Envy split on Level-Plane. For new fans you'll liken Iscariote to bands like Love Lost But Not 
Forgotten, Acme, and even Pg.99 at limes. This discography is a good way to explore more of 
Iscariote’s sound for those who don’t have any of the early 7"s or just own the Envy split. 
(Salvation - www.myownsalvation.com) BZ 
‘Iscariote “Necropole Trauma” CD 

Iscariote's first and final full length finally arrives after several splits and 7"s. This album follows 
the noisey sound Iscariote established on past releases. However, these songs have more usage of 
quieter instrumental parts that build up or breakdown to their usual noisey sound. This adds a 
beautiful sadness to their music that didn't really come across on their splits and 7"s. The second 
track, 8 minutes of great hardcore with a cello breakdown, and last track, a 6 minute track with a 
strong influence from contemporaries like Envy, make this album worth the price alone. 
(Salvation - www.myownsalvation.com) BZ 
‘Jiyuna “This Desolate Veil” CD 

Florida hardcore with a really organic feel. The whole CD comes off so well, like they spent 
hours in the studio perfecting this, but its sounds so natural So, this band is probably so great 
they just did it all in one take, and bam! perfect record. Regardless of how they got to this as the 
end result. Fuck it. I love this. Musically, Jiyuna is dynamic and powerful. The music has 
integrity . When people mention FI bands like Reversal of Man, Palatka, and Left For Dead - 
they need to drop this name like it’s hot. Aesthetically, the packaging is amazing. Pull it from 
! it’s silk-screened cardboard case, and you’ve got a carved out wood.block with the CD in it. A 
small silk-screened little envelope houses the lyrics and liner notes. Lyrically, the band 
emphasizes the personal, political and introspective. Top notch. (IFB Records / 4447 St. Clair 
Ave / Ft. Myers, FL 33903 - www.ifbrecords.com) JJ 
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record I'm surprised that, not only hadn't I heard of them, but that more kids aren't already 
talking about this band. Their five tracks span a total of 13 minutes, .that I have to put on repeat 
at least five or six times. The label says their sound is Reminiscent of Christian Death and I have 
to say that's right on, but only if Christian Death got a little more dancey and picked up on 
political issues. There’s Skinny Puppy-esque vocal effects, screeching static versus a repetative 
keyboard drone on “Insomnia'' (track two), a minimalist dancey aspect to “Race Relations” 
(track three), whose lyrics mainly consist of "White pride! Black power!" and "yuuuuhhh yeah 
yuhhh yuuuuh", from there on out it's a blur of fast-paced electro-hardcore and droney goth-like 
effects. In truth, I like Fast Forward better than any of the other bands the members are/where in. 
On disc 2, T Cells spit forth a much slower, less exciting sound consisting of sluggish, lo-fi 
electronica with slight dance beats and a casio-pop feel to it. The vocals are generally well- 
distorted, sounding like they may have been recorded on a hand held mini-cassette recorder and 
then slowed down. I'm not as into this disc as with fast forward, though I suppose it's a good way 
to wind down after the beat-happy attack of Fast Forw ard. (Three One G) RS 
*The Fiction "I Told Her That I Like Living In a Box" CD/LP 

With their second full length. New York City's The Fiction have really stepped things up a notch 
both musically and visually. The album is made up of sharply aggressive post-hardcore songs. 
Once in a while, like the intro to "I’m a Supporting Character in the Movie of My Life", they 
display slow a mathy sense of instrumentation only to burst forward into a chaotic mess of 
angularity' with sharp, cut-off vocals and guitars and a call and response chorus. They follow' that 
song up with a fast-paced metallic sounding track featuring tech-metal aspects and a slight 
chugging feel to it, which is tempered by a slow-down mid-song by a spacey guitar piece before 
a thrashing end. The entire disc is ended with a fine, cover of Joy Division's "Ceremony" that 
doesn't leave much to be desired, which can be said about the entire album. The graphic design 
of the release is really appealing as are the colors used. When they first formed the band featured 
an ex-members of Saetia, but have since cut things back to a trio, which hasn't done any harm 
(Level Plane) RS 

*Fucked Up / Haymaker 7" . t 

I have never heard of either of these Canadian bands, and right now I m kicking myself because 
of it THIS IS SO GOOD. Fast, tough, hardcore, even a bit of mosh. Fucked Up dishes out live 
short, fast and loud tracks with a few catchy moments, but overall just rough and tough abrasive 
hardcore Musically focusing on pulverizing snare fills, distorted guitar riffs from hell and 
constantly shouted vocals. Not screaming. Fucking shouting. Like a truck is about to run you 
over but you take it on any way. Fucked Up reminds me of Gauze, ok? I said it. Haymaker s 
songs sound like old Integrity mixed with old US hardcore - And that is totally- fucking perfect' 
Musically, this rips. But no lyrics are in the liner notes or anything. That was a bummer. Besides 
that, seriously recommended. (Deep Six Records / PO Box 6911 / Burbank, CA 91M0 / 
www.dcepsixrecords.com) JJ „ 

•Haves & Thirds "Believe What You Want But Don't Believe It Here CD 

"Believe What You Want But Don't Believe It Here" is the latest full-length from Ha\es & 
Thirds released on Cephia's Treat Records. Haves & Thirds is a mysterious masked individual 
that has been seen playing prior to Tampa Bay some assualt collective Hepatitis Youth or with 
other members of the Cephia’s Family. But Haves & Thirds definitely offers something differen 
than the raucous and/or often times noisey counterparts of the Cephia’s roster. Believe what 
You Want.." offers up eleven tracks of really lush guitars layered over slowed down big beats. 
Often times there are samples from 80’s movies, some early 90’s ones, too. A few of the tracks 
appear to be live, one was even recorded in a closet. This is easily one of the best full-lengths 
I've heard all year. I'm serious. It's really soft and sweet. The kind of record you would want to 
put one while laying underneath the covers of your bed with your non-gender specific sigm icant 
other during an evening in January while you tell each other of your loftiest aspirations. Haves & 
Thirds get's an A+, meaning you should purchase this immediately. (Ccphias Treat 
www.cephiastreat.com) NH 


understand the words, but they still rock out and sound pissed off. You could listen to this, pick 
up on almost everything, and not have to sit there with the lyric sheet in your hand. Although you 
probably should, because the packaging is really nice too! (Square of Opposition/ 2935 Fairview 
St/Bethlehem PA 18020) JJ 
*Iscariote "Genese Et Agonie: 2000-2004" CD 

Most people know of Iscariote from their split release with Envy. This will be familiar territory 
for those listeners because it’s a compilation of songs from 7"s, comps and splits - including the 
Envy split on Level-Plane. For new fans you'll liken Iscariote to bands like Love Lost But Not 
Forgotten, Acme, and even Pg.99 at times. This discography is a good way to explore more of 
Iscariote's sound for those who don’t have any of the early 7"s or just own the Envy split. 
(Salvation - www .myownsalvation.com) BZ 
*Iscariote “Necropole Trauma" CD 

Iscariote's first and final full length finally arrives after several splits and 7"s. This album follows 
the noisey sound Iscariote established on past releases. However, these songs have more usage of 
quieter instrumental parts that build up or breakdown to their usual noisey sound. This adds a 
beautiful sadness to their music that didn't really come across on their splits and 7"s. The second 
track, 8 minutes of great hardcore with a cello breakdown, and last track, a 6 minute track with a 
strong influence from contemporaries like Envy, make this album worth the price alone. 
(Salvation - www.myownsalvation.com) BZ 
* Jiyuna “This Desolate Veil” CD 

Florida hardcore with a really organic feel. The whole CD comes off so well, like they spent 
hours in the studio perfecting this, but its sounds so natural... So, this band is probably so great 
they just did it all in one take, and bam! perfect record. Regardless of how they got to this as the 
end result. Fuck it. I love this. Musically, Jiyuna is dynamic and powerful. The music has 
integrity. When people mention FI bands like Reversal of Man, Palatka, and Left For Dead - 
they need to drop this name like it’s hot. Aesthetically, the packaging is amazing. Pull it from 
it’s silk-screened cardboard case, and you've got a carved out wood block with the CD in it. A 
small silk-screened little envelope houses the lyrics and liner notes. Lyrically, the band 
emphasizes the personal, political and introspective. Top notch. (IFB Records / 4447 St. Clair 
Ave / Ft. Myers, FL 33903 - www.ifbrecords.com) JJ 
j * Jiyuna “s/t” CD 

I Nine songs of Florida hardcore from these Fort Myers guys. Great intricate mellow guitar parts, 
i sometimes dual vocals. And of course abrasive hardcore and vocals ala Reversal of Man - but 
I with more of a rhythmic drive, not just crazy hardcore the whole way. Jiyuna isn’t afraid to slow 
it down and thin it out a bit, as the vocals gasp for breath under spoken words. The last track is a 
! Left For Dead cover, “Who Do You Know?” That right there says a lot about this band. Pick this 
up. (IFB Records / 4447 St. Clair Ave. / Ft. Myers, FL 33903 - www.ifbrecords.com) JJ 
*Kimya Dawson "Hidden Vagenda" CD/LP 
As a founding member of the Moldy Peaches, Kimya Dawson is already known for quirky pop 
that's soothingly sappy, completely genuine and beautifully crafted...and that could describe this 
release, too. With an exciting writing practice that's more like story telling, these sweetly sung 
tales come to life in a delicate fashion. Each track is like a story in the best personal zine you've 
ever read with a soundtrack that falls somewhere between a child's lullaby, a hippie's dubbed 
folk cassette and an intoxicatingly upbeat lo-fi indie-pop 7". My mind draws many comparisons 
while listening to this album. There's the acoustic sweetness of Mirah, who I swear I can hear 
doing backing vocals on "fire" but it must be someone that just sounds like her, the indie-pop 
pun elements of Cub and the eccentric sense of humor regularly displayed on Moldy Peaches 
.wrings me content oi tne aioum ranges from terrifically personal and absolutely nonsensical 
(oi seemingly so) to politically charged Tracks that really stand out are "parade", which is an 
ule m li\ing in New York City but may be one of those surely absurd songs l mentioned 
earh .evident in the line, "it's so hot you can fry an egg on the back of the pitbull humping my 
leg i kinda like it, what more can I say?” "My Heroes" is an adolescent-like song about the fall! 
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| of idols with a chorus line of "having been fucked is no excuse for being fucked up" which is 
I then countered by the wonderful, "never forget how you felt as a kid, look little you in the eye 
leach time you encounter a child." Track two, "Viva La Persistence" is my favorite, though. It 
[starts out as the story of meeting a musical hero and spins out into family woes and a 
’dissertation' bemoaning large corporations and a society 7 being duped into materialism. I nave to 
say that this is, possibly, one of my favorite releases of 2004 (K Records / PO Box 7154 / 
[Olympia, WA 98507 / www .kpunk.com) RS 
i *Legs Yp/My War ’’split” CD 

I Legs Up kick oil the disc with six tracks of heavy 7 handed hardcore that could win over both fans 
I of straight up hardcore, post-hardcore and even those more open to the mid/late 90's northeat 
I pop-punk hardcore ala kid dynamite. The vocals are strong and clearly audible. I imagine a circle 
I pit would be in order during their live show, my war takes up the second half of the disc with six 
I songs of a more metallic sense. They start off with a song of pure frustration, "it never ends".! 
I The lyrics simply consist of "it never ends, it never goes away" and the entire track is a full | 
I minute of the lead singer doing a completely undistinguishable growl.. I wonder if he actually 
I sings the line? The next five tracks are a semi-metalcore onslaught that brings to mind later 
Idragbody, especially in the vocals. The lack of breakdowns is pretty rad in my book, but I 
I imagine metalcore kids would have a hard time getting their kung-fu on at the shows. I think I 
■prefer My War over Legs Up, though legs up will certainly come in handy when something less 
labrasive is in order. Best song title goes to Legs Up for "Get Awesome." (State of Mind - 
lwww.stateofmindrecordings.com) RS 
|*Little Wings ’’Magic Wand” CD/LP 

lOtherwise known as Kyle Field, Little Wings has released a slew of recordings at a break-neck * 
■pace (six in only four years!) with Magic Wand being the latest. Every other review I've read for 
■this album prominently features the word "hippie" and I wanted to avoid that pitfall but it’s hard 
Ito argue against societal dropout-like qualities when the very first song features the line "I am the 
Isky, I am the land". Unlike most tie-dyed folk music, though. Little Wings relies more on vocal. 
1 abilities and rotates between lone piano and the traditionally expected acoustic guitar. That's not ' 
I to say that this a bare one man, one instrument recording. Drums, backing vocals and occasional 
other instruments appear sparingly .. .sparingly is the keyword, though. Fans of often-upbeat folk 
I rock along the lines of James Taylor, Cat Stevens and Neil Young should take notice of this as it 
plays out like a slightly more updated version of these artists. ((K Records / PO Box 7154 / 
Olympia, WA 98507 / www.kpunk.com) RS 
*Lost Kidz ”s/t” CD 

I Yes! \ ou can always count on Canada to produce some of the best driving, screamy hardcore 
I available. Though only one of the songs is translated into English, you can tell from this and 

■ from samples that LK takes a strong political approach, lashing out very directly against 
I international capitalism. I love their direct, explicit approach to lyric writing. There is simply no 

■ mistaking their message. Their package is well done and is printed on rough paper. The music 

■ has that wall of sound feel and is swirling and agitated with furiously strummed riffs, rumbling 
I bass lines, and choppy drums. The vocals are shrieked in a desperate tone, pleading agaiast the 
■evils of the world. This is very similar to fellow Canadian bands Uranus and One Eyed God: 

■ Prophecy, and would surely appeal to those who like the Orchid sound. This is frantic, desperate 
■hardcore at its best, with a strong message and DIY ethic and obvious passion 
I (Xben819x@yahoo.com) NE 


* The Microphones ’’Live in Japan, Feb. 19, 21 + 22,2003” CD/LP 
After 2002's Mount Eerie, The Microphones, aka Phil Elverum, disappeared into the wintry 
darkness of norway after soliciting a couch to sleep on via his website. In early 2003 (Febraury. 
as the title hints), he emerged on the other side of the world in Japan along with label mates 
Kyle Field, aka Little Wings, and Calvin Johnson to perform a handful of shows. With eleven 
live tracks. This CD is a document of that trip and his time spent in Europe. Not countine the 


*The Missouri Compromise ’’Creation of Maine” CDEP 

I always tend to find ep's to be rather unfortunate. It seems to happen that the best bands create 
the shortest releases and this no exception. With only six tracks, you quickly get a good sense of 
what the Missiouri Compromise is trying to accomplish, but you're not treated to enough of it. 
Stepping just this side of cute pop and a bit more over the top than shoegaze. Creation of Maine 
is a disc of some of my favorite things thrown together in a well-crafted manner, at times i hear 
tones in the vocals reminiscent everyone from the infamous frank black (and I bet you could see 
these guys live without paying outrageous ticket prices!) to those of Ben Barnett of Kind of Like 
Spitting. A song like "directions" is a swinging indie rock composition as danceable as anything 
Stephen Malkmus ever created, while "Boys Need Product Too" (does that seem metro-sexual to 
anyone else?) is a sparsely jangling casio-esque pop song with electro soundscapes that could get 
you dancing when it wants, too. "Stilte Op de Gracht" is quite possibly my favorite track, with a 
beautifully lush opening that slowly works it's way into a dangerously catchy, gruffly sung pop 
song with rise and fall vocals and spacious soundscapes... I couldn't turn it up loud enough. 
Thankfully each song average somewhere around five minutes, but it'd still be nice to have a full 
albums worth of material o enjoy. (Roydale) RS 

*Mercs “Songs in The Ley of Fun” 7” 

This I like a lot, and not just because of the cover artwork which is a neat design. Come to think 
of it. Square of Opposition Records always has really great packing it seems. Well from the 
cover I was expecting a real teched out Daughters type stuff, but once I layed the record down 
and got spinning I was pleasantly surprised. Hardcore punk with some good breakdowns. Yes, 
good breakdowns that fit into the song really well Not a song that stops, the singer says 
sum thing stupid and everyone turns into Jackie Chan. They kind of remind me of Strike 
Anywhere. I hope they get touring down here to Florida, I'd love to see them. (Square of 
Opposition/ 2935 Fairview St / Bethlehem PA 18020) JJ 



* Misery Index / Structure of Lies - split CD/LP 

Misery Index has members of Dy ing Fetus, and Structure of Lies contains members of Unruh. 
With both bands this shows through fairlv clear as ihev nlav’ death metal orind with a touch of 
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‘Little Wings "Magic Wand" CD/LP 

Otherwise known as Kyle Field, Little Wings has released a slew of recordings at a break-neck 
pace (six in only four years!) with Magic Wand being the latest. Every other review I've read for 
this album prominently features the word "hippie” and I wanted to avoid that pitfall but it's hard 
to argue against societal dropout-like qualities when the very first song features the line "I am the 
|sky, I am the land". Unlike most tie-dyed folk music, though. Little Wings relies more on vocal, 
I abilities and rotates between lone piano and the traditionally expected acoustic guitar. That’s not 1 
to say that this a bare one man, one instrument recording. Drums, backing vocals and occasional 
(other instruments appear sparingly.. .sparingly is the keyword, though. Fans of oflten-upbeat folk 
rock along the lines of James Taylor, Cat Stevens and Neil Young should take notice of this as it 
plays out like a slightly more updated version of these artists. ((K Records / PO Box 7154 / 
Olympia, WA 98507 / www.kpunk.com) RS 
‘Lost Kidz "s/t" CD 

Yes! You can always count on Canada to produce some of the best driving, screamy hardcore 
available. Though only one of the songs is translated into English, you can tell from this and 
from samples that LK takes a strong political approach, lashing out very directly against 
international capitalism. I love their direct, explicit approach to lyric writing. There is simply no 
mistaking their message. Their package is well done and is printed on rough paper. The music 
has that wall of sound feel and is swirling and agitated with furiously strummed riffs, rumbling 
bass lines, and choppy drums. The vocals are shrieked in a desperate tone, pleading against the 
evils of the world. This is very similar to fellow' Canadian bands Uranus and One Eyed God: 
Prophecy, and would surely appeal to those who like the Orchid sound. This is frantic, desperate 
hardcore at its best, with a strong message and DIY ethic and obvious passion 
|(Xben819x@yahoo.com) NE 

| * The Microphones "Live in Japan, Feb. 19, 21 + 22,2003" CD/LP 
I After 2002's Mount Eerie, The Microphones, aka Phil Elverum, disappeared into the wintry 
| darkness of norway after soliciting a couch to sleep on via his website. In early 2003 (Febraurv. 

| as the title hints), he emerged on the other side of the world in Japan along with label mates 
* Kyle Field, aka Little Wings, and Calvin Johnson to perform a handful of shows. With eleven 
live tracks. This CD is a document of that trip and his time spent in Europe. Not counting the 
nearly acapella, enchantingly cute and adorably bashful versions of "Silent Night” and "My 
Favorite Thing’s” (the latter from the sound of music for those too hip to know), nine of these 
tracks are originals that have never been released with a proper studio recording. Some may say 
that it's unfortunate these songs have yet to be put through the studio recording process because 
they're missing the faux lo-fi feel past microphones releases feature. If you're looking for a 
scratchy atmosphere, banging drums or sonic wizzardry, then this is not The Microphones 
record you're looking for. Other than occasional backing vocals by his tour mates on two songs 
and a backing band called the Mools on "Climb Over”, the entirety of the album is stripped 
down to just a guitar and Phil's voice. The songs have a bare feeling that's aloof and casual l\ ! 
laid-back but faintly gloomy enough to exclude them from the happy go lucky bonfire folk ; 
gathering vision most recent k records releases bring to mind. While I'll admit that this album 
doesn't quite sound like what you'd expect from The Microphones, it stands strongly on it's 
own. It's perfectly natural for anyone to take a step or two away from what they've been doing 
and have become known for...how else is an artist is supposed to keep things colorful? A few of 
the steps Elverum took led him in a sort of bluesy direction, purely evident on "I Love You So 
Much!”, a dirty feeling guitar track enhanced by drunken backing howls and lead vocals that 
can make you feel the boredom and dispassion of past-relationships with unclean endings, like i 
said, it's a step away from the usual Microphones you've come to expect, but it's a gift for those 
that can enjoy non-traditional releases. (K Records) RS 



sum thing stupid and everyone turns into Jackie Chan They kind of remind me of Strike 
Anywhere. I hope they get touring down here to Florida, I’d love to see them. (Square of 
Opposition/ 2935 Fairview St / Bethlehem PA 18020) JJ 



‘Misery Index / Structure of Lies - split CD/LP 

Misery Index has members of Dy ing Fetus, and Structure of Lies contains members of Unruh. 
With both bands this shows through fairly clear, as they play death metal grind with a touch of 
hardcore. Misery Index lays into these three tracks with a crushing and technical power that 
won’t stop for melody, simply blasting through chaos Structure of Lies jets through four tracks 
of grinding death, also on the super technical side. They have a bit more melody buried in the 
songs. A really superb split of nicely matched bands. (Deep Six Records / PO Box 6911 / 
Burbank, CA 91510/ www.deepsixrecords com) JJ 
‘Motel Creeps "Pleasantries In The Parlor" CDEP 

At first I couldn't think of it. Within a split second of hearing the vocals I had been reminded of 
someone. ..some band that i couldn't think of and it drove me nuts. Today I pressed play and it 
popped into my head: Alkaline Trio! That’s who it is. The lead vocalist intermittenly displays the 
harmonizing abilities of matt what's-his-name on "moon boots”. That's not to say that he carries 
on as so right through the entire disc, he picks up minor bits of other genres, such as early 90's 
altema-rock along the lines of urge overkill and ballad crooning ala Morrissey, creating a good 
mosaic of his vocal capacity. The music is decidedly less punk-centered than ak3 with the 
delicately lavish atmosphere of a well-produced Charlatans UK or Stone Roses song. While the 
vocals play the main part, the guitar commands a larger portion of the songs than any other 
instrument with a semi-clean sound formulating a broad ambience and making sure the tracks 
lack nothing... the re's basically no down time - the songs are full their whole way through. 
They're reportedly working on a full length follow-up to this 4 song ep. which I’ll be looking 
forward to. (Self Released) RS 

* Ninja Gun "Smooth Transitions" CD 

The return of grunge has been something I've noticed in the later part of this year. I first 
noticed it a few years ago when Mike Prophet (of Pg.99/Majority Rule/etc) came around with 
his new band, Mannequin, i knew then that maybe things would take a different route. 
Historically, hardcore kids tend to move towards slower styles of music as they age and I saw 
ihis as a sign that things where possibly shifting and kids would not slow down as usual 
but make a swerve towards a still heavy but more approachable sound. 2004 has also seen the 
(well documented) rise of country influences in punk rock. Ninja Gun has infused these two 
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nearly acapclla, cnchantingly cute and adorably bashful versions of ’Silent Night and "M\ 
Favorite Thing's” (the latter from the sound of music for those too hip to know), nine of these 
tracks are originals that have never been released with a proper studio recording. Some may say 
that it’s unfortunate these songs have yet to be put through the studio recording process because 
they’re missing the faux lo-fi feel past microphones releases feature. If you're looking for a 
scratchy atmosphere, banging drums or sonic wizzardry, then this is not The Microphones 
record you're looking for. Other than occasional backing vocals by his tour mates on two songs 
and a backing band called the Mools on "Climb Over", the entirety of the album is stripped 
down to just a guitar and Phil's voice. The songs have a bare feeling that's aloof and casual ly 
laid-back but faintly gloomy enough to exclude them from the happy go lucky bonfire folk 
gathering vision most recent k records releases bring to mind. While I'll admit that this album 
doesn't quite sound like what you'd expect from The Microphones, it stands strongly on it's 
own. It's perfectly natural for anyone to take a step or two away from what they've been doing 
and have become known for...how else is an artist is supposed to keep things colorful? A few of 
the steps Elverum took led him in a sort of bluesy direction, purely evident on "I Love You So 
Much!", a dirty feeling guitar track enhanced by drunken backing howls and lead vocals that 
can make you feel the boredom and dispassion of past-relationships with unclean endings, like i 
said, it's a step away from the usual Microphones you've come to expect, but it's a gift for those 
that can enjoy non-traditional releases. (K Records) RS 





also available: 

kodan amnada/montcalm split T \ 
ann beretta the other side of the coin CD $8 
operation:diff clavin who needs electricity? CD $5 

Thrown Brick Records 

Po Box 4831 Louisville Ky 40204 

checks/money orders payable to Jamie Prott 
also available through no idea or stickflgure 
http://1hrovmbrickcjb.net www.ayinkill8you.org 


hardcore. Misery Index lays into these three tracks with a crushing and technical power that 
won't stop for melody , simply blasting through chaos Structure of Lies jets through four tracks 
of grinding death, also on the super technical side. They have a bit more melody buned in the 
songs. A really superb split of nicely matched bands. (Deep Six Records / PO Box 6911 / 
Burbank, CA 91510/ www .deepsixrecords.com) JJ 
*Motel Creeps "Pleasantries In The Parlor" CDEP 

At first I couldn't think of it. Within a split second of hearing the vocals I had been reminded of 
someone. ..some band that i couldn't think of and it drove me nuts. Today I pressed play and it 
popped into my head: Alkaline Trio! That's who it is. The lead vocalist intermittenly displays the 
harmonizing abilities of matt what’s-his-name on "moon boots" That's not to say that he carries 
on as so right through the entire disc, he picks up minor bits of other genres, such as early 90's 
altema-rock along the lines of urge overkill and ballad crooning ala Morrissey, creating a good 
mosaic of his vocal capacity. The music is decidedly less punk-centered than ak3 with the 
delicately lavish atmosphere of a well-produced Charlatans UK or Stone Roses song. While the 
vocals play the main part, the guitar commands a larger portion of the songs than any other 
instrument with a semi-clean sound formulating a broad ambience and making sure the tracks 
lack nothing....there's basically no down time - the songs are full their whole way through. 
They're reportedly working on a full length follow-up to this 4 song ep. which I'll be looking 
forward to. (Self Released) RS 

* Ninja Gun "Smooth Transitions" CD 

The return of grunge has been something I've noticed in the later part of this year. 1 first 
noticed it a few years ago when Mike Prophet (of Pg.99/Majority Rule/etc) came around with 
his new band, Mannequin, i knew then that maybe things would take a different route. 
Historically, hardcore kids tend to move towards slower styles of music as they age and I saw 
iliis as a sign that things where possibly shifting and kids would not slow down as usual 
but make a swerve towards a still heavy but more approachable sound. 2004 has also seen the 
(well documented) rise of country’ influences in punk rock. Ninja Gun has infused these two 
rocketing styles to form a sound that, dare I say, is a step in a more original direction than most 
bands using these genres are currently taking. From Valdosta, Georgia (a hole of a town from 
what I remember of the multiple trips I've made there back when Planet 10 was booking 
awesome DIY bands), the band has collected fragments from early/mid 90's bands that I sorely 
miss. There's a strong sense of one of my favorite mid 90's bands. Seaweed, if you can imagine 
them with a light country-twang attitude. Overall, the album is a favorable combination of hard- 
rocking and slow to mid-paced country songs, though the bands never strays too far from their 
rock aspects. There's also a general impression of an inaustere attitude, noticeable in the near 
acapella Beach Boys intro to song number eight, "Jessie (She's Only Gonna Dance With Me)" 
and a feel of desperation in the opening line "Aalthough this place is dead. I'm very much alive. 
I'm a boy in my prime" from "Picture of a Boy in His Prime.” As someone in the lower-half of 
my mid-twenties, I find many of the lyrics fit me quite well as the songs portray stories of 
growing old and going no where. On track three, the title track, the line "My brother's pushing 
30 now and I’m at 25, he’s making smooth transitions while I barely survive" made me say 
'Holy shit that's me.damnit." (Barracuda Sound) RS 

*Oktober Skyline "That’s How Tripods Work" LP 

Quickly summed up as hardcore/grindcore for fans of Daughters and Converge..?? Something 
about this 11 track LP makes me think that the band, and fans... wouldn’t be too down with that. 
Much more is at work here, and some elements will appeal to Daughtermania But some won't. 
Oktober Skyline’s sometimes experimental sound is marvelous at times, but sometimes leave 
you feeling slightly unindulged, or over indulged. Slower, also sludgy, parts still utilize that 
grindy buzzsaw guitar sound with little sustain, creating a slightly awkward feeling. And by that 
I mean, they are breaking your expectations. The music is challenging and innovative, without 
just being noise or silliness - these songs are well crafted and deliberate. I’d pick it up, maybe 
this is the future of hardcore? Either way. I’m down. (Square of Opposition/ 2935 Fairview St / 
Bethlehem PA 18020) JJ 
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MUSIC REVIEWS 


* Patrick Porter ’’Skylan, Mo” CDR 

1 like Asaurus records quite a bit. What I've heard from their bands has been excellent and the 
lovingly handmade packaging is always inspiring. The packaging and CD design for this 
release is like a homemade coloring book with a painful approach (man holding completely 
severed arm in front of a closed free clinic) that’s been filled in with water-color paints, the liner 
notes consist of what could be construed as a eulogy or a page from a good personal zine by a 
friend of Patrick’s. It’s an endearing tale of their friendship, cheap beer, pawn shops and 
creating music. The actual music on the disc is no less thoughtful and lovingly creative than the 
rest of the package. It’s ten compositions of innocent sounding acoustic guitar and sweetly 
harmonized vocals. There’s not too much of a folky aspect to it...it's more like a fantastic 
acoustic indie-pop record without all the cuteness. There are times, though, when he plugs in 
and turns up the volume like on track nine, ”On Yr Hands", a slightly spooky jangling pop track 
with screechy guitars and repetitive keyboards. On tracks five and eight. Garden of Eden and 
"Million Dollar Bill" he takes a decidedly lo-fi approach to old tin can sounding folk songs. 
Patrick himself is an accomplished poet, which makes me wish the lyrics were included in the 
liner notes, whose bio makes him sound slightly off-kilter...but aren't the best solo artists 
usually a little off balance? (Asaurus) RS 



*Petrograd ‘‘Trigger Happy” CD 

This Luxembourg group delivers some good peace punk lyrics in a great way. A solid release, 
even though these songs were taken from a few previous releases and recording sessions. That 
does break things up a bit, having different recording styles throughout a release. But the lyrics 
are neat enough that its ok. Musically Petrograd is very original punk meets indie rock type stuff, 
and no it's not as bad as that sounds. The female and male vocals go well together. I like it. 
(1 limurv Ghosts Records / PO Box 6202241 / Middletown WI 53562) JJ 


lyric booklet. The music is similar in style to the likes of Yage, Yaphet Kotto, and others that 
play driving emotional rock with strong, yelled and spoken vocals and a rough, raw edge. This 
stuff is catchy and powerful but never becomes poppy or fluffy - they keep it dirty like it should 
be. I could see this sound as being the grandchild of the kind of thing Amber Inn was doing. The 
emotion and sincerity is obvious in these songs, a fact that really makes it all the better for me, 
especially set to a perfect mix of groove and catchy powerful riffs. I think this would easily 
- appeal to fans of any of the bands I mentioned or to anyone who likes the "Gainesville sound." 
(Alone Records - PO Box 3019 / Oswego NY 13126 / www.alonerecords.com) NM 
♦Sinking Steps, Rising Eyes "Majestic Blue” CD 

Everything about this CD is just plain beautiful. The slick, calming graphic design of the CD fits 
the sound well. The only detraction to this release for me is that I think the lyrics are mostly 
Christian themed and I tend not to agree with or value much in that sphere of thought. They 
don’t seem to be preachy or anything, I just personally have such a negative attitude towards 
religion that I don’t want to hear anything about it But that’s just me and it’s entirely possible 
that I’m misinterpreting the lyrics anyway. The music is absolutely gorgeous with the traditional 
drums/guitar/bass as well as keyboards, violin, flute, and something called a Melodica (?). The 
music is atmospheric and extremely powerful and at times overwhelming. SSRE have mastered 
the effect of the buildup and slowly bring calm gentleness to huge climaxes and wander back 
down only to hit you again with a part of epic proportions. The vocals incorporate male and 
female singing with screaming. The singing is all well done and really complements the different 
emotions and intensities of the music. The screaming is mixed in so that it sounds far away 
which makes it all the better as far as I can see. The female singer’s voice is at times comparable 
to the singer from Denali. One comparison to SSRE is Richmond VA’s Gregor Samsa, though 
SSRE get way heavier and more intense. Highly recommended. (Init Records - PO Box 871 / 
Sioux Falls SD 57101-0871 / www.initrecords.com) NM 
♦S.L.D. "In With The Old" 7" 

Oh how long we waited for this. Those of us that already knew S.L.D., Coaxt and Cephias Treat 
were sorely anticipating the release of this seven inch. S.L.D. was a noise-hardcore band out of 
Tampa, Florida circa 1997 and 1998 and this is, so far, the only thing they’ve released. S.L.D. 
featured Ian and Todd Lynne, the twin masterminds behind YUKhONIC, Hepatitis Youth, 
Cephias Treat and a few thousand side projects, all of which are known quite well for their 
amazingly awesome quirkiness, fun-loving experimentation and pushing of any limit they could 
find S.L.D. played fast thrashy hardcore that, at times, could sound in the vein of their Tampa 
brethren, The End of The Century Party only less metallic! On top of being a little less heavy, 
S.L.D spiced things up with the addition of keyboards, loops, soundclips, feedback, static, etc. 

\ track one, "part-time", made me wonder what Joy Division may have sounded like if they’d 
j played hardcore. Things progress from there with four other tracks, all equally intriguing as the 
I other. Finally, the b-side ends with "Stuck Here”, a fast skate-thrash song finished off by a 
\ looping horn section and chimes. Something that really excited me was the inclusion of a full- 
sized photo copied flier for a free s.l.d./palatka/end of the century party/versailles show - how 
.w^.mg that show must have been from start to finish. I’m hoping the unreleased material get 
released sometime in the future. (Cephias Treat / Coaxt) RS 
*The Spectacle “Rope or Guillotine?” CD 

I saw them come through FL with Requiem, and as much as I was disappointed that Requiem 
didn’t have any recordings done yet (not even a demo?! C’mon you all were great!). The 
Spectacle made up for it big time. This is the first time I heard them and I love it. A wall of 
guitars. No, not wall of amps and one or even two guitarists. Three guitarists! All laying 
melodies and harsh metallic riffs. I’ve heard them described as similar to Refused, and I 
understand that. Certainly makes sense since The Spectacle is from Norway. I hear bits of 
Catharsis and Zegota as well. The Spectacle as certainly at home with the Crimethinc kids. This 
band goes from soft to loud by the flip of a coin - random and suddenly. A balanced and 
thoughtful album. Crimethinc has done it again! (Crimethinc/2695 Rangewood Drive/Atlanta 
GA 30345) JJ 

^Structure of Lies “Abacus” CD 
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*Petrograd “Trigger Happy” CD 

This Luxembourg group delivers some good peace punk lyrics in a great way. A solid release, 
even though these songs were taken from a few previous releases and recording sessions. That 
does break things up a bit, having different recording styles throughout a release. But the lyrics 
are neat enough that its ok. Musically Petrograd is very original punk meets indie rock type stuff, 
and no it's not as bad as that sounds. The female and male vocals go well together. I like it. 
(Hungry Ghosts Records / PO Box 6202241 / Middletown WI 53562) JJ 
* Phobia “Grind Your Fucking Head In” LP/CD and “Get Up and Kill” CD 
“Grind Your Fucking Head In” is seventeen more tracks from Southern California's grind; 
masters. This assault of brutal noise is backed up with plenty of anger and politics. Keeping ■ 
power violence alive for sure! It’s always a pleasure to pick up any given release by this band. | 
This is more on the hardcore side of grind, as opposed to the split with Resist and Exist. “Get up j 
and Kill” is eleven new studio tracks and six live tracks recorded on their tour with Cripple 
Bastards. I think the live tracks are just to let you know that they can actually fucking do this. 
And. . they can. And it rules. (Deep Six Records / PO Box 6911 / Burbank, CA 91510 / 
www.deepsixrecords.com) JJ 

*Please Inform the Captain This is a Hijack “s/t” LP 

This says 2002 on it, so I'm not sure it’s all that new, but I just heard of it and got it and really 
wanted to get the word out about these folks. First off, it's kind of an all star cast with members 
of Yaphet Kotto, Former Members of Alfonsin, and Bread and Circuits. Really, if you’ve heard 
any of those bands, you kind of know what to expect as it’s a pretty good mix of all those 
sounds. I just love the way the dude from FMOA sings - it’s like he’s shouting with a closed 
throat and it has so much attitude to it. There are plenty of other singers, including the dude from 
B&C and the girl from FMOA (I think). The music is catchy midpaced rock stuff that’s dirty but 1 
not heavy. Real honest, raw music that's catchy and sincere. The package is gorgeous, with 
beautiful, but kind of haunting cover art, a screen printed record sleeve, a big new sprint poster 
with Malcolm X on it, as well as a large lyrics booklet with multicolor print and really nice 
design (probably the same designer that does the B&C stuff). The spirit of punk is alive in this 
band, plus they throw in a bunch of samples culled from soul and funk records - how can you go 
wrong? (Empire Records) NM 

*Rio De La Muerte “Lovers In The Winter and Other Short Stories” CDR 

Acoustic songs from Rio, of Gainesville FL When I see him around it’s always something that 


female singing with screaming. The singing is all well done and really complements the different 
emotions and intensities of the music. The screaming is mixed in so that it sounds far away 
which makes it all the better as far as I can see. The female singer’s voice is at times comparable 
to the singer from Denali. One comparison to SSRE is Richmond VA’s Gregor Samsa, though 
SSRE get way heavier and more intense. Highly recommended. (Init Records - PO Box 871 / 
Sioux Falls SD 57101-0871 / www.initrecords.com) NM 
♦S.L.D. "In With The Old" 7" 

Oh how long we waited for this. Those of us that already knew S.L.D., Coaxt and Cephias Treat 
were sorely anticipating the release of this seven inch. S.L.D. was a noise-hardcore band out of 
Tampa, Florida circa 1997 and 1998 and this is, so far, the only thing they've released. S.L.D. 
featured Ian and Todd Lynne, the twin masterminds behind YUKhONIC, Hepatitis Youth, 
Cephias Treat and a few thousand side projects, all of which are known quite well for their 
amazingly awesome quirkiness, fun-loving experimentation and pushing of any limit they could 
find S.L.D. played fast thrashy hardcore that, at times, could sound in the vein of their Tampa 
brethren. The End of The Century Party only less metallic. On top of being a little less heavy, 
S.L.D spiced things up with the addition of keyboards, loops, soundclips, feedback, static, etc. 
track one, ’’part-time”, made me wonder what Joy Division may have sounded like if they'd 
played hardcore. Things progress from there with four other tracks, all equally intriguing as the 
other. Finally, the b-side ends with "Stuck Here”, a fast skate-thrash song finished off by a 
looping horn section and chimes. Something that really excited me was the inclusion of a full- 
sized photo copied flier for a free s.l.d./palatka/end of the century party/Versailles show - how 
^.^ing that show must have been from start to fmisn. I'm hoping the unreieased material get 
released sometime in the future. (Cephias Treat / Coaxt) RS 
*The Spectacle “Rope or Guillotine?” CD 

I saw them come through FL with Requiem, and as much as I was disappointed that Requiem 
didn’t have any recordings done yet (not even a demo?! C’mon you all were great!). The 
Spectacle made up for it big time. This is the first time I heard them and I love it. A wall of 
guitars. No, not wall of amps and one or even two guitarists. Three guitarists! All laying 
melodies and harsh metallic riffs. I’ve heard them described as similar to Refused, and I 
understand that. Certainly makes sense since The Spectacle is from Norway. I hear bits of 
Catharsis and Zegota as well. The Spectacle as certainly at home with the Crimethinc kids. This 
band goes from soft to loud by the flip of a coin - random and suddenly. A balanced and 
thoughtful album. Crimethinc has done it again! (Crimethinc/2695 Range wood Drive/Atlanta 
GA 30345) JJ 

*Structure of Lies “Abacus” CD 

With members of Wellington and Unruh, this is already good enough for me. But I’ll elaborate... 
Structure of Lies is hardcore kids who listened to a lot of death metal. Arizona got to these guys, 
and bad! Another album perfectly fitting the Deep Six bill. I’m so glad Bob keep releasing this 
stuff. Never stop It’s amazing. (Deep Six Records / PO Box 6911 / Burbank, CA 91510 / 
www.deepsixrecords.com) JJ 

*This Bike is a Pipe Bomb "Three Way Tie for A Fifth" CD 

More country folk punk! From the people who do it best. The lyrics aren’t always happy, and the 
stories behind the songs aren’t always uplifting. No sugar coated punk life here. Something 
refreshingly realistic to sing along with by some of the nicest people you'll ever meet. And if you 
haven't seen them live, go do that too. (Plan-It-X South / www.plan-it-x.com) JJ 
*This Ship Will Sink “s/t” CDEP 

The word I’ve heard is that these folks have members of You and I and the Assistant. For me, 
that’s enough to give it a shot, and this band certainly didn’t disappoint. TSWS isn’t a huge leap 
from You and I or the Assistant, but is different enough to be a different band. They keep the 
wide vocal variation and vocal layering that You and I mastered, and keep the heavy, often odd 
time signatures and sometimes confusing riffage from the Assistant. There is the occasional 
melodic lead guitar riff, and the odd calm part with weeping vocals. The thing that makes this 












( “Grind Your Fucking Head In” is seventeen more tracks from Southern California’s grindj 
masters. This assault of brutal noise is backed up with plenty of anger and politics. Keeping i 
power violence alive lor sure! It’s always a pleasure to pick up any given release by this band, j 
This is more on the hardcore side of grind, as opposed to the split with Resist and Exist. “Get up j 
and Kill” is eleven new studio tracks and six live tracks recorded on their tour with Cripple 
Bastards. I think the live tracks are just to let you know that they can actually fucking do this. 
And. . they can. And it rules. (Deep Six Records / PO Box 6911 / Burbank, CA 91510 / 
w ww.deepsixrecords.com) JJ 

*Please Inform the Captain This is a Hijack “s/t” LP 

This says 2002 on it, so I'm not sure it's all that new, but I just heard of it and got it and really 
w anted to get the word out about these folks. First off, it's kind of an all star cast with members 
of Yaphet Kotto, Former Members of Alfonsin, and Bread and Circuits. Really, if you’ve heard 
any of those bands, you kind of know what to expect as it’s a pretty good mix of all those 
sounds. I just love the way the dude from FMOA sings - it’s like he’s shouting with a closed 
throat and it has so much attitude to it. There are plenty of other singers, including the dude from 
B& C and the girl from FMOA (I think). The music is catchy midpaced rock stuff that’s dirty but 1 
not heavy’. Real honest, raw music that's catchy and sincere. The package is gorgeous, with 
beautiful, but kind of haunting cover art, a screen printed record sleeve, a big newsprint poster 
with Malcolm X on it, as well as a large lyrics booklet with multicolor print and really nice 
design (probably the same designer that does the B&C stuff). The spirit of punk is alive in this 
band, plus they throw in a bunch of samples culled from soul and funk records - how can you go 
wrong? (Empire Records) NM 

*Rio De La Muerte “Lovers In The Winter and Other Short Stories” CDR 

Acoustic songs from Rio, of Gainesville FL. When 1 see him around it’s always something that 
makes him stand out*... a top hat or a cane. Original and witty for sure. And this music certainly 
mirrors it’s creator. Jangled, quirky folk. And... he sings. Like., really sings. You don’t get much k 
of that nowadays, but damn, I think its great. It may not be everyone’s cup of tea, but it's 
certainly a refreshing option. His packaging is packed full of his art and great song explanation* j 
He sent me a great zinc of his with the CDR. Drop him a line about the CD and ask for that zine ! 
too! (godofthelung@hotmail.com) JJ 
*Siege “Drop Dead” LP 

Infest? Dropdead? Heresy?* If any of those bands tickle yr fancy, then pick this LP repress up j 
now. Cuz they listened to this a lot and it shows! Siege is a Boston hardcore band from the 80's 1 
The nine tracks found here were recorded in 1984. The B side of this is just the one (long) track 
“The Grim Reaper.” Killer! Classic! I’m assuming Dropdead got their name from this record? So 
what are you waiting for? GET THIS! (Deep Six Records / PO Box 6911/ Burbank, CA 91510 / 
www.deepsixrecords.com) JJ 
*Shikari " 1999-2003” CD 

Compiling out of print recordings, such as their Seem’ red split ten inch and various 7"s, this CD 
features 19 tracks of brutally dark hardcore with a full thick sound that basically takes over the 
speakers. The blast beats and low-level distorted vocals bring to mind Johnny X and The 
Groadies but without the electronica. A song like Robot Wars features this aesthetic at first, 
before giving way to a call response battle, then a slow melancholy part until forcing you back 
into the chaos and noise...and that’s what this CD basically comes down to: a forceful barrage of 
metal inspired hardcore without the cheesy aspects of metalcore. The vocals are certainly an 
important part of the album with even the backing vocals being a strong contender in all of the 
manic heaviness. Track seven, ’’you know so well”, is a furious no-frills grind-thrash track 
coming in at a sharp eighteen seconds. While most songs range in the two minute area, the band 
at one point stretches themselves out to nearly four minutes with "attitude”, an old school 
hardcore inspired skate thrash song with a heavy distortion that Asshole Parade probably would 
have killed for and blast beats Dying Fetus no doubtedly would kill for. (Level Plane Records - 
PO Box 7826 / Charlottesville VA 22906 / www.level-plane.com) RS 
*The Shivering "Brand the Ground with Storm and Song” CD 

This CD pulls together 5 of The Shivering's vinyl releases into one convenient format for those 
who missed the vinyl or prefer the CD. It comes in a nice pressed cardboard package with a full 


Structure of Lies is hardcore kids who listened to a lot of death metal. Arizona got to these guys, 
and bad! Another album perfectly fitting the Deep Six bill. I’m so glad Bob keep releasing this 
stuff. Never stop. It’s amazing. (Deep Six Records / PO Box 6911 / Burbank, CA 91510 / 
www.deepsixrecords.com) JJ 

*This Bike is a Pipe Bomb ’’Three Way Tie for A Fifth” CD 

More country folk punk! From the people who do it best. The lyrics aren’t always happy, and the 
stories behind the songs aren’t always uplifting. No sugar coated punk life here. Something 
refreshingly realistic to sing along with by some of the nicest people you’ll ever meet. And if you 
haven’t seen them live, go do that too. (Plan-It-X South / www.plan-it-x.com) JJ 
*This Ship Will Sink “s/t” CDEP 

The word I’ve heard is that these folks have members of You and I and the Assistant. For me, 
that’s enough to give it a shot, and this band certainly didn’t disappoint. TSWS isn’t a huge leap 
from You and I or the Assistant, but is different enough to be a different band. They keep the 
wide vocal variation and vocal layering that You and I mastered, and keep the heavy, often odd 
time signatures and sometimes confusing riffage from the Assistant. There is the occasional 
melodic lead guitar riff, and the odd calm part with weeping vocals. The thing that makes this 















band different is the fac t that it sounds like you combined You and I, the Assistant and a band on 
Relapse Records, like Nasum or something. This band just has a bit more crushing power and 
[ more of a death metai influence (though they are b> no means a death metal band). There are low 
vocals, some grind style drumming here and there, and that kind of overwhelming 
I heaviness at times that Relapse bands are famous for. It also seems to have a darker, angrier feel 
i to it than You and I, which had more of a sad, hurt feeling to them. The lyrics are solid 
! commentary on social/political themes and are well thought out and come with explanations. 

| This band also has another EP on Magic Bullet Records, which I actually liked better than the 
| material on this disc, but they’re both worth getting if you like this kind of thing. (Waking 
Records - 1803 Riverside Drive #5M / New York NY10034 / www.wakingrecords.com) NM 
‘This Tragic Hero CD 

At first, just listening to it before I looked at the booklet, I was really afraid this was going to be 
I hardcore mosh blah blah. Just ten seconds in to the first track and I thought it was just gonna turn 
into something bad. And I got really worried... like “I like Jiyuna a lot, isn’t this a guy or two 
from that band?” When I started looking through the booklet I realized how much that shined 
through. Lyrically very positive, political and personal - but no sappy crap. And they have great 
song explanations. As the CD careened forward I realized nothing turned bad at all. A solid 
metallic hardcore outfit. Actually, very solid musicians, not afraid to experiment with this style 
at all. The proliferation of that ‘sic breakdown every song’ crap in the scene as a whole, just got 
me worried at first. But this is by no means more of that. I’m so glad this band can shine through 
so many cookie cutter hardcore bands to offer something - not just with some backbone to it, but 
with a good message too. Something with meaning. (IFB Records / 4447 St. Clair Ave. / Ft. 
Myers, FL 33903 - www.ifbrecords.com) JJ 
‘True North "Somewhat Similar" CD/LP 

The same offbeat style of this FL hardcore sound, once again perfected by True North. Noise and 
songs living together and creating something totally unique. Harsh guitars meet beautiful 
melodies, sing-alongs, and urgently yelled vocals. Members of a bunch of bands, but none of that 
matters because this is in a league of its own. Everyone will be trying to do this in a few years, 
and they still won’t come close. True North remind me of Fugazi in the way that every album is 
great, but also an evolution - never stagnant. Get this and go see them. I’ve seen over and over, 
and every time they pull everything off brilliantly. (No Idea - www.noidearecords.com) JJ 

‘Umlaut "Total Disfuckingcography" CD 

Wow. Amazing music. Amazing lyrics. Amazing packaging Umlaut just lay waste 
to so many mediocre records and bands out nowadays. A DookV A beautiful CD size booklet will 
all the lyrics, song explanations and great graphic design. The lyrics as political and pissed - just 
brutal. ” Limp-wristed” fists to the homophobes’ faces / Now it’s time to trade fucking places / 
Bind and gag them with barbed wire / Remove their teeth with fucking pliers / Wood for the 
fires!!’’ The music comprises of a thicker Catharsis sound (my, that’s an interesting 
comparison...). Burly male and female vocals. Steal a motorcycle and ride into the night with 
this! (Crimethinc 2695 Rangewood Drive/Atlanta GA 30345) JJ 
‘Van Sac "Ugly and Alive" 7" 

Disgustingly distorted Swede-core which immediately brings to mind the furious wrath of the 
Shitlickers and early Anti-Cimex. These ”songs” are short, loud and completely out of control. 
Here be brutal, crackling, thunderous hardcore that would scare the baggy pants off of the food 
court punks. Originally this was released in 1986 as a demo tape and is just now finding its way 
to vinyl. I sure as hell never heard of it before. The packaging is pretty lacking. You’d think 
someone could have dug up a little info about the bands or a few pics. Sounds great, but could' 
look a lot better. (Distort Label) BS 

‘Welcome the Plague Year "Quiet.Still.Dead" one sided 7" 

WTPY picks up right where bands like Neil Perry and Joshua Fit for Battle left of, playing solid, 
driving, passionate, screamy hardcore. They don’t really have a terribly original sound, but they 
do it very well and are definitely sincere. The music is crushing and powerful, combining heavy 
riffs, thick drums and pained high end screamed vocals. They also play some calmer reflective 


to tide us over Featuring the infamous Sonny Kay of Angel Hair and VSS fame, with a cast of 
cohorts including members of The Pattern. Talk is Poison, Dead and Gone and The Fucking 
Angels, there's little you can do but be excited for this band's sharply political goth-twinged art- 
punk attack. Kay’s vocals are strong as ever in all of their snotty screaming glory, most evident 
on track two, "Police Yourself', a diatribe bashing middle-America's preoccupation with itself, 
when things slow down for a bit before a heavily distorted guitar build up unleashes his fury and 
a shiver up your spine: "I know I'm being lied to, so what do I do with the...PROOF!" Bringing it 
all together, the music is laden with catchy dance beats, screeching moody guitars and thick bass 
lines. Beautiful. If you listen to both of their ep's back to back it's almost like a full length 
(GSL) RS 

♦The Youth Class "This is What I Remember" CD 

In for a band that's only been together a bit over a year with a median age of 22 I'm really 
impressed with this album. The Youth Class play well-done indie rock that ranges from dark, 
gruffly yelled and hard hitting like "something foreign" to thoughtful crush-laden acoustic and 
keys ballads as on "Kelly Warner.” "Blood Lines" brought about thoughts a more emo version of 

Pavement or a less pop version of Weezer and then they do a complete turn around with "-" 

and bring forth a noisey static filled, drum driven instrumental drone track, a favorite of mine is 
"Tin Pill", a fast paced, quirky track that starts out with the lyrics "I hate this fucking summer" 
(tell me about it!) and goes into a cute indie-emo composition that wouldn't have been too out of 
place on the early emo diaries compilations (remember when those were good?) and then step it 
up a slight notch with some background keys. The production is nicely done with everything 
fitting together well and nothing overpowering anything else. Well done -1 could definately see 
this band moving up and forw ard, oh! and it's got an ex-member of Unwed Sailor, who was a 
favorite at the college station I used to dj at. (Dust) RS 
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Bread and Paper is looking to compile a 
comprehensive FUCK YOU, WE’RE FROM V 
FLORIDA scene guide. Because of the ever 
elongated phallic shape of this goddamn peninsula 
we’re all often very disconnected from one another 
and the awesome projects we’re involved with. The 
ultimate goal of this scene guide w'ould be to 
construct a sort of ultimate tool for someone 
spending time in any Florida city that has anything 
remotely punk rock going on. The resource guide 
will be a constant project with updates every issue. 
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So, get together with your friends and make a huge 
list of phone numbers, addresses, meeting times, etc. 
Make note: we’re looking for DIY, positive information 
for this guide. We don’t care about your town’s big 
Clear Channel rock club or how hard you and your 
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*Wilderness Medicine "s/t" CDR 

First off this release has wonderfully done packaging that appears to be hand screened in two 
colors in a nice hand-made case. The whole release seems to have a Native American theme to it 
but my copy has no lyrics so I am not sure if this is a theme that runs through the songs or is just 
a conceptual theme for the packaging. Musically WM plays quirky, driving rock, sometimes 
being very catchy and powerful, other times being more off-beat and jangly. The whole thing is 
held together with the warm basslines that dominate the sound and really provide the flow. The 
vocals are yelled along or are spoken forcefully by more than one person. This is a sound that a 
lot of bands are doing right now and WM are comparable to bands like the Shivering, Yaphet 
Kotto, Yage, or even a more jangly Fiya. It has a nice feel that harkens back to 90’s emo stuff. I'd 
recommend it (Owsla Records/ PO Box 4834 / Richmond VA 23220) NM 
*Year Future "The Hidden Hand" CDEP/7" 

Lasting just under a mere 9 minutes, Year Future need to get on it and finally release their full 
length. Thankfully it’s slated for sometime in late 2004 or early 2005, so until then this will have 


so many cookie cutter hardcore bands to ofler something - not just with some backbone to it, but >. 
with a good message too. Something with meaning. (IFB Records / 4447 St. Clair Ave. / Ft. 
Myers, FL 33903 - www.ifbrecords.com) JJ 

*True North "Somewhat Similar" CD/LP 

The same offbeat style of this FL hardcore sound, once again perfected by True North. Noise and 
songs living together and creating something totally unique. Harsh guitars meet beautiful 
melodies, sing-alongs, and urgently yelled vocals. Members of a bunch of bands, but none of that 
matters because this is in a league of its own. Everyone will be trying to do this in a few years, 
and they still won’t come close. True North remind me of Fugazi in the way that every album is 
great, but also an evolution - never stagnant. Get this and go see them. I've seen over and over, 
and every time they pull everything off brilliantly (No Idea - www.noidearecords.com) JJ 

*Umlaut "Total Disfuckingcography" CD 

Wow Amazing music. Amazing lyrics Amazing packaging Umlaut just lay waste 
to so many mediocre records and bands out nowadays. A Duok ; A beautiful CD size booklet will 
all the lyrics, song explanations and great graphic design. The lyrics as political and pissed - just 
brutal. ””Limp-wristed” fists to the homophobes’ faces / Now it’s time to trade fucking places / 
Bind and gag them with barbed wire / Remove their teeth with fucking pliers / Wood for the 
fires!!” The music comprises of a thicker Catharsis sound (my, that’s an interesting 
comparison...). Burly male and female vocals. Steal a motorcycle and ride into the night with 
this! (Crimethinc 2695 Rangewood Drive/Atlanta GA 30345) JJ 
*Van Sac "Ugly and Alive" 7" 

Disgustingly distorted Swede-core which immediately brings to mind the furious wrath of the 
Shitlickers and early Anti-Cimex. These "songs" are short, loud and completely out of control. 
Here be brutal, crackling, thunderous hardcore that would scare the baggy pants off of the food 
court punks. Originally this was released in 1986 as a demo tape and is just now finding its way 
to vinyl. I sure as hell never heard of it before. The packaging is pretty lacking. You’d think 
someone could have dug up a little info about the bands or a few pics. Sounds great, but could' 
look a lot better. (Distort Label) BS 

*Welcome the Plague Year "Quiet.Still.Dead" one sided 7" 

WTPY picks up right where bands like Neil Perry and Joshua Fit for Battle left of, playing solid, 
driving, passionate, screamy hardcore. They don't really have a terribly original sound, but they 
do it very well and are definitely sincere. The music is crushing and powerful, combining heavy 
riffs, thick drums and pained high end screamed vocals. They also play some calmer reflective 
parts and on this record make use of a long sample that kind of gets distorted and overlapped as 
it goes, giving an atmospheric quality to it. The side of this record without music is screen 
printed. I can?t tell what the image is supposed to be, which makes me wish that there was more 
music on the other side instead of the vague image that wastes a whole side of this record. 
(Strictly Amateur Films - PO Box 1876 / Aptos CA 95001-1876 / 

www.strictlyamateurfilms.com) NM 


up a slight notch with some background keys. The production is nicely done with everything 
fitting together well and nothing overpowering anything else. Well done -1 could definately see 
this band moving up and forw ard, oh! and it’s got an ex-member of Unwed Sailor, who was a 
favorite at the college station I used to dj at. (Dust) RS 
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Bread and Paper is looking to compile a 
comprehensive FUCK YOU, WE’RE FROM V 
FLORIDA scene guide. Because of the ever 
elongated phallic shape of this goddamn peninsula 
we’re all often very disconnected from one another 
and the awesome projects we’re involved with. The 
ultimate goal of this scene guide would be to 
construct a sort of ultimate tool for someone 
spending time in any Florida city that has anything 
remotely punk rock going on. The resource guide 
will be a constant project with updates every issue. 
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So, get together with your friends and make a huge 
list of phone numbers, addresses, meeting times, etc. 
Make note: we’re looking for DIY, positive information 
for this guide. We don’t care about your town’s big 
Clear Channel rock club or how hard you and your 
bros mosh. 
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So tell us, in your town: 





* Who can you contact for shows? 

* Where are the awesome DIY spaces? 

* What zines come out of your town? (include author contact info) 

* Where can you get an awesome, INDEPENDENT, vegan bite to eat? 

* Where are the independent record stores? 

* When and where does Food Not Bombs cook? Where do they share? 

* Where are the nice parks and who can I call for a kickball? 


This stuff is just the basics....we really want to know every single awesome, 
DIY /radical aspect of your town. 


When you’re done putting together your list of all things punk email it to 
AsherlV@bellsouth.net for formatting and all that good stuff. 
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it goes, giving an atmospheric quality to it. The side of this record without music is screen 
printed. I can?t tell what the image is supposed to be, which makes me wish that there was more 
music on the other side instead of the vague image that wastes a whole side of this record. 
(Strictly Amateur Films - PO Box 1876 / Aptos CA 95001-1876 / 

www.strictlyamateurfilms.com) NM 


^Wilderness Medicine ”s/t” CDR 

First off this release has wonderfully done packaging that appears to be hand screened in two 
colors in a nice hand-made case. The whole release seems to have a Native American theme to it 
but my copy has no lyrics so I am not sure if this is a theme that runs through the songs or is just 
a conceptual theme for the packaging. Musically WM plays quirky, driving rock, sometimes 
being very catchy and powerful, other times being more off-beat and jangly. The whole thing is j 
held together with the warm basslines that dominate the sound and really provide the flow. The ] 
vocals are yelled along or are spoken forcefully by more than one person. This is a sound that a j 
lot of bands are doing right now and WM are comparable to bands like the Shivering, Yaphet j 
Kotto, Yage, or even a more jangly Fiya. It has a nice feel that harkens back to 90's emo stuff. I'd 
recommend it. (Owsla Records/ PO Box 4834 / Richmond VA 23220) NM 
Wear Future ”The Hidden Hand” CDEP/7” 

Lasting just under a mere 9 minutes. Year Future need to get on it and finally release their full 
length. Thankfully it's slated for sometime in late 2004 or early 2005, so until then this will have ii 


bros mosh. 

So tell us, in your town: 



* Who can you contact for shows? 

* Where are the awesome DIY spaces? 

* What zines come out of your town? (include author contact info) 

* Where can you get an awesome, INDEPENDENT, vegan bite to eat? 

* Where are the independent record stores? 

* When and where does Food Not Bombs cook? Where do they share? 

* Where are the nice parks and who can I call for a kickball? 
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This stuff is just the basics....we really want to know every single awesome, 
DIY/radical aspect of your town. 


When you’re done putting together your list of all things punk email it to 
AsherlV@ bellsouth.net for formatting and all that good stuff. 
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‘We love to play. That’s what possesses us to drive on a Thursday- 
evening from Groningen to Amsterdam to do our thing, go home again 
and get up the next morning for work and school. Sometimes it works 
out really well, but like last Thursday - it doesn’t work at all.’ 

Shikari played a gig in the Winston (Amsterdam) last Thursday (16 th September) 
where Daughters from Providence, USA, were headlining and the English band The Murder of 
Rosa Luxemburg opened. During Shikari’s first song, guitarist Maurice broke a string, grabbed 
for his back-up-guitar which tragically also missed one, and killed the momentum and their start 
of the set. Micheal used the time to adjust his drums and Bas tuned his bass guitar again while 
Mark, with the microphone in his hand waited in front of the stage amidst the audience and 
closely followed Maurices guitar-repairing. 

‘In retrospect we didn’t have to play’, continues Mark. ‘With all that rush it’s almost 
impossible to create your own atmosphere, but it was a good chance to see Daughter play who 
also released stuff on the Electric Human Project, on which we released the split 7” with 
Phoenix Bodies.’ 

Shikari formed in 2001 while Mark and Maurice’s old band Office Killer was almost 
finished. Maurice and Mark wanted to continue playing music and formed Shikari. They got 
Bas, who they knew from the Groningen punk- and hardcore-scene and his old band One Day 
Closer. Michael, whose band Catweazle was also breaking up, joined them on drums. They 
started to jam, and made a song no one remembers anymore. Mark: ‘But everyone liked the 
type of music we intended to play. So Maurice and I gave the others tapes with music like 
Reversal of Man, Akephal and the first Orchid record and told them: “Something like this”.’ 
Mark also tried to pass more melodic stuff to Michael, such as Portraits of Past, but he 
definitely didn't like that. ‘So we hide the melody from him’, laughs Mark. ‘He likes metal and 
Japanese hardcore.’ 

Beside the band 

Bas is currently looking for a new job and is busy setting up his own business, 
Maurice studies at the art-academy. Michael invests most of his time into punk with his website 
bacteria.nl where he stores a huge archive of the complete Dutch hardcore- and punk-scene 
from anarcho to metal-mosh. Mark is unemployed and volunteers at the Vera which is a famous 
Dutch club where alternative- and underground bands play. He is also in Grinding Halt 
(hardcore in the vein of Mohinder etc.) who are currently replacing their drummer. Michael is 
in punk-band PCP who at times play, and at times don’t do much, and he plays the drums for 
Makiladoras, a heavy punk-band with crust- and metal-influences. ‘Aside from what everyone 
does, I think we try to get the maximum possible out of Shikari.’ 

Releasing records 

It went fast after that. Songs were made and recorded with Dirk from Kusschelrock- 
studios (Acme, Morser, etc.) and before they knew what to do with them Deadlock, a 
befriended label from a small town below Groningen, wanted to release them on a 10”. It got a 
good response. A split 10” with Seein’ Red followed soon after that. For the 2002 UK-tour with 
Seein' Red they made a limited 3” cd with two short songs which were supposed to be on a 
compilation on Don’t Belong Records. Then difficulties started. A new 7” was made for the 
Spanish Don’t Belong Records. But that one flaked fell through because of a band on the label 
dial Shikari couldn’t identify with That 7” became the one on Level-Plane. Ronnie, from 


law for musicians so the Social Security can keep track of what people earn with making music 
and check if it doesn’t conflict with the taxes they pay. According to Mark, you work for the 
club during the time you play your music if you agree to do all the paper-work. ‘If you give in 
to this you view your music as work’, says Mark. ‘Our healthy punk-attitude prohibits us to do 
so. That’s why we always refused this. Besides, two in our band are getting social welfare from 
the State and they obviously don’t want to be registered as working for someone. That could 


lead to cuts on their welfare.’ 

Shikari tries to arrange their gigs in a manner many bands can learn from. Of course, 
they have played about anywhere, but after a while it gets boring going to the same place again 
and again. ‘We try to play one weekend in a month, and we don’t want to play two times a year 
in the same place. If we would play every show people ask us for we would play every 
weekend. To keep it fun we make some rules for ourselves. The next couple of shows we play 
will be in places where we have never played. That’s fun and this way we keep it interesting for 


us as well. ’ 

Touring is a difficulty: ‘Nine days is the maximum that we have ever toured. Bas has 
a child and Maurice always studied. I’d like to tour, but with these circumstances it’s very hard 
to go on the road for a while. I’d like to go to the US if that’d be possible, but playing in Europe 
is more important to me. ’ 

Dutch lyrics 

The latest songs all have Dutch lyrics. ‘We did a song for the Maximaal Onthaal- 
compilation (a protest-compilation against the wife of the Dutch crown-prince who is the 
daughter of the Argentinean minister who served during the junta of Videla). That was a Dutch 
issue so I made up some Dutch lyrics. I liked it a lot, it sounded good to me and I was able to 
express myself in a manner I was satisfied with so I continued to do so. In Germany and France 
it’s a good tradition to write lyrics in your native tongue. Like Age and Fingerprint. Even 
though at times I don’t understand it, it sounds so much more real. 

The advantage is that I can use all the sarcasm in our language to get my point across. 
It’s my native language and I know the value of specific words so I’m much more capable to 
express what I feel. I was astonished by how well I was able to write lyrics in Dutch. Writing in 
English produces a distance for people who don’t speak it at all. Non-English people can hide 
behind the language-barrier if they write lyrics in English, but now everyone is able to decipher 
directly what I mean, which is scary at first, but I’m proud of my achievements, and it sounds 
so mean.’ 

Interview & writing by Johan Vogels (Ralf helped to correct the English where needed). 

Contact Shikari: 

digital - http://www.shikari.nl 

analog - PO Box 752 / 9700 AT Groningen / Netherlands 
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finished. Maurice and Mark wanted to continue playing music and formed Shikari. They got 
Bas, who they knew from the Groningen punk- and hardcore-scene and his old band One Day 
Closer. Michael, whose band Catweazle was also breaking up, joined them on drums. They 
started to jam, and made a song no one remembers anymore. Mark: 4 But everyone liked the 
type of music we intended to play. So Maurice and I gave the others tapes with music like 
Reversal of Man, Akephal and the first Orchid record and told them: “Something like this”.’ 
Mark also tried to pass more melodic stuff to Michael, such as Portraits of Past, but he 
definitely didn’t like that. 4 So we hide the melody from him’, laughs Mark. 4 He likes metal and 
Japanese hardcore.’ 

Beside the band 

Bas is currently looking for a new job and is busy setting up his own business, 
Maurice studies at the art-academy. Michael invests most of his time into punk with his website 
bacteria.nl where he stores a huge archive of the complete Dutch hardcore- and punk-scene 
from anarcho to metal-mosh. Mark is unemployed and volunteers at the Vera which is a famous 
Dutch club where alternative- and underground bands play. He is also in Grinding Halt 
(hardcore in the vein of Mohinder etc.) who are currently replacing their drummer. Michael is 
in punk-band PCP who at times play, and at times don’t do much, and he plays the drums for 
Makiladoras, a heavy punk-band with crust- and metal-influences. 'Aside from what everyone 
does, I think we try to get the maximum possible out of Shikari.’ 

Releasing records 

It went fast after that. Songs were made and recorded with Dirk from Kusschelrock- 
studios (Acme, Morser, etc.) and before they knew what to do with them Deadlock, a 
befriended label from a small town below Groningen, wanted to release them on a 10”. It got a 
good response. A split 10” with Seein’ Red followed soon after that. For the 2002 UK-tour with 
Seein' Red they made a limited 3” cd with two short songs which were supposed to be on a 
compilation on Don’t Belong Records. Then difficulties started. A new 7” was made for the 
Spanish Don’t Belong Records. But that one flaked fell through because of a band on the label 
that Shikari couldn’t identify with. That 7” became the one on Level-Plane. Ronnie, from 
Deadlock-records, actually wanted to continue with Shikari, but the band decided otherwise. 

4 We did the two releases, Ronnie did it well, but the communication wasn’t superb, no major 
issues though. Level Plane asked us to do a discography of the old stuff because it wasn’t easy 
to get in the States. We discussed it with Ronnie because he had said that he’d like to do one as 
well, or repress our old stuff, but he was indecisive about it so we decided to just do it with 
Level Plane. We’d never agree to be exclusive to someone, we want to do whatever we want so 
we keep our options open. ’ 

After the Level Plane 7”/CD Shikari released a split 7” with Phoenix Bodies on 
Electric Human Project and a split 7” with A$ao Direta on Mark’s label Graanrepubliek and 
UPS-records. Future plans are a 9” split with Louis Cyphre, a split 7” with Sin Dios (though 
these songs have been used for the A^ao Direta split) and one with The Last Mile. Also a short 
song on a sampler on React With Protest-records with as many bands as possible on it is 
planned. ‘And we are working on an LP for Level Plane.’ 

Registration 

When they just started to play shows. Shikari was often asked to bring passports to 
the venue so they could be registered. In the Netherlands it’s quite common that legal clubs 
write down the social security-number from people’s passports when they play a show. It’s a 


express what I feel. I was astonished by how well I was able to write lyrics in Dutch. Writing in 
English produces a distance for people who don’t speak it at all. Non-English people can hide 
behind the language-barrier if they write lyrics in English, but now everyone is able to decipher 
directly what I mean, which is scary at first, but I’m proud of my achievements, and it sounds 
so mean.’ 

Interview & writing by Johan Vogels (Ralf helped to correct the English where needed). 

Contact Shikari: 

digital - http://www.shikari.nl 

analog - PO Box 752 / 9700 AT Groningen / Netherlands 



Crimes Against Humanity Records - Just Keeps Getting More Brutal!!! 



Misery “Production Through Destruction” Cd Re-release of this hard to find classic crust album from the early 90 s 
Pisshead Blues Band “s tv Cd Blue lounge rock spewing from members of Civil Disobedience and Misery 

Uncurbed “A Nightmare In Daylight” Cd Reissue from the 90 s Swedish hardcore that'll knock your socks off with brand new art. 

Words That Burn “Profits of the Christ" 7" $4 oo pptd us / $6 oo world 

Brutal crusty metal in every aspect This is the best 7" I’ve heard in a long time Comes with a full color cover making it one of the nicest eps I have seen 
Audio Kollaps “Music From An Extreme, Sick World” Cd A brutal mix of Crust, Grindcore and Metal The best combination possible. 
Head Hits Concrete “Thy Kingdom Come Undone” Cd Discography of their stuff to date Head splitting ferocious grindcore 
Homoiratus “Apocalypse” Cd Pulverizing Grindcore / Death Metal from Greece Comparisons to Rotten sound come to mind 
Beyond Description r A Road To A Brilliant Future” Cd / Lp New Cd of these Japanese hardcore legends Comes w/ 3 Bonus Tracks 

Despite “No Promise of Tomorrow” Cd / Lp Gut wrenching Hardcore / Grind / Punk from the deepest bowels of W1 w/ Spanish Translations 
Urban Head Raw “Human Instinct” Cd Japanese Crust Metal influences that will blow you away. 

Agathocles “Alive And Mincing” Cd Brutal Grindcore from Belgium We all know them by now This is almost sold out and gone forever 
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Deadlock-records, actually wanted to continue with Shikari, but the band decided otherwise. 
k We did the two releases, Ronnie did it well, but the communication wasn’t superb, no major 
issues though. Level Plane asked us to do a discography of the old stuff because it wasn’t easy 
to get in the States. We discussed it with Ronnie because he had said that he’d like to do one as 
well, or repress our old stuff, but he was indecisive about it so we decided to just do it with 
Level Plane. We’d never agree to be exclusive to someone, we want to do whatever we want so 
we keep our options open. ’ 

After the Level Plane 7”/CD Shikari released a split 7” with Phoenix Bodies on 
Electric Human Project and a split 7” with A$ao Direta on Mark’s label Graanrepubliek and 
UPS-records. Future plans are a 9” split with Louis Cyphre, a split 7” with Sin Dios (though 
these songs have been used for the A$ao Direta split) and one with The Last Mile. Also a short 
song on a sampler on React With Protest-records with as many bands as possible on it is 
planned. ‘And we are working on an LP for Level Plane.’ 

Registration 

When they just started to play shows. Shikari was often asked to bring passports to 
the venue so they could be registered. In the Netherlands it’s quite common that legal clubs 
write down the social security-number from people’s passports when they play a show. It’s a 
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Crimes Against Humanity Records - Just Keeps Getting More Brutal!!! 

Misery “Production Through Destruction” Cd Re-release of this hard to find classic crust album from the early 90 s 
Pisshead Blues Band “s/t” Cd Blue lounge rock spewing from members of Civil Disobedience and Misery 

Uncurbed “A Nightmare In Daylight” Cd Reissue from the 90 s Swedish hardcore that'll knock your socks off with brand new art. 

Words That Burn "Profits of the Christ” 7” $4 oo pptd us / $6 oo world 

Brutal crusty metal in every aspect This is the best 7 " I've heard in a long time pomes with a full color cover making it one of the nicest eps I have seen 
Audio Kollaps “Music From An Extreme, Sick World” Cd A brutal mix of Crust, Grindcore and Metal The best combination possible. 

Head Hits Concrete “Thy Kingdom Come Undone” Cd Discography of their stuff to date Head splitting ferocious grindcore 
Homoiratus “Apocalypse” Cd Pulverizing Grindcore / Death Metal from Greece Comparisons to Rotten sound come to mind 
Beyond Description r A Road To A Brilliant Future” Cd / Lp New Cd of these Japanese hardcore legends Comes w/ 3 Bonus Tracks 
Despite “No Promise of Tomorrow” Cd / Lp Gut wrenching Hardcore / Grind / Punk from the deepest bowels of Wl w/ Spanish Translations 
Urban Head Raw “Human Instinct” Cd Japanese Crust Metal influences that will blow you away. 

Agathocles “Alive And Mincing” Cd Brutal Grindcore from Belgium We all know them by now This is almost sold out and gone forever 

Words That Burn “Spawning Ground For Hatred” Cd / Lp (Mailorder gets Ltd to 100 Red vinyl) surly, gurgling mid-paced 

"crusty” hXc that proves what ENT SHOULD have sounded like as a death metal band (Ex Remission) (Violence Zine) 

To What End? “The Purpose Beyond” Cd / Lp Burly and melodic hardcore / punk from Sweden featuring current members of Wolfpack 

Remains of the Day “Hanging on Rebellion” Cd / Lp 

Asschapel “Fire And Destruction" Cd / Lp Asschapel lays down 12 tracks of sheer metalized head banging destruction 
Disgust “The Horror Of It All” Cd / Lp Brutal UK D-beat crust from a founding ENT member (Formerly on Earache and Nuclear Blast Rees) 
Facedowninshit “Shit Bloody Shit” Cd Early discography, think Stoner rock, grind / crust, hardcore / punk, doom / sludge = FDIS 
Cluster Bomb Unit / Raagg Split 7” $4 00 ppd US / $6.00 World CBU Crusty Doom ridden hardcore Raagg Brutal Jap Hardcore 
Wolfpack “Allday Hell” Cd / Lp 100% raging Swedish HC that fucking hammers from start to finish 

Misery “Early Years” Cd Discography of their early material Brutal legendary crust that is esential in everyone's collection if you like crust. 

Remains of the Day “An Underlying Frequency" Cd / Lp r o t d piay a mix of violent crust and hardcore 
Misery / Extinction of Mankind Split Cd Brutal Crust from Both bands Some say this IS each bands best material ever 

For more reviews of all of these titles visit www.cahrecords.com/reviews.html 

We have a huge and we are talking huge, list of music and shirts we sell, so visit our Web Site. We 
have Some of the cheapest prices and best service anywhere. 

ALL CDS ARE $9.00 PPD USA / S12.00 PPD WORLD // ALL LPS ARE S9.00 PPD USA / $17.00 PPD WORLD 

C.A.H, Records // P.O. Box 1421 // Lau Claire. Wl 54702 // USA 
Email: ordersu/ cahrecords.coni // Web: www.cahrecords.com w« accept credit cards. Out Soon: I’hohia / Skrupri CdKp 
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RECORDS 


SOME NEW RELEASES FROM DEAD TANK 



Seven friends, 16 songs, 300 records. 

Two Florida bands that deliver the 
goods. Fastplant play total skate punk 
from Gainesville FI - anti-bush! pro¬ 
skate! “Stop bombing people! Start 
bombing hills!” In Danger of Dead are 
two members of The South, Jacob and 
Jeff, playing drums and bass. Screamy, 
harsh and melodic hardcore punk. A FL 
Hardcore treat with an FYP cover! 



Fiya ’’Make Joy, Make Strength” CD 


These four Gainesville guys play 
passionate, political hardcore punk. 
The lyrics are beautiful, energized 
and idealist. The songs are both 
musically and lyrically urgent - a 
document of personal and 
communal triumphs and hopes. 
Sounds like I-Spy meets Yaphet 
Kotto, in Gainesville... 



-The South / Hypatia 12”- 
The South and from FL, and belt out 
Palatka / Hoover style hardcore. Chaotic 



Environmental Youth Crunch 
66 We Live to Smush 


rnrp 


SOME TITLES IN THE DISTRO 

A Day In Black and White / Black Castle LP/CD - $8.00/$8.00 

A Petal Fallen 10 M - $6.90 

Abe Froman "s/t" CD * $6.00 

Agathocles ’’Alive And Mincing” CD - $7.50 

Asschape! ’’Fire and Destruction”' LP/CD - $7.8Q/$7.8Q 

Baroness ’’First” 12”/CDEP - $7.25/$5.40 

Bitchin' / Onion Flavored Rings split 7” - $3.50 

BG / Iron Lung 7” $3.70 

The Blackout Terror "The Shortest Distance.." CD - $5.00 
Bread and Water "s/t" LP - $7.60 
Bread and water “Future Memories" T‘ - $3.25 
Carpenter Ant ”1 Still Have The Drive” LP - $7.90 
Carpenter Ant / Tornado of Knives split 7” - $3.50 
Carrie Nations "Be Still " CD - $6.00 

Circle Takes The Square "As The Roots Undo" LP/CD - $8.00/$9.00 

Cream Abdul Babar / Teen Cthuihu CPEP - $5.50 

Chronicle A/D "Enough Rats in the Wall... and the Empires Fall" 7" - S3.50 

Decontrol "The Final War" LP - $7.80 

Defiance, Ohio "Share What Ya Got” LP/CD - $7.80/$6.00 

Disrespect "s/t" 7" - $3.50 

Dropdead ”s/t 1993” LP/CD - $8.50/$8.50 

Dropdead f? s/t 1998" LP/CD - $8.5G/$8.50 

Dropdead ’’Discography” LP/CD - $8.50/$8.50 

Fiya ”s/t” (first 7”!) 7” - $3.50 

Hit Me Back "Only The Magic School Bus.." 7" - $3.80 

High On Crime "Until No Flags Fly” LP - $7.90 

The Holy Mountain "Your Face in Decline" 7" - $3.40 

The Holy Mountain "Bloodstains" 12" - $7.80 

Hugs ”s/t” 12” - $7.80 

I Object "s/t" 7" - $3.50 

Kegcharge "Sadistic War Glory" LP - $7.90 

Kodan Armada / Montcalm 7” - $3.60 

Kungfu Rick "Grinding To A Halt" LP - $8.00 

Legs Up / My War CD - $7.90 

Los Crudos / Spitboy LP - $7.80 

Machine Gun Romantics / SSE "Dead Reagan Era HxC" 7" - $3.50 

Memento Mori CD - $7.90 

Nausea "Extinction” LP - $7.80 

Newgenics "Eraser / Szymbionista" V - $3.50 

Phobia “Get Up and Kill “ CD - S8.00 

Phobia “Grind Your Fucking Head In" LP/CD - S8.00/S8.00 

Seein' Red / Shikari 10" - $7.80 

Severed Head of State "Anathema Device" LP/CD - $7.80/$7.50 

Shikars / Acao Direta 7” - $3.80 

Siege "Drop Dead" LP - $8.50 

The Spark / Bail Out split 7" - $3.70 

The Spectacle "Rope or Guillotine" CD - $7.80 

Stop It! "The Demo" 10"/CDEP - $7.90/$7.80 

Stop It! "Self Made Maps" LP - $8.00 


















-Fastplant / In Danger of Dead 12”- 

Seven friends, 16 songs, 300 records. 

Two Florida bands that deliver the 
goods. Fastplant play total skate punk 
from Gainesville FI - anti-bush! pro¬ 
skate! “Stop bombing people! Start 
bombing hills!” In Danger of Dead are 
two members of The South, Jacob and 
Jeff, playing drums and bass. Screamy, 
harsh and melodic hardcore punk. A FL 
Hardcore treat with an FYP cover! 


Fiya ’’Make Joy, Make Strength” CD 
These four Gainesville guys play 
passionate, political hardcore punk. 
The lyrics are beautiful, energized 
and idealist. The songs are both 
musically and lyrically urgent - a 
document of personal and 
communal triumphs and hopes. 
Sounds like I-Spy meets Yaphet 
Kotto, in Gainesville... 



-The South / Hypatia 12”- 
The South and from FL, and belt out 
Palatka / Hoover style hardcore. Chaotic 
and noisey to tight and melodic parts. 
Four day weekend!! That’s what the 
fuck I’m talking about! Hypatia and 
from PA, and play vegan sxe posi-core 
via a van powered by veggie-oil, with 
members of The Gatecrashers and 
Rambo. 



- Emergency Action Boys 7” - 

Screamy indie rock from Jacksonville 
FI. Musically similar to late Braid. Get 



Environmental Youth Crunch 
“ We Live to Smush 
the Family of Bush” CDEP 

Bush may be alive and well in the 
White House, but this St. Augustine FL 
folk punk trio want him in the big 
house! That goes for Jeb too! Eco- 
friendly folk punk in the vein of a more 
rockin’ This Bike is a Pipe Bomb or 
Carrie Nations. Dance and clap along. 
Then go plant some trees! 



What’s yr Damage? / Kodan Armada 7” 
Repressed to make sure we got plenty to 
eo around! 500 more 7”s - of 4 


^ I re It: I dives lilt: oquoic i lie r\uui.3 unuu Lr/v-L/ ^o.uu/«p7.uu 

Cream Abdy! Bapar / Jeeri Cthulhu CDEP - $5:5Q 

Chronicle A/D "Enough Rats in the Wall... and the Empires Fall" 7" - S3.50 

Decontrol "The Final War" LP - $7.80 

Defiance, Ohio "Share What Ya Got" LP/CD - $7.80/$6.00 

Disrespect "s/t" 7" - $3.50 

Dropdead M s/t 1993” LP/CD - $8.50/$8.50 

Dropdead J! s/'t 1998" LP/CD - $8.5G/$8.50 

Dropdead "Discography" LP/CD - $8.50/$8.50 

Fiya "s/t" (first 7"!) 7" - $3.50 

Hit Me Back "Only The Magic School Bus.." 7" - $3.80 

High On Crime "Until No Flags Fly" LP - $7.90 

The Holy Mountain "Your Face in Decline" 7" - $3.40 

The Holy Mountain "Bloodstains" 12" - $7.80 

Hugs "s/t" 12" - $7.80 

I Object "s/t" 7" - $3.50 

Kegcharge "Sadistic War Glory" LP - $7.90 

Kodan Armada / Montcalm 7" - $3.60 

Kungfu Rick "Grinding To A Halt" LP - $8.00 

Legs Up / My War CD - $7.90 

Los Crudos / Spitboy LP - $7.80 

Machine Gun Romantics / SSE "Dead Reagan Era HxC" 7" - $3.50 

Memento Mori CD - $7.90 

Nausea "Extinction" LP - $7.80 

Newgenics "Eraser / Szymbionista" 7" - $3.50 

Phobia "Get Up and Kill “ CD - $8.00 

Phobia “Grind Your Fucking Head In" LP/CD - $8.00/$8.00 

Seein’ Red / Shikari 10" - $7.80 

Severed Head of State "Anathema Device" LP/CD - $7.80/$7.50 

Shikari / Acao Direta 7" - $3.80 

Siege "Drop Dead" LP - $8.50 

The Spark / Bail Out split 7" - $3.70 

The Spectacle "Rope or Guillotine" CD - $7.80 

Stop It! "The Demo" 10"/CDEP - $7.90/$7.80 

Stop It! "Self Made Maps" LP - $8.00 

Submission Hold "Sackcloth and Ashes" LP/CD - $8.00/$8.00 

Submission Hold "Waiting For Another.." LP/CD - $8.00/$8.00 

This Bike is a Pipe Bomb "Front Seat Solidarity" CD - $6.50 

This Bike is a Pipe Bomb "Three Way Tie for a Fifth" CD - $6.50 

Tragedy / Totalitar 7" - $3.60 

Tragedy "s/t" LP/CD - $8,QQ/$8 ; QQ 

Tragedy "Vengance" LP/CD - $8.00/$8.00 

Umlaut "Total Discfuckingcography" CD $7.80 

Uncurbed "A Nightmare In Daylight" CD - $7.60 

Uranus "Discography" CD - $9.00 

Weaving the Deathbag "Inoculation" 7" - $3.80 

Woria Burns To Death "Sucking The..." LP/CD - $7.80/$7.50 

Zines / Books 

America #12 - Zine - $.80 
Civilization Will Eat Itself - Zine - $1.80 

Days of War, Nights of Love: Crimethinc for Beginners - Book - $7.80 
Evasion - Book - $5.80 

Life in the Bike Lane: Breaking my Automobile Addiction - Zine - $i.»u 
Mine: An Anthology of Reproductive Rights #2 - Zine - $2.10 
Off The Map - Book - $2.80 

ORDERING INFORMATION 

NO ORDERS UNDER $10! PRICES TO DO NOT INCLUDE POSTAGE. If you have email, please email 
josh@deadtankdistro.com with your order. We’ll calculate the postage cost for you. As well as make sure all 
of your items are in stock. We do accept paypal payments via email. But always email first about orders if 
you can. 

If vou do not have internet access, you must figure the postage cost yourself. To determine the postage cost, 











and noisey to tight and melodic parts. 
Four day weekend!! That’s what the 
fuck I’m talking about! Hypatia and 
from PA, and play vegan sxe posi-core 
via a van powered by veggie-oil, with 
members of The Gatecrashers and 
Rambo. 



- Emergency Action Boys 7” - 
Screamy indie rock from Jacksonville 
FI. Musically similar to late Braid. Get 
carried away on the super catchy 
rhythms, singing and riffing. This lays 
into mid-west emo 


uit «iiii 


Bush may be alive and well in the 
White House, but this St. Augustine FL 
folk punk trio want him in the big 
house! That goes for Jeb too! Eco- 
friendly folk punk in the vein of a more 
rockin’ This Bike is a Pipe Bomb or 
Carrie Nations. Dance and clap along. 

Then go plant some trees! 
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What’s yr Damage? / Kodan Armada 7” 
Repressed to make sure we got plenty to 
go around! 500 more 7”s - of 4 
different color vinyl. .Orlando meets 
Louisville on this screamy noise crazed 
slab o’ vinyl! 


Submission Hold "Sackcloth ana Asnes" lk/cd - ^.uu^o.uu 
Submission Hold "Waiting For Another.." LP/CD - $8.00/$8.00 
This Bike is a Pipe Bomb "Front Seat Solidarity" CD - $6.50 
This Bike is a Pipe Bomb "Three Way Tie for a Fifth" CD - $6.50 
Tragedy / Totalitar 7" - $3.60 
Tragedy "s/t" LP/CD - $8,QQ/$8 ; QQ 
Tragedy "Vengance" LP/CD - $8.00/$8.00 
Umlaut "Total Discfuckingcography" CD $7.80 
Uncurbed "A Nightmare In Daylight" CD - $7.60 
Uranus "Discography" CD - $9.00 
Weaving the Deathbag "Inoculation" 7" - $3.80 
Woria Burns To Death "Sucking The..." LP/CD - $7.80/$7.50 

Zines / Books 

America #12 - Zine - $.80 
Civilization Will Eat Itself - Zine - $1.80 
Days of War, Nights of Love: Crimethinc for Beginners 

Evasion - Book - $5.80 
Life in the Bike Lane: Breaking my Automobile Addiction - Zine - $l.ou 
Mine: An Anthology of Reproductive Rights #2 - Zine - $2.10 
Off The Map - Book - $2.80 

ORDERING INFORMATION 

NO ORDERS UNDER $10! PRICES TO DO NOT INCLUDE POSTAGE. If you have email, please email 
josh@deadtankdistro.com with your order. We’ll calculate the postage cost for you. As well as make sure all 
of your items are in stock. We do accept paypal payments via email. But always email first about orders if 
you can. ^ 

If you do not have Internet access, you must figure the postage cost yourself. To determine the postage cost, 
please calculate the total weight of your order and add postage from this chart: 


Book - $7.80 


Upcoming Releases on Dead Tank Records 

Rasquatch 7 " 

Environmental Youth Crunch / Pink Razors split 10' 


Prices for Dead Tank Releases are as follows: T - $2.80, CD/LP = $7.00, CDEP - $3.50 and 
DO NOT include postage. If ordering JUST DTR items in the US, ppd prices are as follows. 
CD/LP = $8, 7” = $4, CDEP = $5 

ATTN LABLS AND DISTROS Contact us for trades and wholesale rates. We deal direct to 
distros and stores. Europe contact http://www.degraanrepubliek.com. They carry all our releases. 


Weight 

USA: 

Canada: 

Mexico: 

Western 

World: 

(lbs) 

Media 

Airmail 

Airmail 

Europe* 

Airmail 

0 . 0-1 

$1.92 

$4.25 

$5.65 

$9.20 

$9.75 

1.1-2 

$2.34 

$6.85 

$10.25 

$13.80 

$16.15 

2.1-3 

$2.76 

$9.45 

$15.05 

$18.60 

$22.95 

3.1-4 

$3.18 

$12.15 

$20.05 

$23.60 

$29.95 

4.1-5 

$3.60 

$17.25 

$23.50 

$32.50 

$34.00 

each+llb +$.42 

+$1.10 

+$2.00 

+$3.00 

+$3.30 


♦Western Europe (air) rates apply to: Austria, Belgium, Denmark, Finland, France, Germany, Greece, Iceland, Ireland, Italy, 
Luxemburg, The Netherlands, Norway, Portugal, Spain, Sweden, Switzerland, and the UK. 

All 7”’s are 0.21bs, CDs are 0.4 lbs and 12”s/LPs are 0.61bs. Book weights are different and you must contact 
via email for book ordering. Send money order (made out to Josh Jubinsky) or well-hidden cash to our PO 
Box. Please list alternates. Online catalog updated daily. Please IX) NOT send stamps or money for a print 
catalog, as we do not have one yet. 

We also make custom one-inch buttons for wholesale. Black and White ink only. 

100 buttons are $20ppd in the US. Please email artwork tojosh@deadtankdistro.com. 


Dead Tank / PO Box 61681 / Jacksonville, FL 32236 

WWW.DEADTANKMSTllO.COM 

















